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Better listening. 


Juné, 1449 


For music-lovers, Imhof’s is ever a good name 
to remember. And the reason is that we are 
always ready to offer you side by side 
comparisons of a really comprehensive range of 
radio receivers. Handy size ‘* personal” sets 
and the latest and best car radio ! Compact 
table models in new and beautifully-styled 
cabinets ! Full-size luxury radiogramophones 
with automatic record changers ! Something for 
everybody ! Moreover because we stock 

and sell every leading model on the market, 

our sales staff are able to offer you 

absolutely impartial advice—backed bv our 
unrivalled after-sales service. 











Better viewing... 





The official Government statement that no 
change in television tiansmission is contemplated 
for many years, means that you can now buy a 
new television receiver without any fear of-it ~~ 
shortly becoming obsolete. Here at [mhof’s we 
are ready to give you practical side-by-side 
demonstrations of every leading make on the 
market, as well as sound, unbiased advice on the 
model best suited to your district. Worth 
remembering, too, is the fact that Imhof’s have 


- to date sold and installed more television sets than 


any other shop in the country and we can now 
otter you delivery of a first-class instrument 
from as little as 36 gns. Do please come and 
see for yourself ! 





Better service.. 





Our radio service department now comprises no 
less than twenty-two highly-skilled radio and 
television engineers and is completely equipped 
with the most up-to-date apparatus for testing and 
renovating every make of set on the market. A 
tremendous stock of spare parts for all sets is also 
carried, ensuring that every repair is carried out 
promptly on our own premises. We will gladly 
estimate, without charge, for every type of repair 
from minor adjustments to complete overhauls, 
and we guarantee our workmanship to be of the 
highest standard. Why not let us quote you for 
an all-round line up on your present set ? 


.. they all begin at (UU 


IMHOF’'S (RETAIL) LTD., 112-116, NEW OXFORD STREET, LONDON, W.C.1 TELEPHONE : MUSEUM 7878 
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Decca’s new classical records for June: 


The London Philharmonic Orchestra 
Conductor : Sergiu Celibidache 
Casse-Noisette (Nutcracker Suite) (Tchaikovsky) AK 2148/50 


The National Symphony Orchestra 

Conductor: Piero Coppola 

Symphony No. 1 in B Flat Major, Op. 38 (Schumann) AK 2151/54 
Conductor: Sir Malcolm Sargent 

The Royal Fireworks Music—Suite (Handel) AK 1414/5 
Conductor: Anatole Fistoulari 


© ,ppelia—Ballet Music (Delibes) K 1294 


Janine Micheau (Soprano) 

with ’Orchestre de la Société 

des Concerts du Conservatoire de Paris 

Conductor : Roger Désormiére 

Valse Song (Gounod) from ‘*Mireille” | 
Valse Song (Gounod) from ‘“‘Romeo and Juliet” K 2158 


The Radio Symphony Orchestra, Copenhagen 

with Inger Lis Hassing (Soprano) and Erik Sjéberg (Baritone) 
Conductor: Erik Tuxen 

Sinfonia Espansiva (Carl Nielsen) 

(10th side) Maskarade—Overture (Carl Nielsen) AK 2161/65 


Enrico Mainardi (Violoncello) 
Suite No. 2 for Vieloncello (Bach, Mainardi) AK 2155/57 


full frequency range records ( WY 





THE DECCA RECORD COMPANY LIMITED, 
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L’Orchestre de la Suisse Romande 
Conductor: Hans Knappertsbusch 
Die Meistersinger von Niirnberg—Overture (Wagner) K 1905 


The New Italian Quartet 
String Quartet in D Major, Op. 6, No. 1 (Boccherini) AK 2173/4 


.. and here are four notable ffrr recordings, issued recentiy 


Ossy Renardy (Violin) 

with The Concertgebouw Orchestra of Amsterdam 
Conductor: Charles Miinch 

Concerto in D Major, Op. 77 (Brahms) AK 2055/9 


Richard Lewis (Tenor) 

Where’er you Walk—‘‘Semele” (Handel) 
Kathleen Ferrier (Contralto) 

Ombra mai fu—‘‘Xerxes”’ (Handel) 

Both with The London Symphony Orchestra 
Conductor: Sir Malcolm Sargent XK 2135 


Ada Alsop (Soprano) with 

The London Symphony Orchestra 

Conductor: Sir Malcolm Sargent 

I know that my Redeemer liveth—‘‘Messiah” (Handel) K 2137 


Trevor Anthony (Bass) with 

The London Symphony Orchestra 

Conductor: Sir Maleolm Sargent 

Revenge, Timotheous cries—‘‘Alexander’s Feast” 


(Handel) K 2138 


1-3 BRIXTON ROAD, LONDON, S.W.9 
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Increased Productton means 


LOWER PRICES!... 








As the happy result of increased production, the Collaro ‘“ De-Luxe ”’ 
Microgram is now reduced from £19° 19-0 plus P.T. to £15-15°0 plus P.T.— 
the world’s finest portable electric gramophone at even better value than ever! 


Judge this wonderful offer for yourself . . . SEE and HEAR the Microgram 
at your dealer’s showroom today. 


The ‘* De-Luxe ’’ Microgram 


LLAR® with 6}” Speaker, Automatic 
PY Stop and Crystal Pickup. 


“DE LUXE” A.C. Mains. 
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Fintable Electhic G 


Trade Details and Illustrated Literature from : 


COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX. Telephone : Rippleway 3333 
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oa | NEW PRICE 
Plus Purchase Tax 
£6°16°6 
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Progress Cannot be Halted / 


Mote Testimonials for the Rimington Jewel 























"TESTIMONIALS for the Rimington Jewel continue to arrive regularly at Rimingtons. 

They speak for themselves. The true test can only be made by experience. The 
unqualified praise that has poured in to Rimingtons through these letters is sufficient reason for 
me to endeavour to bring to you, Gramophone Lover, the great merit and revelation of the 
Rimington Jewel. It is a wonderful needle. These letters prove what I know to be true. 
Discover the Rimington Jewel! Discover your records ! FRED SMITH 


Messrs. Robert Morley & Co., Ltd. 38 High Street, Bromley: “We have subjected 
one of these needles to a very severe test and we are pleased to inform you we have 
found it extremely satisfactory in every way.” ’ 


Wallace H. Ramage: “I have been more than satisfied with the improved quality of 
reproduction—I have been amazed .. . 1 consider that there is a considerable 
extension in the frequency range reproduced when using the jewel; but over and 
above this I have been forcibly struck by two factors. These are the very marked 
decrease in surface ‘chatter’; and more especially important, the almost complete 
absence of reproduced surface noise. I have experimented with almost every type of 
needle, and prior to testing the Rimington Jewel I had become a staunch advocate of 
fibres ; but you may be interested to know that even when using the jewel with the 
amplifier switched to ‘ high-fidelity,” I have found much less surface noise than when 
using fibres; and, of course, the improved definition and complete absence of point 
break-down weigh the scales still further in favour of the jewel. I would add that 
the improvements observed are not confined to new records, for I have found that 
considerable benefit is to be gained by using the jewel even on quite old or 
acoustically-recorded discs. In short, I should like to thank you for marketing such an 
excellent product at such a reasonable price—it is certainly the best needle that I have used.” 


| 


ARTI UTTAEPPTAA = 


\ 


yo 
7 


Lightweight for new 
miniature pick-up. 


René Elvin: “I have now tested fairly exhaustively the trailer-type Rimington Jewel 
you were good enough to send me, and I have no hesitation in saying that it is the 
finest and smoothest long-playing needle I have come across in 23 years of record 
reviewing. . . . Your Jewel, after a few hundred playings, appears as good as ever, 
which in view of the heaviness of my pick-up is no mean achievement.” 


\ 


Trailer type for 


Heavier pick-up. G. R. Yeats: ‘“‘ The improvement in reproduction is all that you claim in this month’s 


Gramophone and vastly superior to that achieved by the old fibre needles which I 
have used hitherto.” 
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C. F. Gill: “ My records, which are all practically new, sound entirely different from when I used to play 
them with fibre or long-playing metal needles. . . . There are close on 200 of them mostly played only once 
and put away as being of little interest. They are certainly taking on new life. .... What perhaps is of 
more interest to you is that ‘sung in Italian’ on the record now means what it says. .... Moreover, the 
Linguaphone records are most definitely clearer and easier to understand. It is worth a lot of praise.” 


S. H. Thompson: “The quality of the tone of the recordings is much improved by the use of the ‘ Jewel.’ 
In the cases of the very ‘heavy’ or powerful recordings the fidelity of tone is most marked—the ‘ chatter’ so 
often occurring with such recordings is entirely absent. The almost silent operation of the needle makes 


listening to soft-toned recordings a hitherto unknown pleasure. I am sure that the Rimington Jewel will be 
successful. It merits it.” 


The Rimington, Jewel will Revolutionise your Gramophone Reproduction 
Price 9/9 Pius 3d. Postage TRADE ENQUIRIES INVITED 


The Originals of these letters can be seen at 


RIMINGTONS . 




















RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - - - -= -= Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 28a Devonshire Street, Marylebone, London, W.1- Welbeck 4695 
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ONE OF THE GREATEST 
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BASS SINGERS... 








Arias from Moussorgsky’s 
GODUONOVYV 


I have attained the highest power (Monologue of Boris) 
Duologue between Boris and Prince Shouisky (with ILYA 
TAMARIN — Tenor); Clock Scene: Ouf! I need air; 
With the R.C.A. Victor Symphony Orchestra 
Conductor: Nicolai Berezowsky 


BORIS 


DB 6482-3 


June, 1 
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BENIAMINO GIGLI 
with Orchestra 

Mattinata Siciliana — Mazziotti 
Carretteri (The Sicilian Wagoner’s Song) from 

** Four Sicilian Miniatures ’’ — Gibilaro 

A 1912 
ARTUR SCHNABEL 
Sonata in B flat major (K.570) — Mozart 
B 6839-40 
GINETTE NEVEU 
with Jean Neveu at the piano 

Tzigane — Ravel 
Nocturne No. 20 in C sharp minor (Posthu- 

mous) —— Chopin arr. Rodionoff | DB 6907-8 

FERNANDO GERMANI 
Recorded in Westminster Cathedral, London 
Passacaglia and Fugue in C Minor — Bach 
C 3866-7 
BARBIROLLI 
conducting the HALLE ORCHESTRA 

Deux Aquarefles — Delius; Overture ‘* The 

Marriage of Figaro” — Mozart C 3864 


BOURNEMOUTH MUNICIPALORCHESTRA 
conductor: RUDOLF SCHWARZ 
Overture “‘ The Water Carrier ’’ — Cherubini 
C 3865 
OWEN BRANNIGAN 
with GERALD MOORE at the Piano 

Simon the Cellarer — Hatton 
(a) Billy Boy; (b) Maa Bonny Lad; (c) Bobby 

Shaftoe. North Countrie Folk Songs (arr. 


Whitaker) - - - - C 3858 


GINA BACHAUER 


Funerailles— Liszt - . - C 3872 











JUNE RECORDS 


TOSCANINI 
For full details see front cover 


GWEN CATLEY 
with Orchestra cond. by Eric Robinson 
Variations on a Nursery Theme, “ Listen 
mother, to my _ tale’’— Adam (Flute 
obligato by Lionel Solomon); My mother 
bids me bind my hair — Haydn C 3871 


EDITH COATES 
with the London Symphony Orchestra 
cond. by Walter Goehr 


Habanera; Love resembles a wilful bird. 
Seguidilla; Close to the walls of Seville. 
Both from “‘ Carmen ’”’ — Bizet - B 9766 


WEBSTFR BOOTH 
with Orchestra c:.9@ by George Melachrino 
Tis the Day “‘ Mattinata ’’ — Leoncavallo 
If you are there— North - - B 9777 


HEDDLE NASH 
with GERALD MOORE at the Piano 


Oh! quand je dors; O Lieb’, so lang du = 
kannst — both by Liszt - - C 3869 


THE MELACHRINO ORCHESTRA 
cond. by George Melachrino 
Ante el Escorial; Dance Mexicaine 


ROBERT WILSON 
with Will Starr and his Ensemble 
Bonnie Strathearn; O Lovely Polly Stewart 
B 9767 
TOM JENKINS 
and his Palm Court Orchestra 


The Laughing Violin; By the Sleepy Lagoon 
B 9768 


C 3877 


MICHAEL O’DUFFY 
with Duncan Morison at the Piano 
The Lark in the clear air; ome Dawning of the 
Gye - +. - Bg769 
PERRY COMO 
with Orch. cond. by Mitchell Ayres 
“A’’ — You’re Adorable; Forever and Ever 





BD 1250 
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DONALD PEERS 
with Orchestra cond. by Peter Yorke 
*On the 5.45; Lavender Blue (from the film 
**So Dear to my Heart ’’)- - B 9772 
It happened in Adano; A Strawberry Moon 
(*Pre-released in May) - »- - B 9773 
THE DEEP RIVER BOYS 
Recess in Heaven; It’s too soon to know 
B 9774 
—_ RICHMOND 
his Organ Grinder’s Swing 
Humble isle: A Girl could be a ‘wonderful 
thing (from the London Casino Review 
** Latin Quarter’’) - - = BD 1249 
PHIL HARRIS 
and his Orchestra 
44 Sycamore; Somebody Else — Not Me 
BD 1244 
LAWRENCE DUCHOW 
and his Red Raven Orchestra 
More Beer; 
JOE BIVIANO 
with RCA Victor Accordion Orchestra 
The Spider Hop - - - - BD 1246 
VAUGHN MONROE 
and his Orchestra 
Red Roses for a Blue Lady; Riders in the Sky 
BD 1247 
TEX BENEKE 
and his Orchestra 
Tulsa (from film “ Tulsa ’’) 
Blue Champagne - - BD 1248 


» JOE LOSS 
and his Orchestra 
Hamtramk: Russian Rag - D 6045 


I’m not going Home; The Windmill Song 
BD 








6046 
SWING MUSIC 1949 SERIES 


DIZZIE GILLESPIE 
and his Orchestra 
Algo Bueno; Ool-Ya-Koo - - 
COLEMAN HAWKINS 
and his Orchestra 
Half Step Down, Please; Jumping for Jane 
B 9771 


VOICE” 


B 9770 
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EDITORIAL 


T= Chancellor of the Exchequer is 
unable ‘‘ to propose any fresh relief from 
the Purchase tax in present economic 
circumstances,” but he has been good 
encugh to say that he has read our plea 
with sympathy and interest, and that he 
has noted and will bear in mind the points 
we make. 

I publish below the arguments put for- 
ward in the letter which was drafted by me 
and signed by a dozen eminent represent- 
atives of music and poetry. One disting- 
uished composer thought that we should 
have asked only for exemption of the tax 
on “ serious” music. I do not know where 
the line can be drawn or who is to be able 
to draw it. The same argument might 
have been used about books, but it was 
wisely decided not to attempt any differ- 
ential treatment. 


1. The first fifty years of the Gramophone 
Record which will very shortly be com- 
pleted, display a steady advance in artistic 
worth for which there is no parallel since 
the invention of printing. The treasury 
of recorded music, already rich in master- 
pieces, becomes richer with every month 
that passes, and to these may be added the 
recordings of poetry and drama both past 
and present, of folk songs and dances, and 
of many language records cof powerful 
educational value. To this treasu y the 
contribution made by the British Gramo- 
phone Industry is recognized throughout 
the world as the largest and the best. 

2. The rec rd has diffused a knowledge 
of the work of British composers and orch- 
estras abroad, and the British Council has 
recognized this by associating itself with the 
Recording Companies in making that work 
available in other countries. There seems 
to be something anomalous in asking the 
taxpayer to contribute towards such occasi- 
onal subsidies and then to tax him twice 
over for supporting the products they assist. 
He would presumably not be asked to pay 
entertainment tax for supporting a National 
Theatre built and endowed by his own 
taxation. 

3. The Record Catalogues of the British 
Companies have enabled the British Broad- 
casting Corporation to build up a library of 
over 250,000 records without which the 
variety of present programmes could not be 
sustained either financially or artistically. 

4. The record has become as necessary 
as the printed book to Educational Authori- 
ties, Community,Centres, Discussion Groups, 
Youth Clubs, Summer Schools, and Col- 


leges of Music. The fact that all over the 
country Municipal Libraries are beginning 
to add records to their books is significant 
of the place the record has won. This 
development is of recent date and had not 
begun when the Purchase Tax was first 
imposed. 

5. The programmes of ‘‘ Music While 
You Work ” in factories all over the country 
which began in time of war and still 
continue depended and still depend princi- 
pally on records. 

6. It was recognized from the start that a 
Purchase Tax on books, magazines, and 
pcriodica's would be a tax on culture and no 
doubt the exemption of sheet music was 
granted for the same reason. Surely the logic 
of such an exempticn should not be im- 
perilled by refusing it to the 1ecord, which for 
the vast majority of people represents the 
printing of music. The growth of musical 
taste during the last quarter of a century 
has been truly astonishing, and what would 
have seemed a miracle to an earlier gener- 
ation has been achieved by broadcasting 
and the gramophone record. Great music 
is now to be found in the humblest homes, 
but the cost is high and the record is now 
as expensive as the book was formenly. It 
was the desire to make the book available 
to all that prompted our ancestors to 
confiscate the products of an author’s work 
after his death. We dread the effect of 
raising the standard of living of the poor 
and at the same time cramping their 
spiritual and mental standard, in raising 
which music plays so vital a part. 

The occasional appearances of great 
artists and orchestras are confined to Lon- 
don, Edinburgh, and a few of the larger 
provincial cities and towns. The larger 
part of the population has no certainty of 
hearing such artists and orchestras except 
on the gramophone record. There is no 
doubt that the prospect of being recorded 
in.this country is one of the major induce- 
ments to great artists and orchestras ‘to 
come here, because to be recorded in 
London is the hallmark of reputation. 
The lowering of purchase power to-day 
combined with the heavy taxation on 
records and instruments may lead to great 
artists and orchestras seeking from America 
what hitherto they have'so eagerly sought 
from Great Britain. | 

7. Furthermore, the definite advance 
made recently in the technique of British 
recording has demanded a corresponding 
advance in reproduction of which all too 
many are unable to avail themselves 


owing to the Purchase Tax on beth records 
and instruments. This must restrict the 
ability of the Companies to record the work 
of young British composers because the 
public will not experiment with novelty 
when it has to pay so highly for it. Further- 
more still, so long as the Purchase Tax on 
records remains in force any possibility of 
issuing cheap reissues of the musical 
classics must be ruled out. 

° ver since the Purchase Tax was first 
imposed the gramophone record and the 
instrument upen which it is reproduced 
bave been subjected to variable but always 
heavy rates. 


_ On and from Rate 
October 21st 1940 = 334% 
April 15th 1942 = 663% 
April 13th 1943 = 100 % 
April roth 1946 = 334% 
November 11th 1947 = 50% 
April 9th 1948 = 663% 


9. When Purchase Tax was introduced 
during the war it was understood that the 
radical purpose of it was the discouragement 
of unnecessary spending. 334 per cent. was 
then considered enough for this. Are we 
to understand that to-day it is considered so 
desirable to disccurage unnecessary expen- 
diture upon music that the rate of taxation 
has to'be double what it was originally ? 

10. Since the introduction of Purchase 
Tax £7,750,000 (seven and three-quarter 
million pounds) on records and £5,250,000 
(five and a quarter million pounds) on 
record-playing  devices—a total of 
£13,000,000 (thirteen million pounds) has 
passed to the National Exchequer. For the 
year 1948 the corresponding figures were 
£1,500,000 (one and a half million pounds) 
on records and £2,500,000 (two and:a 
half million pounds) for record-playing 
devices. © a 

11. We recognize that the taxation of 
records and instruments has provided and 
still prcvides a substantial annual sum to 
the Exchequer, but we wish to stress that it 
is in effect as much a severe tax on music as 
a similar tax on books would be upon 
literature and education. ~ | 

We hope that the considerable export 
trade of the Gramophone Industry will 
compensate for the loss of revenue by 
exempting it from Purchase Tax. That, 
trade has been-won entirely by the super-~ 
iority of the British product over any other: 
in the world, a fact which is freely admitted 
even in America where the Gramophone 
Industry has developed on parallel lines. 
That superiority can be maintained only if 
the Gramophone Industry, already threat- 
ened by rising costs of production, can at 
least escape the handicap imposed on it by. 
a Purchase Tax which, we repeat, 1s 





fundamentally a tax upon music and to a 
lesser degree upon poetry. 
* * * * 


I did not know that the Decca recorders 
were already at work when I suggested a 
speedy recording of Haydn’s seven exquis- 
itely beautiful andantes written for a string 
quartet and criginally played during the 
Three Hours Service on Good Friday during 
meditation on the Seven Last Words from 
the Cross. However, here they are well 
played by the Griller Quartet and admirably 
recorded on nine discs, the eighteenth side 
being filled up with Haydn’s Minuet and 
Trioin D minor. This suite is a work of super- 
lative beauty which the compcser himself 
considered among his best. I cannct 
imagine why it is never played at 
concerts of chamber music. I hope that the 
enterprise of Decca will be rewarded by the 
appreciation of our readers. They will have 
a series of solemn melodies all completely 
unhackneyed, all lovely, and all playable 
over and over again without getting tired 
of them. 

There is no doubt that Dvorak is wearing 
extremely well. A disservice was done him 
by continually playing and recording his 
New World Symphony, but there are sigas 
that the Fourth Symphony is overtaking it 
in popularity. The latest recording from 
H.M.V. with Richard Kubelik conducting 
the Philharmonia Orchestra is a delight. 
When it was fist performed in England 
Bernard Shaw in his Corno di Bassetto days 
dismissed it as a trifle and no doubt after 
Wagner it did seem unbearably lacking in 
pretension of any kind. One of Dvo7ak’s 
melodies in a contemporary symphony 
would make its reputation, and in this 
Fourth Symphony there must be about ten 
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charmers. The Second Symphony is another 
delight. And what about the Piano 
Concerto? It is time that that was 
recorded. And what about Beethoven’s 
Ballet Music : The Men of Prometheus? I 
have just been listening to a good perform- 
ance of that by the B.B.C. Northern Orch- 
estra conducted by Rcbert Del Mar. 

Do not miss Bach’s Concerto in F with 
Gioconda de Vito and Geraint Jores on 
three H.M.V. red discs. Absolutely 
mag.uificent ! 

Let me call your attention to the first 
records of an anthology of English poetry 
which are being made by Co‘umbia under the 
auspices of the British Council. Ifthe succeed - 
ing records are as good as the first two, this 
anthology edited by Patric Dickinson will 
be a notable achievement. Cecil Trouncer 
reads some extracts from the Prelogue to 
the Canterbury Tales in the medernised 
version by Nevill Coghill as well as any- 
body could wish to hear them read. Nevill 
Coghill himself reads the opening of the 
Prologue and the sketch of the Wife of 
Bath in Chaucer’s own English. It is fas- 
cinating to hear in admirable enunciation 
echoes of every English dialect, not to 
mention the Doric of Scotland. I hope 
that these records will be used as shields 
against the iconoclasts who are trying to 
reform English spelling, and who if success- 
ful will destrcy the whcle body of English 
poetry merely to make it easier for the 
young to reaa income tax forms and 
national insurance cards. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


OR a while, as rumours kept coming in, 

there was an idea that Beecham’s seventieth 
birthday was going, to be signalised by a Victor 
release of seventy albums. Not that many 
actually were forthcoming, thought there was 
more than enough to make the celebraticn 
quite an event. The list was headed by a near- 
complete Faust in two volumes, eight discs each, 
with Noré, Rica, Bourdin, Frank, Saint- 
Arnaud, Geori-Boué and Betty Bannerman. 
This collaboration resulted in a set good enough 
to make one wish it were better. All of the 
singing is acceptable, none of it is memorable. 
Rico’s Mephistopheles reminds one of a 
matter of fact young man, a steady and stolid-y, 
jolly bank holiday... As Faust, Noré manages 
some respectably firm vocalism, and so does 
Geori-Boué as Marguerite. The latter, though, 
could scarcely be accused of temperament. 
Beecham’s firm grasp on the score, and the 
superb recording, are the best things of the set. 

A real rarity is the Beecham set of Dvorak’s 
Golden Spinning Wheel. Some critics have been 
unkind to this music, and it must be admitted 
that it does not hang together too well. Padding 
and all, though, it has its lovely moments and 
the ever-present Bohemian flavour (note the 
ending of side 3). And, being Dvo7ak, there is a 
lightness and brightness to the orchestration 
which makes it enjoyable in itself. Beecham 





continues with Liszt’s Orpheus. about the least 
sensational of Liszt’s symphonic poems. Old- 
fashioned in concept, one has a tendency to 
listen to it with amused tolerance : it’s so much 
the quintessence of the composer’s melodic 
style. Still, within its obvious limitations, it 
has sincerity and certainly is as good as anything 
in the Francesca da Rimini class. Continuing 
with Beecham, we have Debussy’s_ early 
Printemps, the Overture, Polka and Dance of the 
Comedians from Smetana’s Bartered Bride, and 
Mozart’s Concerto in C for Flute and Harp (1K.299). 
Naturally the prize of this lot is the Mozart 
(played by René le Roy and Lily Laskine), a 
smoothly flowing, well balanced recording. 
Three symphonies, all of them already well 
represented, are at hand. Tchaikovsky’s Sixth 
(Pathétique) has the most interest, not because 
it is superior to Mendelssohn’s Scotch or Schu- 
mann’s Fourth, but because the conductor is 
Toscanini. Up to now, im his long recorded 
career, Toscanini has had only one Tchaikovsky 
work on discs—the Romeo and Juliet Overture. 
The story anent this Paihétique has it that 
Toscanini was so distressed with another 
conductor’s performance that he decided to 
show the butcher how to slice this particular 
cut of meat. In the new Pathétique, Tcscanini 
conducts the first, second and fourth move- 
ments more or Jess 4 la mode, though of course 
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things are strictly regulated and the writing is 
clarificd as never before. The third movement 
is somewhat unconventional. Toscanini treats 
the march strictly as a march, keeping virtually 
the same tempo throughout. At the height of 
the climax he heroically refrains from broaden- 
ing the pace, as virtually every living conductor 
does. It may be conditio sing, but I prefer the 
broadening effect, which scunds more idiomatic. 
Idiomatic or no, though, the authority is such 
that few will want to quarrel with it. 

Rodzinski and the Chicago Orchestra have 
recorded the Scotch ; Szell and the Cleveland, 
the Schumann Fourth. The Mendelssohn work, 
a recording of which was needed, enjoys the 
benefit of remarkably suave recording and a 
sensitive interpretation. This is one of the best 
things Rodzinski has done. I am less en- 
thusiastic about the Schumann interpretation, 
which has plenty of logic to recommend it, 
but somewhat less spontaneity. 

About the best version on records of Strauss’ 
Don Juan is played by Koussevitsky and the 
Boston Symphony. From every aspect— 
quality of sound, orchestral virtuosity, validity 
of conception—this set ranks superior. Another 
fine piece of wcrk is the Scriabin Poéme d’ Extase 
from Monteux and the San Francisco Symphony 
Orchestra. It is the only example of the work 
in current catalogues. Scriabin’s score is hard 
to define or describe. Franck is present, so is 
Debussy, so is Scriabin. There’s a mystical 
mirage of a theosophist programme attached 
to it: that programme can promptly be for- 
gotten. How the music will hcld up on repcti- 
tion is hard to say, but superficially there are 
few more colourful tapestries anywhere in 
music. 

Vox Records sponsors the Pro Musica 
Chamber Group of Paris in a recording of 
Mendelssohn’s Octet in E flai. Previously this 
group was heard in the Beethoven Septet, and 
ene anticipated equally fine results for Mendels- 
sohn. Unfortunately the balance is not all 
that it might be, and the low leve' of recording 
is a masterpiece, and since there is no other 
version available, one must make the best of 
what one hears. A Columbia recording 
features the baritone Martial Singher and the 
Columbia broadcasting Symphony Orchestra 
conducted by Abravanel in Ravel’s Don 

Quichotte a Dulcinée (three ten-inch sides) and 
Debussy’s Three Ballades of Villon {also three 
sides). Both composers orchestrated their 
cycles, a not generally known fact. Singher 
sings so beaitifully, artistically and idiomatically 
that one completely forgives a tendency towards 
dryness and other vocal shortcomings. 

In the May issue, I incorrectly stated that the 
Philadelphia Orchestra was scheduled to play 
at the Edinburgh Festival. That was the 
general impression in New York when the 
article was written. As it so turns out, the 
Philadelphia Orchestra apparently is playing 
everywhere but at the Edinburgh Festival, and 
it seems that their closest geographical point to 
that affair is Glasgow. 


AMERICAN RECORD SALES 

Statistics from the United States underline ar. 
increasing interest in gramophone records of 
contemporary music. Among thirty-one record- 
ings, selected by Howard Taubman of the 
New York Times as the best of 1948, ten are 
modern works. Included in these are the 
Four Sea Interludes and Passacaglio from “‘ Peter 
Grimes,’’ by Benjamin Britten ; Ernest Bloch’s 
String Quartet No. 2; the Concerto for Orchestra 
by Bela Barték; Stravinsky’s Octet for Wind 
Instruments and Richard Strauss’s_ Elektra. 
Aaron Copland’s music for “‘ Rodeo’’ was 
selected, by the Saturday Review, as one of the 
outstanding releases, in 1948, of records for 
children. 
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The GRAMOPHONE 


ON THE OPERAS OF GILBERT 
AND SULLIVAN py taura Lovat 


| HAVE lately had the pleasure of staying in 
a house where the owners preserved with care 
and affection the earlier records made of the 
operas of Gilbert and Sullivan. 

Some had been played all too often, but 
some were as lovely and clear as when I first 
heard Mr. Derek Oldham sing “ Freed from his 
fetters grim ”’ in “ The Yeomen of the Guard.”’ 
I remember hearing this perfect performance 
with Maurice Baring at a revival of these 
operas in 1921—or was it 1922 ? 

The audience (and it consisted of the young, 
the old, the musical, the un-musical, the 
enthusiast and the critic) were too moved even 
to “‘encore”’ this lyric; and there was a 
silence after the last line rarely experienced in 
English concert hal!s even after the most perfect 
production of music, English or foreign. 

Doubtless the music of these operas is 
essentially English, which may account for 
their popularity ; it is as Maurice Baring 
wrote: “ Real English music . . . the music 
that grew in England like wayside flowers, of 
which Purcell wove garlands, which the 
cavaliers put in their velvet hats, and the 
soldiers of the Georges wore as a cockade or 
flung to the girls they left behind them.”’ 

One wonders whether this lovely border of 


English flowers could ever have blossomed if 
Sullivan and Gilbert had never met ? 

Listening to the words or playing the tunes 
one feels the two men are, and will remain, 
inseparable. 

How fanciful, magical, ridiculous and en- 
chanting as well as tragic and cynical is the 
rhythm which made Gilbert’s work create the 
inevitable fun, beauty and sorrow of Sullivan’s 
music ! 

Anatole France once said that the plays of 
Aeschylus were librettos of lost operas. I am 
no classical scholar, but I am told that if this is 
the case we have lost a great deal, for lost they 
certainly are; but I imagine that as long as 
England remains English we will not lose the 
rusic of Gilbert and Sullivan. 

Had Gilbert been a Shelley or a Swinburne, 
or Sullivan a Bach or a Chopin, it is possible 
they might not have been so remarkable a 
combination or so popular, nor do I know what 
effect their works have had in other countries 
than their own, though there is something 
about them which, like the waltzes of Strauss, 
seem to hold that rare quality so seldom 
achieved which makes them enjoyed and 
understood by all; except, perhaps, some 
hyper-critical members of the “‘ intelligentzia ” 
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(mercifully a small section of the English 
world). 


It is said that Gilbert’s favourite opera was 
“‘The Yeomen of the Guard.’? The words of 


** Is life a boon ? 
If so it must befall 
That Death, whene’er he call 
Must call too soon ”’ 


might well be found in any book of 16th century 
songs; and to end quotations, “ Prithee, 
pretty maiden, will you marry me ? ” contains 
both in rhythm and words one of the loveliest 
combinations of author and composer. 


I am told that even now, wherever these 
operas are performed, time has in no way 
marred their freshness and popularity, and that 
their revival, if only by amateurs, still raises a 
laugh or dims eyes by tears. 


Like ‘“‘ John Brown’s Body,” “ Annie 
Laurie,” ‘“ Tipperary’? and a few other 
great tunes in the English language, they seem 
incapable of death and would appear “doom 
to live”? as Napoleon I said of himself when 
slowly dying. 

Let us therefore, who are most of us in the 
same position, beg our gifted producers to give 
us more opportunities to hear them; for all 
of us at some time or another in our lives feel 
‘“‘T have a song to sing oh!” and long for 
someone to do it for us, and few of us (perhaps 
mercifully) are sufficiently talented to do it for 
ourselves. 





ANALYTICAL NOTES 


AND 





ORCHESTRAL 


BERLIOZ 


N.B.C. Symphony Orchestra (Toscanini) : 
Roméo seul: Tristesse: Concert et 
Bal: Grande Féte chez Capulets: 


Scéme d’Amour, from ‘“ Roméo et 
Juliette, Op. 17” (Berlioz). H.M.V. 
DB6665-7 (12 in., 25s. 10$d.). Auto 


DBg386-8. 


If Roméo et Juliette, is as many musicians 
claim, a masterpiece, it is one to which no more 
than lip service is paid : for it is a work which is 
given the irreducible minimum of performance 
It is described as a “ dramatic symphony ”’ for 
chorus and. orchestra, after Shakespeare, and 
was written in 1839 largely as a result of 
Paganini’s generosity. It immediately had a 
great success with the public, owing to the 
effect of the three orchestral movements in 
Part II, two of which are here recorded. (Un- 
grateful as ever, the critic’s first reaction is to 
enquire why the third movement, the brilliant 
Queen Mab scherzo—of which there is no current 
recording—could not have been included also !) 


FIRST REVIEWS 


The Roméo seul et Grand Féte is known to the 
gramophone public through Harty’s excellent 
performance, fortunately still available ; but I 
think I am right in saying that the Scéne d’ Amour 
has not previously been issued at all. This 
wonderful movement may, without being 
strictly programme music, represent Shake- 
speare’s balcony scene: there are the long and 
repeated farewells, and a curious interruption 
by the violins (near the start of side 6) which 
Tovey thought might be the “ noise within ”’ of 
the Nurse ; but this is music of a tenderness and 
passion which altogether transcend words. 

It is happened that the Scéne d’ Amour discs 
reached me for review before the others, and 
for a brief and glorious moment I thought that 
either the N.B.C. Orchestra had been lured out 
of its notorious studio 8-H or that some new 
microphone set-up had been used ; for here 
was the purest string and wind tone and the 
best balance heard from this organisation for 
many a long day. The playing was ravishing, 
and having run through the discs three times I 
breathed a deep sigh of satisfaction and waited 
for the remainder of the set. All was well with 
side 1 of Roméo seul, which again is quiet and 
intimate in mood (though the unanimity of the 
opening string phrase was a trifle shaky): but 
then alas! with the appearance of the Allegro 
on side 2 we were back to the old familiar edgy 
string tone and the harsh distortion which have 
marred so many N.B.C. issues. The main tune 
of the strings (bar 22 of the Allegro) gives every 
impression of having been suddenly and crudely 
amplified, and at the height of the Féte (end of 
side 3), the ff woodwind, even topped with the 
piccolo, don’t stand a chance against the strings’ 
calico quality. 


I can only recommend the N.B.C. to do one 
of two things—either play works which never 
rise above mf, or to do something radical about 
their studio and microphone placing. As it is, 
I urge you to hear the Scéne d’ Amour ; but for the 
previous movement I for one intend sticking to 
my Harty discs. L.S. 


Bournemouth Municipal Orchestra 
(Rudolf Schwarz) : The Water Carrier— 
Overture (Cherubini). H.M.V. C3865 
(12 in., 5s. gd.). 

A welcome to the new Bournemouth orches- 
tra, making its gramophone début under its 
conductor, Schwarz: we can hear that the 
golden opinions it has been winning are indeed 
well founded. This is vital, intelligent playing, 
directed by a musician who combines verve with 
exactness, and who clearly has an excellent 
sense of formal design and of orchestral balance. 
It is encouraging, too, that the choice for his 
first disc should fall on so unhackneyed a work : 
such moral courage is unusual. 

The average person’s reaction to the name 
Cherubini is to cry, parrot-fashioa, “‘ pedant.”’ 
Yet this Italian musician who later became the 
dreaded and reactionary director of the Paris 
Conservatoire was not, for many years, a mere 
academic figure. ; 

Certainly there is no lack of drama in this 
cverture, which has, to our ears, many 
Beethovenish touches. The Weter Carrier 
(produced in 1800) was a “ rescue’”’ opera 
which, to a large extent, served as model to 
Beethoven’s Fidetio five years later. Beethoven 
esteemed Cherubini above all then living 
writers for. the stage: the Water Carrier was 
Weber’s favourite opera, and Mendelssohn 
proclaimed that his pleasure in it surpassed 
anything he had ever experienced before in a 
theatre. 

In the introduction to the overture, the 
passages for cellos and basses soli foreshadow 
similar passages not only in Fidelio and the 
Choral Symphony, but in the aria Leise, leise from 
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Weber’s Freischiitz. The overture proper is 
vigorous and taut in mood, and formally well 
knit: it is only in the coda that we see how 
much greater a writer Beethoven was in com- 
parison. I confidently recommend this disc to 
your notice. L 


DELIUS-MOZART 


Hallé Orchestra (Barbirolli): Deux Aqua- 
relles (Delius-Fenby) ; The Marriage of 
Figaro—Overture (Mozart). H.M.V. 
C3864 (12 in., 5s. gd.). 

You will not find the Aquarelles mentioned in 
any complete list of Delius’s works, though the 
old Boyd Neel recording is included in the 
gramophone list in Arthur Hutchings’s book. 
They are arrangements for strings by Eric 
Fenby (who did such astonishing work as 
Delius’s amanuensis) of two unaccompanied 
part-songs Jo be sung of a summer night on the 
water: unpretentious and charming miniatures, 
of which the second seems far more instru- 
mental than vocal in conception. They are 
played with loving attention by the Hallé: it 
is a pity the record surface is rather high. As 
to the reverse, the only excuse for adding yet 
another to the seven recordings available in the 
current catalogues wo.ld be that it puts the 
others completely in the shade. Despite some 
spirited playing, this is not the case: in har 8 
the balance of the horns and oboes is badly 
adjusted : and Barbirolli tends to exaggerate 
sforzandi so that the resolution of accented 
chords (as in the second subject) becomes almost 
inaudible. 


LAMBERT-LISZT 


Philharmonia Orchestra (Lambert) : 
Saraband for the Followers of Virgo 
and Bacchanale, from the Ballet ‘‘ Horo- 
scope ’ (Lambert); Galop, from the Ballet 
“ Apparitions * (Liszt - Lambert - Jacob). 
Columbia DX1567-8 (12 in., 11s. 6d.). 


It is a truism, vet none the less regrettable, 
that Coastant Lambert’s gifts as a conductor, 
and his keen insight, brilliance and wit as a 
critic, have successfully distracted attention 
from his talents as a composer. Were he a 
foreign composer, we should be falling over our 
fect in efforts to perforn. his works: as it is, he 
is almost completely neglected in cur concert 
halls and on our records. There is no recording 
of his Aubade héroique. of the Eight Songs by Li-Po, 
of the Music for Orchestra, the batlet Pomona, or 
his masterpiece Summer’s Last Will and Testa- 
ment, and only an old one even of that Prom 
favourite Rio Grande. His ballet Horoscope, 
produced in 1938, is recorded in penny packets, 
three movements from the suite being issued 
four years ago and the remaining two move- 
ments (with a different orchestra) only now. 
(It may be helpful to give here the right order 
of the Horoscope Suite for the sake of those who 
possess the earlier discs or who will want to get 
them when they hear these—Dance for the 
followers of Leo, Saraband for the followers of 
Virgo, Va'se for the Gemini, Bacchanale, 
Invocation to the Moon and Finale.) 

The incomprehensibility of our neglect 
becomes apparent when we hear these pieces. 
The graceful Saraband contains the most sooth- 
ing and heart-easing music, and the Bacchanale 
is full of Lambert’s lively svncopated rhythms. 
They are both played most beautifully and 
sensitively by the Philharmonia Orchestra ; the 
quality of their performance is much superior 
to that of the Liverpool Phil., which recorded 
the other movements. The fourth side is taken 
up with an amusing Galop by Liszt in a 
brilliant orchestral dress by Gordon Jacob, 
which makes it sound like Offenbach. As to 
recording—well, if there is any better os * ee 
than this, I have yet to hear it. L.S 
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MOUSSORGSKY 


Orchestre National de la Radiodiffusion 
Francaise (Kletzki): Pictures at an 
Exhibition (Moussorgsky-Ravel). Colum- 
bia LX1186-9 (12 in., 34s. 6d.). Auto 
LX8669-72. 


Pictures at an Exhibition, as is well known, was 
written by Moussorgsky after a visit in 1874 toa 
Moscow show by his friend Victor Hartmann, 
who had died the previous year. It is a series of 
impressions of the various subjects in the gallery, 
linked in some cases by passages labelled 
Promenade; and at one point, contemplating 
Hartmann’s Catacombs, the composer imagines 
that his dead friend steps out from the canvas 
to speak to him. Critics, while praising 
Moussorgsky’s impressionism, have been unani- 
mous in declaring that his choice of the solo 
piano medium was an unsatisfactory one: it 
neither gave the full range of colour to his 
sketches, nor was it good piano writing. Many 
willing hands have attempted to translate the 
original into orchestral terms, but Ravel’s 
version is, by general consent, not merely a 
brilliant piece of craftsmanship, but a revitalisa- 
tion by a composer of sympathetic intuition 
and integrity. Compare, for example, the 
Catacombs or the Great Gate of Kiev in Mous- 
sorgsky’s piano and Ravel’s orchestral versions, 
and it is impossible not to feel, not merely that 
the effect of the latter is so much greater, but 
that it is a true interpretation of what Mous- 
sorgsky originally wrote. It should be men- 
tioned that in Boosey & Hawkes’ miniature 
score, the piano original is printed under the 
orchestral layout, which is most valuable. 

This new recording is bound to be compared 
with Koussevitzsky’s famous set. The tone, 
though not so closely focussed as in the earlier 
version, is well captured, and the recording 
engineers have delighted in picking out the 
brilliance of the colours (notice the high lights 
on the tinkling celesta and harp in Baba Yaga, 
side 6—but still in proper perspective). The 
difference between the French and American 
orchestras is very interesting, for the former 
seems to excel at the gayer, brighter and delicate 
numbers such as the Children in the Tuileries and 
the Ballet of Chickens in their Shells, while the 
latter is better in the massive movements such 
as the finale. This is partly due, it must be said, 
to the superior quality and discipline of the 
Bostonians: the Parisians have one or two weak 
players who spoil the total effect. An un- 
fortunate impression is created right at the 
outset, for example, by the solo first trumpet, 
whose intonation is never very true throughout 
the work, and in side 2 (JI vecchio castello) the 
woodwind is a trifle sour. There are also 
sundry minor studio noises—coughs, dropping 
things, etc.—which would pass unnoticed at a 
concert, but become most irritating on a record, 
where they recur at every playing. Nevertheless, 
this performance is a lively and intelligent one, 
with many points in its favour—in particular 
that it is meticulously faithful to Ravel’s every 
mark of tempo and dynamics, which Kouss- 
evitsky sometimes masterfully thrusts aside. 


SIBELIUS 


London Philharmonic Orchestra 
(Cameron): Symphony No. 2 in D 
major, Op. 43 (Sibelius). Decca AK2127- 
31 (12 in., 34s. 2d.) 

I often suspect that the gramophone com- 
panies, like small boys in exams who turn up 
suspiciously similar essays, must somehow look 
over each other’s shoulders: how else do they 
manage to produce exactly the same works at 
exxctly the same time ? This version of the 
Sibelius No. 2 came out along with the Phila- 
delphia set I reviewed last month, though 
review copies of this were not available at the 
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time. In view of my strictures on the Americans’ 
interpretation, my task this month has been of 
more than usual interest, for the differences 
between the two versions are profoundly 
illuminating, and are mostly due to the gulf 
between the personalities of the two conductors. 

Cameron’s friendship with, and champion- 
ship of, Sibelius is well known, and gives him a 
certain authority. He approaches the job with 
al] seriousness, and though I must confess that 
he is never one of my favourite conductors, I 
salute the complete integrity of his performance 
—a quality so conspicuously absent from 
Ormandy’s reading: he gets nearer to Sibelius’s 
intentions. He is meticulous about phrasing and 
dynamics to an extraordinary extent (he 
differentiates, for example, between poco forte 
and un. poco forte), and, helped by good record- 
ing, gives us better proportioned and clearer 
detail than we mostly hear. At the same time, 
this pre-occupation with exactness precludes any 
great passion or excitement, and the music 
rarely gets its feet off the ground. Whether it is 
the actual size of the orchestra, or that the 
plavers are better fed in the American orchestra, 
I cannot say, but the L.P.O. strings, in com- 
parison with the Philadelphia, lack body and 
sound somewhat under-nourished in those parts 
where they should surge out. The lack of self- 
confidence of the violins in their unison passage 
before letter B, for example, is as unsatisfactory 
as the Philadelphians’ brashness. 

The change-overs in this set are most dis- 
creetly done ; but can anyone tell me what the 
advantage is of having enforced auto-couplings 
of long works to avoid turning over if, when the 
turn-over does come, it occurs right in the 
middle of a moverrent ? L.S. 


SMETANA 


B.B.C. Theatre Orchestra (Walter Goehr) : 
Dance of the Comedians and Polka, 
from ‘“‘ The Bartered Bride” (Smetana). 
Decca K1667 (12 in., 6s. 1od.). 

The B.B.C. Theatre Orchestra under its 
present conductor, to judge from its broadcasts, 
is inclined to be uneven in quality ; but it has 
rarely been heard in better form than in these 
two popular favourites. It is unnecessary at 
this time of day to say anything further about 
the honest gaiety to be found in Smetana’s 
ever-fresh folk-style: either you already know 
and enjoy it, or you have yet to do so. This 
coupling inevitably invites. comparison with 
Beecham’s disc of the same two items. The 
B.B.C. Theatre Orchestra emerges most credit- 
ably from the Dance of the Comedians, and if it 
misses some of Beecham’s subtleties in the Polka, 
this may well be because the tempo is on the 
fast side. (Is it my imagination, or is this 
recorded a semitone higher than usual ?) The 
strings, if they have not the highly-polished 
sheen of the R.P.O., make up in zest what they 
lack in quality, and it is only the coarseness of 
the brass playing that drops the general 
standard. L.S. 


MEDTNER SOCIETY 


Nicolas Medtner (piano), Philharmonia 
Orchestra (Weldon): Concerto No. 1 
in C minor, Op. 33 (Medtner). 

. Slobodskaya (soprano), Nicolas Medt- 
mer (piano): The Ravens, Op. 52, 
No. 2 (Pushkin-Medtner); Serenade, 
Op. 28, No. 2 (Feth-Medtner). Sung in 
Russian. Nicolas Medtner (piano): 
Canzona Mattinata, Op. 39, No. 4, and 
Sonata Tragica, Op. 39, No. 5. Seven 
H.M.V. records in album with notes, 
60s. 44d. Special order only. 

In future years, the Sicheeeith of Mysore’s 
generous gesture to Medtner will be compared 
to that of Ludwig II to Wagner: the only 
question will be—and, though we may guess 
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TWO EXCITING EXCLUSIVE RECORDINGS 





MAGGIE TEYTE 


MAGGIE TEYTE 
Claude Debussy—La Lettre Pelleas et 
Melisande, Act I, Scene 2: Tu ne sais pas 
pourquoi ; Il faut que je m’e’longre. 
Act 4, Scene 4. Sung in French. 
Gerald Moore at the Piano. 
Ravel—Le Martin-Pecheur (Jules 
Renard). D’Anne jouant de |’espinette 
(Clement Marot). 


Faure—La lune blanche luit dans les 
bois (Verlaine). (La Bonne Chanson, 
Op. 61, No. 3). J'ai presque peur, en 
verite (Verlaine). (la Bonne Chanson, 
Op. 61, No. 5). Sung in French. Gerald 
Moore at the Piano. 

Reynaldo Hahn—L’Adieu, from 
“* Mozart ’’—Sacha Guitry, sung in 
French. 

Etre Adore, from ‘‘Mozart’’—Sacha Guitry 
sung in French. Gerald Moore at the Piano. 
Tschaikovsky—lLes Larmes (Blanche- 
cotte), sung in French. 

Liszt—Oh ! Quand je dors (Hugo), sung 
in French. Gerald Moore at the Piano. 


Set of Records £2 12s. Od. Post: ge 2s. 
Book of words Is. Album IIs. 4d. 
LORRI LAIL 


Richard Wagner—Der Tannenbaum 
Von Scheurlin), sung in German. 
rs Mon Enfant (Author unknown), sung 


O those who love 

good singing, to those 
who thrill at the beauty 
of the human _ voice, 
Nature’s own __ instru- 
ment, | commend these 
records—these albums of 
Miss Maggie Teyte and 
Miss Lorri Lail. How 
lovely to have the songs 
of Fauré sung by 
Maggie Teyte. What 
remarkable understand- 
ing Joe Brogan has shown 
in the selection of the 
songs for Miss Teyte to 
sing, and how she sings 
them! And Lorri Lail, 
as yet comparatively un- 
known to most of us, 
will breathe the enchant- 
ing beauty of her voice 
into our ears, Let us, 
too, pay tribute to Joe 
Brogan for his selection 
of both artiste and songs. 
These are records which 
should be in every gramo- 
phone collection. 


FRED SMITH 











LORRI LAIL 


ad LORRI LAIL 
continued. 

Richard Wagner—Mignonne (Ron- 
sard), sung in French. Attente (Victor 
Hugo), sung in French. Gerald Moore 
at the Piano. 

Chr. W. Gluck—Die Sommernacht 
(Klopstock), sung in German. 

Die Fruhen Graber may ee sung in 
German. Millicent Silver (Harpsichord). 


- Chr. W. Gluck—Die Neigung (Klop 


stock), sung in German. 

(a) Der Jungling, sung in German. 

(b) Schlachtgesang-Marsch (Klopstock), 
sung in German. Millicent Silver 
(Harpsichord). 

Chr. W. Gluck—£inem Bach der 
Fliesst: Arie aus den ‘* Pilgremen von 
Mekka *’ (Klopstock), sung in German. 
Millicent Silver (Harpsichord). 


Robert Franz—Abends, Op. 16, No. 4 
(Eichendorff), sung in German. 
Gerald Moore at the Piano. 


Robert Franz—(a) Das Macht das 
Dunkelgrune Laub (Roquette), Op. 20, 
No. 5. (b) Die Helle Sonne Leuchtet 
(Mirza-Schaffy), Op. 42, No. 2. Sung 
in German. (c) Standchen, Op. 17, 
No. 2 (Osterwaid). (b) Die Blauen 
Fruhlingsaugen, Op. 20, No. | (Heine), sung 
in German. . Gerald Moore at the Piano. 














in French. Gerald Moore at the Piano. JOE BROGAN ed ae ponies  tzaama an > 
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THE PHILADELPHIA 
ORCHESTRA 
conducted by Eugene Ormandy 
Toccata and Fugue in D Minor — 
Bach. Two parts - - LX 1181 
Overture “* Die Fledermaus ” — 
J. Strauss. Two parts LX 1182 
Suite from ** Der Rosenkavalier ” 
—R. Strauss. Six parts LX 1183-5 


WOLFGANG SCHNEIDERHAN 
(Violin) 
and FRIEDRICH WUHRER 
(Piano) 
Sonata in C minor Opus. 30— 
Beethoven, (8th side)—Allegretto 
from Sonata in A minor Op. 105— 


Schumann - - - LX1190-3 
Auto couplings LX 8673-6 


WALTER GIESEKING 


Wedding Day at Troldhaugen — 
Grieg. Solitary Traveller ; To the 
Spring (from “* Lyric Pieces ”’)— 
Grieg - - - - - LX1194 


LILY PONS 
with Orchestra conducted by 
Andre Kostelanetz 
Villanelle (Sung in French); Lo! 
Here the gentle lark. (Both with 
flute obligato by Frank Versaci) 
LX 1195 


COLUMBIA 


Paul Kletzki 


Fisht sides 
Auto couplings LX 8669-72 


GRAPHOPHONE 


conducting the 


ORCHESTRE NATIONAL DE LA 
RADIODIFFUSION FRANCAISE 


Pictures at an Exhibition 


(Moussorgsky-Ravel) 


ELISABETH SCHWARZKOPF 
and the Philharmonia Orchestra 


Motette ; “* Exsultate, Jubilate ” 
—Mozart. (Sung in Latin) 
LX 1196-7 


THE PHILHARMONIA 
ORCHESTRA 
conducted by Constant Lambert 


Saraband for the followers of 
Virgo; Bacchanale (from the 
Ballet ‘“* Horoscope ”)—Lambert. 
Galop—Liszt (from Ballet 
** Apparitions ”’) DX 1567-8 


CHARLES WILLIAMS 


and his Concert Orchestra 


Jealous Lover; Estrellita. (Piano 


—Arthur Dulay) - - DX 1569 


ANDRE KOSTELANETZ 
and his Orchestra 
Vienna, City of my Dreams ; Two 
hearts in three-quarter time 


DX 1571 


CECIL TROUNCER & NEVILL 
COGHILL 


Extracts from the Prologue to the 
Canterbury Tales by Geoffrey 
Chaucer, read in Chaucerian 
English. 4 sides - DX 1572-3 


LX 118629 


COMPANY 


GEORGES GUETARY 


Bolero; A Night of Romance 
B 2528 


DINAH SHORE 
Lavender Blue ; Forever and Ever 
= 


DB 2529 


ARTHUR GODFREY 
Turkish Delight; I’m a lonely 
little petunia - - - DB 2930 


FRANK SINATRA 


No Orchids for my Lady ; Almost 
ike being in Love - - DB 2531 


HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series ‘“‘ Gay 
Nineties” - - - - DX 1570 


LES BROWN 
and his Orchestra 


I’ve got my love to keep me warm; 
I’m a-tellin’ you, Sam- DB 2533 








BUDDY CLARK 


with Orchestra 
It’s a big, wide, wonderful 
world; I don’t see me in 
your eyes anymore 


DB 2534 


THE MODERNAIRES 


Johnny get your girl: Star- 
dust - - - - 


LIMITED, 


DB 2535 


HAYES, 


GEORGE MORGAN 
With String Band Accompaniment . 


Candy Kisses ; Please don’t let me 
love you - - - - DB2536 


DOROTHY SQUIRES 


In all the World - - 
Maybe Someday - “\pB 2537 


PETULA CLARK 


House in the sky ; Put your shoes 
on, Lucy - - - - DB 2538 


BILL JOHNSON 
By permission of Emile Littler 


With a song in my heart; Our 
Love Story- - - - DB 2539 


HARRY JAMES 


and his Orchestra’ 


La Paloma; Pagan Love Song 
DB 2540 


JOSEF LOCKE 
While the Angelus was ringing : 
The Soldier’s Dream - DB 254] 


FELIX MENDELSSOHN 


and his Hawaiian Serenadere 


Let me whisper I love you; The 
Blue Lagoon - - - FB 3491 


VICTOR SILVESTER’S 


Strings for Dancing 


The Parrakeet — Samba; Sierra 
Madre—Rumba - - FB 3492 


VICTOR SILVESTER 
and his Ballroom Orchestra 


In a shady nook; A Kiss in the 


Dark - - - «+ - FB 3494 
{ cried for you; Have you seen 
Irene - - - - «+ FB 3495 


LOU PREAGER 
and his Orchestra 


Ain’t it nice! You’re gonna miss 


my kisses - - - - FB 3496 


SPECIAL SWING MUSIC SERLES 


WOODY HERMAN 


with his Orchestra 


Four Brothers- - - an 
Keen and Peachy - hp 2532 


MIDDLESE.\ 
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the answer, we must leave it to posterity to 
decide—were the two recipients of equal 
musical stature ? Certainly only one was a 
progressive ; the other a belated Romantic. 
Anyhow, the recording of Medtner’s music 
proceeds apace, and, having already heard the 


Second and Third Concertos, we now have the ° 


First. As readers probably know, the piano is 
featured in Medtner’s entire and considerable 
output—the concertos are his only orchestral 
works—and this first essay, written in Moscow 
towards the end of the First World War, is by 
way of being an endurance test for the soloist. 
Out of the concerto’s 740 bars, he is silent in 
less than 90, and his part is full of every kind of 
technical feat, complex in texture and busy in 
mood. The 70-year-old composer romps 
through the work with all the gusto of a man 
half his age: would that the orchestral playing 
was so live—the players seem to be unsure of 
their ground (could it have been insufficiently 
rehearsed ?), and on side 1 the clarinet gets a 
beat ahead in the second theme. I hesitate to 
use the orthodox term “second subject,” 
because the whole concerto is in one vast 
movement, of which the development area, so 
to speak, is a loosely-knit series of variations. 
This rhapsodic, at times almost improvisatory, 
section is one of the weaknesses of the concerto, 
giving too diffuse an air to an otherwise well- 
constructed work. There is no lack of contra- 
puntal interest, nor even of brilliant technique— 
sides 4 and 5, the Tranquillo section, could well 
be sampled for a representative taste of this 
concerto at its best—-but the thematic material, 
of prevailingly melancholy cast, is barely of 
sufficient interest to support the weight of the 
edifice built on it. So far as I am concerned, 
listening to this concerto is like making an 
entire meal of plum pudding—it is all so rich, 
sO sugary, so very solid, that it soon becomes 
rather dull and finally turns indigestible. 

The other two piano works in this album are 
thematically connected: they are but two of 
eighteen pieces (spread over three opus num- 
bers) forming a cycle Forgotten Themes, based 
on a poem by Lermontov, which tells how a 
young soul, brought to earth by an angel singing 
of the joys of Paradise, throughout its life in 
this world tries to recall those forgotten themes. 
Both in the lyrical Canzona and the (one- 
movement) Sonata there is considerable artifice 
and keyboard freedom, and some pleasing 
passages, but once again the basic fault I find 
is that the themes are not intrinsically very 
distinguished. 

It is only fair to say that out-and-out Rach- 
maninov fans may find this album more 
palatable than I, although I think there is no 
doubt who was the greater invertive genius. 
The recording, especially as regards the balance 
between the orchestra and piano in the concerto, 
is little more than so-so. L.S. 


INSTRUMENTAL 


BACH 


Fernando Germani (organ): Passacaglia 
and Fugue in C minor (Bach). H.M.V. 
C3866-7 (12 in., 11s. 6d.). Recorded in 
Westminster Cathedral, London. 

It seems to me that these Germani recordings 
on the Westminster Cathedral organ are setting 
an altogether new standard. His D minor 
Toccata and Fugue of a few months back is 
followed most worthily by this latest issue. 
The playing is impeccable and the recording 
of the organ really wonderful. Architecturally, 
Westminster Cathedral is not my favourite 
London edifice but if its acoustics are so 
admirably suited to organ recording, I wouldn’t 
have a stone of it changed! The build-up in 
these two pieces is thrilling and the quality 
combines enough “ cathedral atmosphere ”’ 
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with perfect clarity. My only complaint is that 
a composition that grows so inevitably has to 
be interrupted at the end of each disc—and for 
that I can blame no-one who had a hand in 
this all-round piece of great organ playing and 
recording. T.H. 


BARTOK 


Hungarian String Quartet (Zoltan Szekely 
Alexandre Moskowsky, Denes Koromzay, 
Vilmos Palotai): Quartet No. 6 (Bartok). 
H.M.V. DBg38a-92 (12 in., 34s. 6d.). 
Automatic couplings only. 


Barték composed his last string quartet at 
Budapest in 19939, thirty-one years after his 
first quartet and five years before his death in 
1945. It precedes the wonderful final group of 
works, the concertos for violin, orchestra. and 
piano, and the solo sonata for violin, and may 
perhans be regarded as the point of departur 
into the much warmer climate of these works, 
though there had been signs of such a change in 
the fifth quartet. But if the old exasperation 
and bitterness which show in the third quartet 
are absent the kevnote of the work, as the 
composer clearly indicates, is sadness. ‘The 
fourteen bar theme for unaccompanied viola 
with which the quartet opens is marked mesto 
(sad) and the theme is so marked in the two- 
part sctting which introduces the second 
movement proner—a march—and again in the 
three-part setting that introduces the humorous 
Burletta (the third movement) : and, finally, in 
the fourth movement in which this “ motto ”’ 
theme develons into a full-scale piece, the same 
direction is given. Such is the striking form of 
the quartet. The string writing, with its 
wonderfully original contrivances of sourd, 
some of them of great beauty, shows the 
extraordinary mastery to which Barték had 
attained. Listening closely to this quartet and 
recalling the five that had preceded it makes 
one realises arew that no composer since 
Beethoven has given us music of such intellectual 
power and of such penetrating expression : 
and when, as in this quartet, deep emotion 
suffuses the lyrical sections Bart4k’s claim to be 
the greatest comnoser of our time apnears to me 
to be unchallengeable. The onlv possible 
analysis of the score is a close technical analvsis, 
and that alone, as the excellent one Matyas 
Seiber has done in “* The String Quartets of 
Bela Barték’’ (Boosey & Hawkes) shows, can 
give little more than the bare bones. But the 
miniature score (B. & H. 4s. 6d.) together with 
these records will unlock the doors into this 
marvellous work and I strongly urge the 
purchase of this score. 

A few outstanding points may be mentioned 
here. The glissandi that appear in the fourth 
movement (the second slow movement) of the 
fifth quartet, are used in every movement of the 
sixth quartet except the last, sometimes with 
ironic and humorous intention, sometimes with 
an effect of dismissal, and sometimes for pure 
beauty of sound. Notice also the lovely effect, 
observable elsewhere in early ard late Bartok, of 
the sudden use of diatonic harmony, as at the 
end of sides 1 and 2. Another point in the 
first movement (on side 2) are the long sinuous 
melodic lines, highly chromatic, begun by the 
cello and taken up by the firt violin. ‘The 
march in the second movement is harmonically 
remarkable hoth in its asperities and sudden 
moments of eunhony. the atissand: here 
producing a lovely effect (about half-way 
through side 3). Side 4 hegins with an aston- 
ishing kind of cadence which the cello starts 
high up and when the march is iesumed the 
cello plavs fifths with the second violin playing 
sixths, the viola octaves with the first violin 
plaving fourths— massed double -stopping ! 

The Burietta is an obvious burlesque of dance 
band technique with a delicately lovely “ trio ”’ 
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to point the moral. In the last movement, 
one of sustained Leauty throughout, there are 
two passages markecl sensa colore (side 7) which 
produce a disembodied and ghostly effect which 
is most striking. The end is equivocal : notice 
that the top notes of the cello pfizziccato chords 
are the opening ones of the “‘ motto ”’ theme. 

The performance seems to me authoritative and 
superb, every player having the fullest under- 
standing of his difficult task, and all playing 
together in a rarely perfect ensemble. There 
are occasions when the admirable recording 
fails to catch all the sounds. At figure 68 the 
first violin does net tell sufficiently and his trills 
at 278 are barely audible. Both the tremolos 
in the inner parts, and the first violin above, are 
too faintly recorded in the introductory section 
to the second movement : and some of the 
highest notes of the first violin are lost at 174. 
The tone of the viola, at the start of side 1, 
which resembles that of the Enelish horn, is, 
I imagine, deliberately so contrived. 

Music lovers who take pride in the exercise of 
their intellects as well as their emotions have 
here a rare treat in store. 


BEETHOVEN - SCHUMANN 


Wolfgang Schneiderhan (violin), Friedrich 
Wihrer (piano): Sonata in C minor, 
Op. 20, No. 2 (Beethoven) ; Allegretto, 
from Sonata in A minor, Op. 105 (Schu- 
mann). Columbia LXr1go-3 (12 in. 
34s. 6d.). Auto LX8673-6. 


This seems to me to be an honest perform- 
ance that entirely lacks real greatness. It is all 
well played but phrase after phrase goes by 
without that illumination of real artistry which 
so distinguished the Busch-Serkin performance. 
There are some things about this new recording 
which I greatly prefer to the latter—the 
recording itself, of course (excellent), the speed 
of the Ist movement, the rather more con- 
trolled rhythm of the scherzo. But nothing can 
get by the fact that when I hear the Busch- 
Serkin records I am gripped from start to 
finish and at times I cannot keep back a smile 
of sheer pleasure at a touch of phrasing or some 
other point of interpretation: this new per- 
formance never sounds momentous enough, 
urgent enough—how difficult it is to find the 
right word—to make me feel it is what the 
Germans call Weltklasse. 1 prefer, as I said, 
these players’ speed for the 1st movement but 
the adagio feels a good deal too slow: it would 
have to be incomparably played at this tempo 
and you have only to compare the two per- 
formances cf the opening melody to sense which 
has that real greatness. 

The fill-up, a charming and welcome move- 
ment, is spoilt by being played too slowly. This 
allegretto has become an andante and Schu- 
mann made it clear that he wanted the former. 
For all that, it is played with style and charm. 

A gramophile friend of mine was deploring 
the fact the other day that whereas red and 
light-blue labels used to guarantee you only 
the greatest of world artists, nowadays all sorts 
of good but less great players and singers are 
being admitted to the elect. This performance 
strikes me as good—but not great. yy: 2 


Max Rostal (violin), Franz Osborn (piano) : 
Sonata in A major, Op. 12, No 2 
(Beethoven). Decca AK 1958-9 (12 in. 
13s. 8d.). 

Here are two players, each of genuinely solo 
artistry, who are well-used to playing together 
in sonata work and who give what seems to me 
to be a very good performance indeed. This is 
a delightful sonata and Rostal and Osborn 
catch the freshness of the first movement most 
attractively. The whole performance, indeed, 
has style and, as it should, real unity of style 
from the two players. The recording is excellent 
and I can recommend this pair of discs. T.H. 
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GRIEG 


Walter Gieseking (piano) : Wedding Day at 
Troldhaugen, Op. 65, No. 6 : Solitary 
Traveller : To the Spring, Op. 43, No. 
2 and 6, from “Lyric Pieces’”’ (Grieg). 
Columbia LX1194 (12 in., 8s. 74d.). 

Gieseking played Nos. 1 and 4 of the Op. 

43 Lyric Pieces on one side of a Grieg record 

issued last March and another two from the 

same set are most welcome. It is a pity that the 
player has so misconceived the mood of Grieg’s 

Solitary Traveller. He was certainly without 

company but there is no evidence whatever 

that he was at all unhappy. Indeed, the com- 
poser suggested a metronome mark consider- 
ably quicker than Gieseking employs and 

marks the piece allegretto—here we have a 

nostalgic andante. To the Spring, however, is 

most beautifully done and the Wedding Day is 
full of Gieseking’s inimitable resource and 

colour. The recording is admirable. 7.38. 


HANDEL 

Carl Dolmetsch (treble recorder), Joseph 
Saxby (harpsichord) : Sonata in A 
minor (Handel). Decca K2175 (12 in., 
6s. rod 

Handel composed seven sonatas for the 
treble recorder and it is very agreeable to have 
one of these charming works played by such a 
master—and master-maker—of this instrument 
as Carl Dolmetsch. He has, as everyone knows 
who goes to the Dolmetsch festivals at Hasle- 
mere, a remarkable command over the whole 
range of the recorder family and, being the son 
of his famous father, he has a complete under- 
standing of the music of this and of the early 
periods of recorder music. 

The French do well to call the instrument— 
this treble one at least —flute douce, for the tone 
has a clear mellow quality that is most appealing 
when given the clarity a virtuoso such as Mr. 
Dolmetsch can produce. 

The instrument has been placed rather too 
close to the microphone and in playing this 
record the volume should be only slight so 
that the over-amplification can be reduced. 
The harpsichord, excellently played by Mr. 
Saxby, is fairly well balanced with the recorder 
but in the first of the quick movements it is far 
from clear. It tells best in the slow movements. 

I hope that Mr. Dolmetsch will now record 
some of the English music of the sixteenth 
century, particularly the delightful group of 
“ bird *’ pieces which he has made so popular. 
The widespread use of the recorder—the 
revival of which was begun in England by 
Arnold Dolmetsch—should ensure a_ large 
public for this disc. 


HAYDN 


The Griller String Quartet. Sidney Griller 
and Jack O’Brien (violins), Philip Burton 
(viola), Colin Hampton (violoncello) : 
The seven last words from the Cross: 
Minuet and Trio in D minor, Op. 103 
(Haydn). Decca AK2139-47 (12 in., 
61s. 6d.). 


History 


The bistory of this most beautiful work is, I 
think, interesting enough to justify an intro- 
duction of some length to the review of the 
recording. 

In 1785, as Haydn relates in his foreword to 
the score of the work published in 1801, a Canon 
of the Cathedral of Cadiz asked him to compose 
instrumental music on The Seven Last Words of 
Our Saviour on the Cross, it being customary to 
perform an oratorio every year during Lent. 
Haydn describes the look of the cathedral 
draped in black cloth (does he not mean violet ?) 
and lit only by one large lamp hanging from 
the centre of the roof, and he continues with an 
account of the ceremony. “ After a short 
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service the bishop ascended the pulpit, pro- 
nounced the first of the Seven Words (or 
sentences) and delivered a discourse thereon. 
This ended, he left the pulpit and prostrated 
himself before the altar. The pause was filled 
by music. The bishop then in like manner 
pronounced the second word, the third, and so 
on, the orchestra following on the conclusion of 
each discourse. My composition was subject 
to these conditions, and it was no easy matter 
to compose seven adagios to last ten minutes 
each and succeed one another without fati- 
guing the listeners; indeed, I found it quite 
impossible to confine myself within the ap- 
pointed limits.” 

(This account is quoted in Karl Geiringer’s 
“Haydn” to which I am much indebted.) 

Except that his seven “ sonatas’”’ each last 
under ten minutes Haydn did, however, very 
faithfully observe his brief. In its original 
form the music was scored for double woodwind 
(flutes, oboes, bassoons) double brass (horns, 
trumpets) two timpani and strings. Each 
word was sung, in accompanied recitative, by a 
baritone voice and the work ended with a 
description of the earthquake. 

The recitatives were unfortunately omitted in 
the printed edition, presumably to avoid the 
employment of a singer in a composition 
otherwise wholly instrumental, and each 
“word ’’ was instead inscribed over the part 
of the first violin. 

Haydn’s work became extremely popular in 
its orchestral form and even more so in the 
arrangements subsequently made for string 
quartet and for piano. 

When he was on his second visit to England 
Haydn was shown a vocal arrangement of his 
work by an obscure German composer. This 
he did not, naturally, approve of but it made 
him decide to make such a version himself. 
Baron von Swieten, librettist of The Creation and 
The Seasons, provided the words and Haydn had 
the orchestral version copied onto music paper 
with many staves. He put in the vocal parts 
and added two cla~inets and two trom.bones to 
the instrumentation. The “ words,” in this 
vocal version, are sung by the chorus to very 
simple four part harmony. 

Novello’s published a vocal score with English 
text—if not in print it can be found in second 
hand music shops—and the accompaniment 
alone contains the whole substance of the 
original work and, of course, of the arrangement 
for string quartet. 


Music 


‘The most dramatic movements in the work 
are the first, an introductory one, and the 
description of the earthquake which forms the 
finale. This last movement gains greatly from 
the addition of the vocal parts and suffers most 
in the piano or string quartet arrangements. 
It is the only conventional sounding music in 
the work. The introduction, adagio maestoso is 
on the other hand, a finely original piece which, 
sets the scene, with its alternate dramatic and 
poignant phrases, for the tragedy that is to 
follow. 

These are the “‘seven’’ words. 1. Father forgive 
them for they know not what they do’’ (adagio.) 
2. Verily I say unto you, today thou shalt be with me 
in Paradise’’ (grave e cantabile). 3. Woman, 
behold thy son, and thou behold thy Mother’ (grave). 
4. My God! My God! Why hast Thou forsaken 
Me?” (Largo). (The second part is preceded 
by an introduction poco largo which is unac- 
countably omitted in this recording.) 5. J thirst 
(adagio). 6. It is finished (lento). ‘7. Father into 
Thy hands I commend My spirit (largo) . 

Each movement takes up two sides of a disc, 
except the finale which occupies only one, but 
in spite of the general uniformity of duration 
and tempo Haydn’s wonderful power of in- 
vention never flags and it 1s plain that he was 
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right to value the work as highly as he did. 

It is a great pity that the recitatives could not 
have been sung before each of the movements 
in this recording but, to follow Haydn’s musical 
meditations, one should have the Saviour’s last 
words always in mind. Haydn often seems to 
imitate the expressive rhythm of the words, as in 
the first movement where the first violin plays 
a figure suggesting the appeal to the Fatker, 
and even more in the exquisite third movement 
wher2 the strings constantly imitate the word 
mother as Jesus speaks to Mary and John. With 
a lovely imaginative touch Haydn uses this 
phrase in No. 5, J thirst, thus suggesting, as 
Geiringer szys, that in His agony the Saviour 
becomes a child again asking His mother for 
help. The delicate character of the music, with 
its semi-staccato accompaniment, supports this 
view. Contrasted with it are sections of 
agonised appeal; some of the most graphic 
music in the work. 

Perhaps the most beautiful and moving 
picture of all is that of the “word” to the 
penitent thief (No. 3) which begins in the 
n.inor and then, as the meaning of the Saviour’s 
words penetrates into his dying mind, passes 
into the major and a melody of the greatest 
beauty, descriptive of Paradise, which is based 
on the opening phrase in the minor. 

The soft “‘ horn-call”’ phrase in the Seventh 
‘‘word,”’ one of Haydn’s greatest inspirations, 
makes an unforgettable impression. 

The deeply devotional nature of the man 
comes into every bar of this profoundly beau- 
tiful music. It is a work which, like Bach’s 
Passions, one will instinctively turn to at the 
Lenten season of the Christian calendar, and at 
many other times. 


Performance and Recording 

The recording of the introduction is the least 
satisfactory thing in this issue as the tone of the 
first violin in loud passages, such as the staccato 
chords that end the opening phiases, becomes 
thin and nasal and, in general, the leader does 
not seem well placed in relation to the others. 

After this relatively poor start the quality of 
the recording improves and remains extremely 
good. There is a most excellent balance in the 
lovely Paradise melody and indeed in all the 
lyrical passages, which predominate in the 
work. The fifth number, which could so easily 
sound trivial if not done with great sense of 
style and real understanding of Haydn’s 
intentions, is really splendidly played. Another 
fine bit of playing and recording—where every 
part tells clearly—is the build up to a high- 
point of emotion in No. 4, one of the infrequent 
pieces of polyphony in the work: and here the 
cello, very good all through, comes out especially 
well. So beautifully is the last “‘ word ”’ played 
and so lovely the music here that I could wish 
Haydn had ended with this movement and not 
added the earthquake. Surface noise was 
somewhat prominent on my copy of side 11, and 
at the end of side 14 the tone is rather coarse 
and again there is some roughness on side 17, 
but these few criticisms fade into insignificance 
in the presence of an interpretation of the work 
so devotional and musicianly as this, and of a 
recording so well carried out. I trust Decca’s 
enterprise in issuing this exquisite work will be 
adequately 1ewarded. Haydn hoped that his 
music would make “ the deepest impression on 
even the least cultivated minds,”’ to which one 
might add and on even those minds that 
harbour prejudice against chamber music. 

A.R 


MOZART 


Artur Schnabel (piano): Sonata in B flat 
major, K570 (Mozart). H.M.V. DB6830- 

40 (12 in., 17s. 3d.). 
A recording of this sonata is most welcome. 
Schnabel plays the first two movements with 
that deep maturity which gives the deepest sort 
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of enjoyment. I could have wished for greater 
clarity here and there in the quicker passages 
of the opening movement but that is not a great 
fault to set against such fine and subtle inter- 
pretation. Over the final Allegretto I am not 
so happy. It easily sounds stolid and Schnabel 
shows little lightness or charm in his playing. 
It is dull, in fact. But in general these records 
are well worth acquiring and the recording 
gives excellent piano tone. T.H. 


RAVEL-CHOPIN 


Ginette Neveu (violin), Jean Neveu (piano), 
Tzigane (Ravel): Nocturne No. 20 in 
C sharp minor. Posthumous (Chopin, 
arr. Rodionoff) H.M.V. DB6907-8 
(12 in., 17s. 3d.). 

I have not been able to lay hands on a score 
of Ravel’s Tzigane, so cannot vouch for the faith- 
fulness of this performance : but of its convincing 
authority there is no doubt whatever. The 
long opening for violin alone—the piano only 
enters well into the second side—is played with 
enormous power and attack. Then what lovely 
change of colour when the piano enters and 
how welcome it is! Miss Neveu gets a won- 
derful variety of tone—even the pizzicato 
passages are never just anybody’s pizzicato. The 
recording is first-class. Listen to that glorious 
G string tone (for which I admit Miss Neveu 
should also get some credit !). T.H. 


SCHUMANN 


Clara Haskil (piano): Waldscenen, Op. 82 
Decca AKa2iio-1 (12 in., 


It is certainly a pleasure to have a complete 
recording of Schumann’s Forest Scenes, much 
less-often heard than many things of his. I do 
not feel that Mme. Haskil gives an altogether 
finally authoritative performance but the 
pieces are attractively played and are infused 
with a good deal of poetry. I enjoyed myself 
more as I went on. The first piece—Entrance— 
I thought too slow and I became impatient, but 
by the time we had got to the haunted spot and, 
even more, when we met the prophet bird I 
was considerably charmed—certainly more 
than I was with Cortot’s recent recording of the 
last. The piano tone is well enough recorded, 
the surfaces are fair to good. T.H. 


RECORDS FROM AMERICA 


E. Power Biggs (organ) with Arthur 
Fiedler’s Sinfonietta : Organ Con- 
certo No. 13 im F (Handel): Victor 
album MO733 (two discs). Six Sonatas 
for Organ and Orchestra (Mozart) : 
Victor album Mrorg (three discs). 

E. Power Biggs, perhaps the best-known 
American broadcasting and recording organist, 
is in fact an Englishman (he studied at the 
Royal Academy of Music) who settled in 
Boston and took U.S. citizenship only in 1937. 
He has broadcast over C.B.S. every Sunday 
morning for the last five years, and by the good 
taste of his playing and the unusual breadth of 
his repertoire has built up a large and appre- 
ciative audience. He performed the 
complete organ works of Bach, of Handel and 
of Mendelssohn, revived much rare music, 
including works by Krebs and Soler, and 
inspired American composers of the stature of 
Piston and Sowerby to write music specially for 
him. The albums under review here, which are 
fair samples of his work, though not normally 
available, might with advantage, be issued in 
this country, as they contain music not hitherto 
recorded. 

The Handel, for instance—the concerto 
sometimes ‘nown as “ The Cuckoo and the 
Nightingale —does not exist complete in any 
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other recording. Dr. Percy Young, in his 
recent book on Handel, remarks caustically: 

“‘ If the organ concertos are considered among 
the chamber works, organists may feel en- 
couraged to regard ‘them without pomposity, 
and to refrain from enveloping their clarity in 
orgiastic outbursts from the swell reeds.” 
Without attempting to make the instrument he 
is playing (the organ of the Germanic Museum, 
Harvard) sound like the organ of Handel’s day, 
Biggs does nevertheless bring to this perform- 
ance a sense of style and proportion, and it is 
noteworthy that the accompanying orchestra, 
quite correctly for the period, includes a harp- 
sichord. This concerto is an attractive work, 
and the performance is very sound on the whole; 
though the famous Allegro, which gives the work 
its nickname, is a fraction too fast for my 
liking, and in the Larghetto it is mildly irritating 
to have the orchestra and the organ phrasing 
identical passages differently, without reference 
to each other. The recording is somewhat 
coarse, and there is a momentary recording 
fault in the middle of the last side. 

Mozart’s seventeen sonatas also, so far as I 
know, presert new territory to the gramophone 
companies (if we except two wrongly-labelled 
Decca-Polydor sides some years ago). They 
were written for performance during Mass in 
Salzburg Cathedral (where Mozart held the 
post of organist from 1777): as the Archbishop 
had decreed that the entire Mass should last 
not more than 45 minutes, the instrumental 
interlude between the Epistle and the Gospel 
had to be very short. The Epistle Sonatas, as 
they are called, are all in one movement, in 
miniature sonata form, except K.336, which, as 
Einstein points out, resembles a concerto move- 
ment for piano and strings in most un-organ- 
like style. The scoring is for 1st and 2nd violins 
and bass only (except, here, K.278, which adds 
oboes, trumpets and drums), and it is a knotty 
point whether the organ part, which frequently 
consists only of a figured or unfigured bass, was 
intended, as Biggs thinks, as a kind of sub- 
stitute woodwind group between the upper and 
lower strings, or whether, as Einstein suggests, 
the unmentioned violas merely doubled. the 
bass part. Whatever the answer, there is no 
doubt about the delightfulness of these sonatas— 
completely unecclesiastical, according to our 
ideas, and most lively and gay. They are well 
played on these records. As to the technical 
side, the disc surfaces in general could have 
been quieter ; and side 2 in particular — 
from a good deal of crackling. L.S. 


E. Power Biggs (organ): Little 

Book, Nos. 5-16 (Bach): Victor album 

M711 (two discs). Organ Works (Bach) : 

Columbia album MM728 (five discs). 

The Little Organ Book was Bach’s earliest 

collection of chorale preludes, and was intended 
for instructional p . e preludes are 
arranged, like a hymn-book, according to the 
seasons of the year: they were, in fact, based 
on the hymn-book in use in the Grand Duchy of 
Weimar in 1713. The chorales are ornamented 
with a great variety of treatment and in- 
vention, but are not extended or developed, 
and have none of those ritornelli which in Bach’s 
later chorale preludes were to become so impor- 
tant. The general tone is one of quiet intimacy 
—the very reverse of that intimidating ostenta- 
tion which so often gets organ playing a bad 
name. The American organist, E. Power Biggs, 
playing in the Germanic Museum, Harvard, 
has wisely appreciated this, and in this album 
of Christmas and New Year’s Eve preludes 
presents us with simple, straightforward play- 
ing, without any tricks. He sees to it that all 
his part-playing is clear, but is at pains to 
ensure that clarity is not made an excuse for 
dryness. Occasionally one may question his 
registration—in Vom Himmel kam der Engel 


found in our own catalogues. 
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Schaar, the addition of a four-foot stop to the 
scales on the left hand’s manual partly upsets 
the balance of the right hand’s part, and in the 
In dulci jubilo manual-and-pedal canon the 
delightful baroque figuration conceals the 
entry of the canon’s second voice—but on the 
whole the album is a most successful one, and a 
triumph of good taste. And wht gems some of 
these preludes are—the exultingly gay Der Tag, 
der ist so freudenreich, the daringly contrapuntal 
Jesu meine Freude, with its unblushing diminished 
seconds, and the wonderfully chromatic Das 
alte Jahr vergangen ist (which is perhaps the 
_ well played, with incompletely unanimous 
uals). The recording is fair: surfaces are 
ae we noisy, and there is a distinct wow at the 
end of side 3 
I wish I were so happy about the other 
album: the whole sound and style of playing 


. isso utterly different. For a start, Biggs is playing 


on the organ of St. Paul’s Chapel, Columbia 
University, where there ap to be a re- 
verberation period of just over three seconds. 
He is (very rightly) concerned, as he explains 
in a note, that our mental picture of Bach 
should not be an old person in a full-bottomed 
wig, but of a high-spirited young man, who 
cheerfully walked miles to hear Buxtehude play, 
and whose unorthodox behaviour was con- 
stantly landing him in trouble with church 
authorities. And so, in his enthusiasm for 
Bach’s vitality, Biggs paints bold lines, which 
the building then tends to distort. We are made 
aware of the grandeur of Bach’s conception, 
but in style we are out of the baroque period 
and back to the modern recital virtuoso. 

First in this album comes the Prelude and 
Fugue in E flat, known as St. Anne, from the 
resemblance of its subject to Croft’s hymn ; 
one of Bach’s greatest masterpieces, with its 
three-section fugue. (It should cause no 
surprise that we have no complete recording 
on any English catalogue). The reverberation 
in the chapel clouds some passages, such as the 
very first four semiquavers of the Prelude, and 
Biggs inclines towards squealing mixtures 
which in the end become wearisome to the ear. 
Then comes the Chorale Prelude on Wir 
glauben all, with its fugue on the manuals and 
its striding pedal part which has earned it the 
title of the “ Giant” Fugue (again there is 
no other available recording). The third large- 
scale work is the “ Great”? G minor Fantasia and 
Fugue (“O Ebenezer Prout”)—a work of 
youthful vigour, if ever there was one, which 
Bach performed himself in 1720 at Hamburg. 
It is most interesting to compare Biggs’ per- 
formance with Schweitzer’s classic, rather 
slower and steadier. By the way, surely the 
last chord of the Fantasia is G major, not minor? 
The last work in the album, and the least well 
played, is the Toccata (but unfortunately not 
the Fugue) in F: there is some jerkiness as well 
as some slips in the exuberant pedal solo, the 
canon is not very well brought out, and once 
again the mixtures become rather tiring when 
used for a long time. L. 


RECORDS FROM DENMARK 

The Danish recording company, Tono, 
have very kindly sent us some of their newer 
issues and though these are unfortunately not 
available as yet in this country, readers may 
like to know what is going on elsewhere in the 
recording world. 

The two main works of recent months can 
scarcely be hailed as off the beaten track— 
Grieg’s Piano Concerto and the G minor Violin 
Concerto of Max Bruch—but one of these, at 
any rate, I have certainly found of the greatest 
interest for its performance. The violin concerto 
is played by the Swedish-Hungarian violinist, 
Endre Wolf, who gives a very accomplished 
performance, if not one that excels those to be 
The recording 
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is not up to our best standards. My copy has 
a very* poor surface and the general musical 
brightness is not outstanding. The other con- 
certo, however, is greatly superior in record- 
ing and is notable for a most remarkably 
thoughtful and beautiful performance by the 
Danish virtuoso, Victor Schioler. The more I 
hear of this player, the more convinced I am 
that here is a really great artist and in this 
present performance the quality which most 
impresses me is his power of approaching a very 
familiar work by adding his own imagination 
to the composer’s score, neglecting what other 
players may have done, and, in fact, bringing 
to the music all the freshness of a first perform- 
ance. As I listened I was surprised by the 
difference of this reading to that generally 
heard in our concert halls, but, when I went to 
the score, I found there was nothing that deviated 
from the composer’s wishes. This is a set of 
records that I should very much like to see on 
the market over here. 

Other recordings sent are of smaller things, 
most of them very familiar, played by Telmanyi 
and Schioler, the most notable of which is of 
Mendelssohn's Jntroductton and Rondo Capriccioso 
played by the iatter artist. 

The general level of recording is pretty good 
—in the solo recordings, very good: and the 
discs now have a rather wider outside margin 
than they had before, which is an improvement. 
And I again commend to our own companies 
the excellent idea of printing a speed indicator 
round the edge of each label. 


OPERATIC AND SONGS 


MOZART 


Elisabeth Schwarzkopf (soprano), Philhar- 
monia Orchestra (Walter Siisskind), 
George Thalben-Ball (organ): Ex- 
sultate, jubilate, K.165 (Mozart). Sung 
in Latin. Columbia LX1196-7 (12 in., 
17s. 3d.). 

‘* Josephism ’”’ was in charge of the church 
Mozart knew and this meant that the Emperor 
regarded the church as a department of the 
State which in turn, led, with other things to 
a weakening of faith. Going to Mass and 
Vespers became more of a social occasion than 
a religious exercise and delightful music such as 
Mozart provided passed the time very pleas- 
antly. And so Vespers would be enlivened 
with such things as the three movements of 
this miniature vocal concerto. It was composed 
in 1773, at Milan, for the castrato Venanzio 
Rauzzini who had sung one of the chief parts in 
Mozart’s opera Lucio ‘Silla. The three move- 
ments are Exsultate, jubilate (allegro) Recit. 
Fulget amica dies Air. Tu Virginum corena (an- 
dante). Alleluja (presto). ‘The second move- 
ment takes two complete sides and a 
quarter of the last side. 

Unless my pressings are in some way faulty 
the recording of Miss Schwarzkopf’s voice is, 
for once, far from good. Words and phrases 
are wrapt in a plummy kind of tone which one 
does not associate with this artist and much of 
the orchestral playing, particularly on the first 
and fifth sides, sounds coarse and ill-balanced. 
There is some good string playing in the second 
movement but the whole thing disappoints and 
lacks, in the outer movements, the gaietv of 
spirit inherent in the music. 


HANDEL 


Richard Lewis (tenor), Kethleen Ferrier 
(contralto), London Symphony Or- 
chestra (Sargent): Where’er you walk, 
from ‘*“‘ Semele”? ; Ombra mai fu, from 
** Xerxes ’’ (Handel). Decca K2135 (12in., 
6s. 10d.). 

Reviewing this record was a_ disturbing 
experience which many others will have 
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had. I played it one night and decided 
that there was very little I liked about 
it. Amongst other things the singing 
sounded too sophisticated, certainly too loud, 
and the bass in the orchestral accompaniment 
was often too prominent. The next afternoon, on 
playing the record again, admittedly with 
much less volume, I revised my first impressions. 
I still do not think Richard Lewis discovers 
nearly all the gracious serenity in Handel’s 
lovely tune and he is inclined to sentimentalise 
the middle section of the aria. It is marked by 
Handel, by the way, Largo e sempre pianissimo, 
directions certainly not faithfully carried out 
by anyone in the recording. The emphasis the 
singer gives to “ shall crowd” ir: the fiaal 
phrase is not necessary and merely gives an 
impression of the trees going into a huddle ! 


Kathleen Ferrier makes the same mistake in 
the penultimaie phrase of Ombra mai fu, which 
surely requires a soft and not a loud high note 
to express soave pii: and the opulence of her 
tone, beautiful as it is, does not accord with the 
spirit of the aria so much as with ‘he false 
religious significance modern times — and 
arrangements—have given to it. 


Both arias are well accompanied and 
recorded, but the balance is better in the 
Semele than in the Xerxes aria. 

A.R. 


Ada Alsop (soprano), London Symphony 
Orchestra (Sargent): I know that my 
Redeemer liveth, from ‘“ Messiah”’ 
(Handvl). Decca K2137 (12 in., 6s. 10d.). 


I remember with gratitude the lovely record 
Ada Alsop made, with the Boyd Neel Orchestra, 
of two Handal arias, one from Atalanta, and cne 
from Semele, and I wish she had been as 
adventurous this time. The clear and steady 
tones of her voice are as apparent as ever, but 
she does not sound completely at ease and the 
air is sung sectionally rather than as a whole. 
I am sure Miss Alsop’s breath control is good 
enough to avoid the alteration of the words in 
the second phrase, which too many singers 
permit themselves, and good enough also to 
sing the second phrase to the words “ Yet in 
mv flesh I shall see God ”’ without placing a 
comma after “flesh.” There are far too 
many broken phrases and places where 
quavers falling on final beats of the bar are 
unnecessarily hurried. I hope that Miss Alsop, 
who has it in her to be a fine Handetian singer, 
will recover in her cext disc the exceilent form 
she showed in her first recording. 


The balance is reasonably good and in all 
other respects the recording itself is admirable. 
A.R. 


Trevor Anthony (bass), London Symphony 
Orchestra (Sargent) : Revenge, 
Timotheous cries, from ‘‘ Alexander’s 
Feast’? (Handel). Decca K2138 (12 in., 
6s. 1od.). 


After having had to make some adverse 
comments about the other recordings of 
Hancel’s music reviewed in_ this _ issue 
which Decca have given us, it is a 
pleasure to recommend wholeheartedly both 
Trevor Anthony’s n.anly and spirited singing 
of this fine air, the : plendid playing of the 
orchesira, and the satisfactory balance and 
recording. Timotheus, a celebrated musician 
and a native of Miletus, was born B.c. 446, but 
Dryden’s poem, which is the basis of “* Alex- 
ander’s Feast,’’ does not at once make it clear 
why he flies into such a ragé. The second side 
of the record will cone as a surprise to those 
unfamiliar with this air. The music changes 
from. the bright key of D major and a con- 
sistently high accompaniment on the violins, 


. with martial trumpet fanfares, to G minor and 
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a soft muttering on the string basses, as the 
band of ghosts of Grecian warriors slain in 
battle, and unburied, pass before us. ‘This 
middle section is one of Handel’s most imagina- 
tive pages and makes a striking contrast to the 
rest of the air. Mr. Anthony paints a vivid 
picture of this section also, and altogether he 
and Sir Malcolm Sargent have brought this 
superb air fully to l:fe. 
A.R. 


MOUSSORGSKY 


Alexander Kipnis (bass), R.C.A. Victor 
Symphony Orchestra (Nicolai Berez- 
owsky): I have attained the highest 
power. With Ilya Tamarin (tenor) : 
Duologue between Boris and Prince 
Shouisky. Alexander Kipnis : Clock 
Scene: Ouf! I need air, from ‘“ Boris 
Godounov,” Act 2 (Moussorgsky, arr. 
Rimsky-Korsakov). Sung in Russian. 
H.M.V. DB6482-3 (12 in., 17s. 3d.). 


The value of hearing an opera in its original 
language could not be better demonstrated 
than by the present recording. Mr. Kipnis’ 
splendid enunciation gives us the expressive 
qualities and dramatic force of the Russian 
language in so vivid a way that though hardly 
a word is understood we feel, in some 
strange way, that we do indeed understand. 

One has only to compare mentally any 
English rendering, and performance, of Boris’ 
Monologue in Act 2 with this one to realise 
what a gulf separates the two. 

It will be seen above that the Rimsky- 
Korsakov version of the score is used and 
though it is outside the scope of this review to 
argue its merits, or the reverse, it is difficult 


to deny the theatrically effective nature of 


ee 


Rimsky’s “‘ improvements,’’ notably near the 
end of the scene with Shouisky and in the Clock 
Scene where the brass are used with notable 
effect. 

In the monologue (side 1) Boris sings the 
course of his five years’ untroubled reign, 
round which shadows are now gathering. 
Intrigues, pestilence, disloyalty, hungry 
peasants, for all these the Tsar is blamed: and 
he himself is haunted by the vision of a mur- 
dered child, the rightful Tsar. 


Kipnis delivers this monologue with great 
dramatic power and leaves us in no doubt as 
to the state of the Tsar’s conscience : but one 
misses, in this interpretation, the dignity and 
nobility Chaliapin gave to the part. Kipnis’ 
voice, fine though it is, has neither the ring. 
nor the extraordinarily penetrating soft tones 
of Chaliapin’s, and, incidentally, none of the 
passages marked to be sung very softly are so 
sung. 

The recording is distinctly on the loud side, 
but, in this aria, the balance is not at all bad. 

The next scene (on the remaining three 
sides), which takes us to the end of the act, is 
one of the most dramatic in all opera. The 
crafty Prince Shouisky (who became Tsar after 
the death of Boris) brings him tidings of a 
pretender to the throne in Poland who calls 
himself by the name of the murdered son of 
Ivan the Terrible, Dimitri. Boris hears this 
name with dread, and orders his son—who 
sings a few bars in the scene at this point—to 
leave the room. Now Boris gives way to his 
fears. Do children rise from their graves to 
threaten Tsars ? He gives a wild laugh, which 
betrays his deep-seated anxiety, and, on the 
next side of the recording, he adjures Shouisky 
to tell him the truth about the death of the 
child Dimitri, threatening him with the most 
dire penalties if he lies. The cunning Shouisky 
describes how he saw the child apparently 
dead but, even some days after the murder, 
looking as-if asleep. So he poisons Boris’s mind 
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between your music and you... 


Over theTyears, recording companies 
and instrument designers have spent 
millions of pounds to bring you more 
perfect interpretation of the world’s 
greatest music. Yet it remains true 
that the finest recording, and the most 
modern instrument, are only as good 
. as the needle you place in the pick-up. 
Here in fact, is the vital link between music and you. And that 
is why to-day hundreds of thousands of music-lovers, all 
over the world, prefer to use IM Long- 
playing Needles exclusively. For these 
are the needles which really do banish 
needle hiss and pick-up chatter, greatly 
improve tone, and add immeasurably 
to the enjoyment of your listening. What 
is more, IM Needles reduce record wear 
to a minimum and so enable you to keep 








Products of ALFRED IMHOF LTD, 112-116 NEW OXFORD ST, LONDON, W.C.1. 


ee 

















your records in brand-new condition. IM Needles are now 
available at local shops in two sizes—standard needles,for 
Miniatures for light-weight pick-ups. Price 2/- per 10 
needles (plus 11d. Purchase Tax). Try them.on your own 
instrument—the difference will surprise you. 

Each IM Needle will 
play, with re-pointing, 
up to 100 record sides. 
For re- pointing IM 
Standard and Minia- 
ture, and all makes of 
non - metallic needles> 
use the IM Pointmaster 
—world’s No. 1 needle sharpener. It’s faster, simpler, more 
accurate, and has already out-sold all other sharpeners 
put together. Price §s. 6d. (plus 2s. sd. Purchase Tax). 
Special adaptor for Miniature needles now included with 
each Pointmaster or can be purchased separately. 
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—did a miracle occur, is the child still alive ? 

In the Clock Scene, on the last side, Boris 
becomes like a madman, and the terror of the 
scene is heightened by the whirring mechanism 
of the clock as it prepares to strike eight. A 
ray of moonlight shows up the moving figures 
on the dial and Boris’ distraught imagination 
pictures the blood-bespattered child moving in 
the shadows. 

The scene is recorded with the utmost 
realism and Kipnis’ singing makes the blood 
run cold. 

Ilya Tamarin is perfectly cast as Shouisky 
and gives such an excellent performance that 
one would like to hear him in other parts. 
The few bars for Boris’s son Feodor are, on the 
other hand, sung by too rich a mezzo soprano 
and recorded far too loudly. But, all in all, this 
is one of the most splendid operatic recordings 
of recent years. A.R 


MISCELLANEOUS 


Lily Pons (soprano), with orchestra, cond. 
Kostelanetz, Frank Versaci (flute): 
Villanelle (Dell? Acqua). Sung in French. 
Lo ! here the gentle Lark (Shakespeare- 
Bishop, arr. La Forge). Sung in English. 
Columbia LX1195 (12 in., 8s. 74d.). 

This record indeed gives full measure o 
coloratura warblings! One does not expec 
much musical value in any coloratura aria but 
one has a right, I think, to expect some charm 
and style—as in Adam’s Nursery Theme 
Variations reviewed elsewhere in this issue—but 
this piece called Villanelle seems to me to have 
neither. It is vocal exhibitionism pure and 
simple—though not so simple to sing, I’ve no 
doubt. Miss Pons brings it off with her custom- 
ary ringing tone and assurance to a full- 
blooded Kostelanetz accompaniment—no spar- 
ing of expense on the accompanying orchestra 
here. On the reverse the orchestra starts off with a 
muscular strength more suited to a Beethoven 
symphony than to this gentle lark. And Miss 
Pons’ singing, for all its great brilliance, might 
have had more delicacy here and there. The 
recording is full and resonant. H. 


Gwen Catley (soprano), with orchestra, 
cond. Eric Robinson: Listen mother, 
to my tale. Variation on a Nursery 


Theme (H.J.K.-Adam). Flute obbligato, 
Lionel Solomon. My mother bids me 
bind my hair (Hunter-Haydn). H.M.V. 
C3871 (12 in., 5s. gd.). 

The nursery theme (known to us as “ Baa, 
baa, black sheep”) is made by Miss Catley’s 
charm and accomplishment into something 
most attractive to listen to. The general air of 
charm is increased by the stylish playing of the 
accompaniment and also by a resonant and 
lively recording. This is, in fact, a most 
successful performance and recording of this 
coloratura piece. The reverse I enjoyed less. 
In this simple and straightforward song I feel I 
want a voice of rather fuller quality and with 
more variety of colour. Miss.Catley’s strength 
—apart from her admirable coloratura—is in 
her polish and phrasing and she is most at home 
in music which does not demand resources of 
vocal tone. This is, however, quite attractive 
in its simple way and I could listen to Miss 
Catley’s variations a great many times with 
pleasure. 7 JT.H. 


Beniamino. Gigli (tenor), wit: orchestrha 
Mattinata Siciliana (Mazziotti) ; Car- 
rettieri, the Sicilian Wagoner’s Song 
from “ Four Sicilian Miniatures ’’ (Gibi- 
lato). Sung in Italian, H.M.V. DAigi2 
(10 in., 5s. gd.). 

Mattinata Siciliana begins with an orchestral 
introduction that is really imaginative in its 
simple way and the quiet little song which 
follows has all the feeling of the quiet morning 
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countryside and the open air. I was charmed, too, 
by the Wagoner’s Song with its lazy rhythm and 
the spoken encouragement to the horse. If the 
first song is full of fresh morning air, the second 
brings to the listener the heat of high noon. 
Signor Giglisings both simply, quietly, and most 
attractively. The recording is good and I 
very strongly recommend these two imaginative 
little songs. T 


Max Lichtegg (tenor), Georg Solti (piano) : 
Abschied : In der Ferne (Schubert). 
Decca K2172 (12 in., 6s. 1od.). 


Max Lichtegg has been heard hitherto in 
recordings of operetta and I have never much 
liked what I have heard. This present record 
of songs from the Schwanengesang shows an 
altogether higher level of artistry however, and I 
can recommend it, especially as he is supported 
by an excellent pianist and a good recording. 
On this evidence he is still more of a forthright 
singer than a subtle one but it is certainly good 
singing. In Abschied he seems to take as his 
text “ darf ich hier nicht weilen’”’ and there is 
an air of hustle rather than of any nostalgic 
farewells. It is consequently a vigorous per- 
formance rather than a subtle one—but most 

able. I fee] he is less at home in the other 
song where, to begin with, some quieter singing 
and a quieter mood would have been more in 
place. T.H. 


Owen Brannigan (bass), Gerald Moore 
(piano): Simon the Cellarer (Hatton) ; 
Billy Boy: Maa Bonny Lad and 
Bobby Shaftoe, North Country Folk 
Songs (arr. Whitaker). H.M.V. C3868 
(12 in., 5s. gd.). 

An admirable present for the younger 
members of the family, this. Mr. Brannigan’s 
voice is in fine form, his words are as clear as 
crystal, and his performances are full of life. 
With Mr. Moore at the piano and a very good 
recording, this is highly recommended—and 
come to think of it, for all members of the 
family ! T.H. 


Michael O’Duffy (tenor), Duncan Morison 
(piano): The Lark in the Clear Air 
(arr. Morison) ; The Dawning of the 
Day (arr. Morison). H.M.V. Bg769 
(10 in., 4s. 8d.). 


Here are two traditional songs sung by Mr. 
O’Duffy in the right style and with most 
admirable diction. The Lark in the Clear Air 
is really beautiful and only a little marred by 
the inappropriate piano introduction. Balance 
of voice and piano is good and the general 
recording quality satisfactory. For those who 
like traditional songs sung in the traditional 
way (apart from that piano) and do not expect 
them to be turned into drawing-room ballads, 
this is a most refreshing record. T.H. 


Webster Booth (tenor), with orchestra, cond. 
George Melachrino: *Tis the Day (Leon- 
cavallo): If you are There (Ege-North). 
H.M.V. Bg777 (10 in., 4s. 8d.). 

Mr. Webster Booth sings these two ballads 
with his usual good voice and admirable 
diction. He suggests the Italian style in Leon- 
cavallo’s song but wisely sings Michael Head’s 
little piece in simpler manner. The orchestra 
is the sort that is too often got together to 
accompany ballads, the assumption being, I 
suppose, that people who enjoy these songs do 
not listen to what goes on behind the voice. 
Here .the violins are thin and stringy—notice 
their unpleasant start in /f you are there. On 
the reverse they have less to do and the 
result.is happier. The recording is adequate. 
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The pleasure this disc will give, however, will 
undoubtedly come from Mr. Booth’s singing. 
Since writing the above, a letter has arrived 
from an American reader pointing out that 
our reviewers of vocal records misuse the 
word “ diction.” Diction, he says—and 
correctly—means choice of words or phraseology. 
Therefore it cannot ever be used of singers who 
never choose their words. But it is so generally 
used by musicians to suggest not only clarity of 
words but also the artist’s sensitivity to their 
colour that I think it is high time the dic- 
tionaries admitted this use. Many other 
common, if incorrect, usages have become so 
general that dictionaries have had to accept 
them. A language, after all, is a living thing 
and many of its children cannot claim the 
purest parentage. I am grateful for Mr. 
McGraw’s reminder but unrepentant! T.H. 


ENGLISH FOLKSONGS 


Patrick Shuldham-Shaw (baritone), Isabel 
Bedlington (piano): The Seeds of Love 
(Trad.); Bushes and Briars. Bog775. 
The Cherry Tree : King Herod and 
the Cock: On Christmas Night. 
Bg776. Recorded under the auspices of the 
English Folk Dance and Song Society. 
Both H.M.V. to in. records, 4s. 8d. each. 


It is appropriate at this time, when so much 
interest has been created by our present-day 
composers in folksong, to publish the authentic 
versions sung in the true folk style. Patrick 
Shuldham-Shaw has a special knowledge of 
folk music, and has himself collected and 
published folksongs and dance airs from the 
Shetland Islands. 

The Seeds of Love was collected by Cecil Sharp 
in 1903 from Hambridge, Somerset. This song 
——the first he collected—started him upon the 
pilgrimage that made his name famous. 

Bushes and Briars was cullected by Vaughan 
Williams in 1903 in the neighbourhood of 
Brentwood, Essex, and is the folksong which 
most affected his subsequent attitude towards 
folk music. 

The Cherry Tree Carol was collected by Cecil 
Sharp in Gloucestershire. This version of the 
miracle of the Cherry Tree is part of a longer 
story. The tree is usually referred to as a palm, 
although in Fngland it has always been a 
cherry. He also collected King Herod and the 
Cock in Worcestershire. This carol is a fragment 
of a longer ballad known as “‘ The Carnal and 
the Crane.”’ These two birds have a conversa- 
tion regarding the miracle of the Nativity, of 
which this carol is but an incident. 

On Christmas Night was collected by Vaughan 
Williams near Horsham, Sussex. 

Mr. Shuldham-Shaw’s enunciation is good, 
also the recording. 








Index and Binding for Volume XXVI 


a Index for Volume 26 will be ready in 
y: 
The supply will be limited, and we are now 
accepting orders. 

The price is 2/- post free for orders received 
before July 1st, or after that date, if still avail- 
able 2/6. 

Readers wishing to have their Volume bound 
should send their copies (June, 1948 to May, 
1949) to 8 Barter Street, London, W.C.1, about 
the middle of August, not earlier. The cost of 
binding including Index will be 12/6. A few 
— Cases will be available, price 3/6 post 
ree. 

A warning! Owing to the difficult con- 
ditions still prevailing on the Bookbinding 
Industry, readers are warned that. a three or 
four months delay is inevitable. 
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MISCELLANEOUS 
AND DANCE y ouver KING 


Orchestral 

In writing these reviews, I always feel that if 
the other sections fail to produce anything out- 
standing, the orchestral list always manages to 
balance things up. This month again shows 
that my faith is sound, for what more delightful 
than Mantovani and his Orchestra playing 
Schumann’s famous Trdumerei (Dreaming) and 
Brahms’ equally popular Cradle Song (Decca 
F9131), both utterly charming ? If you prefer 
something more exotic, the Melachrino 
Orchestra provides an excellent twelve-inch 
disc (H.M.V. C3877) of Ante el Escorial and 
Dance Mexicaine, with strong Spanish-American 
flavour, while André Kostelanetz and his 
Orchestra, voluptuous as usual, present Vienna, 
City of My Dreams and Two Hearts in Three- 
Quarter Time (Col. DX1571). Charles 
Williams and his Concert Orchestra may not 
be very original in Estrellita, but its coupling is 
an original called Jealous Lover, and both are 
very satisfying (Col. DX1569). Sidney Torch 
and his Orchestra have very pleasing melodies 
on Parlo. R3201, Rawicz’s Spinning Wheel, 
always acceptable, and A Song by the Way, the 
lovely little signature tune of the B.B.C. feature 
of that name. Lastly, a record which will 
probably sell thousands of copies—H.M.V. 
B9768. It’s by Tom Jenkins and his Palm 
Court Orchestra, in vet another By the Sleepy 
Lagoon, and a “clever”? (?) trick number 
which, by my post-bag, is a hot favourite already, 
The Laughing Violin. We used to think that to 
imitate human laughter on the trombone was 
rather clever—back in 1920. I thought that 
by now things would have altered. So they 
have—-they make a violin laugh now. Each 
one to his taste, of course... . : 


Instrumental and Novelty 


When in doubt as to how to classify a record, 
I usually find it'll fit into this Section better 
than any other. Hence the curious assortment 
we find in it this month! Our first item is 
neither instrumental nor novelty, strictly speak- 
ing, but don’t let that stop you from hearing 
Carson Robison himself presenting his own 
version of Life Gets Tee-Jus, Don’t It? and a 
really funny sequel, More ’n’ More Tee-jus, 
Ain’t It? (M.G.M. 187). Next, we have a 
single disc whereon two new American artists 
are introduced to us—H.M.V. BD1246, pre- 
senting the 1949 Stein Song, More Beer, played 
and sung by Lawrence Duchow and his Red 
Raven Orchestra, with which is coupled The 
Spider Hop, an accordion solo in beer-garden 
style with suitable band, played by Joe Biviano 
and the R.C.A. Victor Accordion Band. It’s 
quite good fun ; and so, of course, are the four 
titles by Primo Scala and his Banjo and 
Accordion Band, to wit Jn a Shady Nook by a 
Bobbling Brook and The Windmill Song (Decca 
F9139), and The Echo told’me a Lie, which is a 
lovely melody based on an Italian folk-song 
called Belle Ragazza dalle trecce bionde, and which 
employs an echo-chamber very tastefully ; the 
coupling makes a painful contrast, for it is a 
bowdlerised version of that originally lewd 
ditty I’ve got a lovely bunch of Coconuts (Decca 
F9133). William Starr has two mor- 
accordion soli on Parlo. F3387, Heyken’s famous 
Serenade, played at a furious pace, backed with 
the skilful but monotonous Happy Hours. 

Felix Mendelssohn and his Hawaiian 
Serenaders give two average performances on 
Col. FB3491 of Let me Whisper I Love You and 


The Blue Lagoon ‘from the film of that name), 
and an M.G.M. record (191) shows Arthur 
(Guitar Boogie) Smith and what the publicity 
sheet calls The Crackerjacks in a strange 
arrangement of Lady of Spain (with off-key 
whistling, castanets and banjo) and Careless 
Hands, a sloppy over-sentimental business with 
vocals; needless to say there is no sugzcstion of 
boogie woogie anywhere apart from the artist’s 
sub-title. But if this is an odd record, I think most 
readers, especially the more up-to-date ones, 
will be baffled by Decca F135. It is by the 
Tarrantellas, directed by Tarrant Bailey, 
Jr., and it plays Love’s Old Sweet Song and 
Parade for Pleasure, and it provided me with the 
biggest laugh in years. I felt it was not meant 
to be funny, but somehow the absurdity of 
six banjos (or were there five ?) wrestling 
none too successfully with the unpromising 
task of playing a Victorian ballad in every kind 
of tempo including di marcia, was just too much. 
The parade on the bacl is the sort of thing the 
old green Zonophones of 1908 used to give 
regularly. Let’s leave it at that. 





THE MONTHS’ CHOICE 


Mantovani’s Orch.: Dreaming (Decca 
P9131). 
Robin Richmond: A Gal could be a 
Wonderful Thing (H.M.V. BD1249). 
Tex Williams: Don’t Telephone—Don’t 
Telegraph (Cap. CL13091). 

Gordon Jenkins Orch.: Dark Eyes 
(Bruns. 04090). 

Vaughn Monroe Orch.: Riders in the 
Sky (H.M.V. BD1247). 

Paul Adam’s Music: Put your shoes on, 
Lucy (R.Z. MR3820). 

Johnston Bros.: Deep as the River 
(Decca Fo138). 

Archie Lewis: Till all our Dreams Come 
True (Parlo. R3202). 











It’s good to see Robin Richmond and his 
Organ Grinder’s Swing on the H.M.V. label 
again : BD1249 is a number that ought to do 
well, for it covers A Girl could be a Wonderful 
Thing (from “ Latin Quarter ’’) and a gorgeous 
parody of the Ted Lewis type of sentiment 
spoken by Robin in Humble People. This is a 
great little record, for it is a variety show in 
itself. Another good, amusing and bright little 
song is Don’t Telephone—Don’t Telegraph (Tell a 
Woman) on Cap. CLI3091 by Tex Williams 
and his Western Caravan. It’s cynical and 
rather unkind, but very true of some of the fair 
sex, I’m afraid ! Get it ; it has a good tune, too. 
The other side, You Broke Your Promise is, 
not without its funny side, either. Smokey 
Rogers will probably amuse some people more 
than he did me in Sui-Sin-Fa, a phoney Chinese 
number, and A-Drinkin’ And A-Thinkin’ (Cap. 
CL13097), and Johnny Denis and his 
Ranchers, usually so cheerful, are quite dis- 
appointing in their too-sentimental Careless 
Hands and Old Pardner (Decca Fg9124). Phil 
Harris, though, is as vital as ever in 44 Syca- 
more and Somebody Else, Not Me (H.M.V. 
BD1244). There is also another medley—No. 
Doo—by Charlie Kunz on Decca F9142, 
wherein the piano maestro plays On the 5.45, 


It’s Magic, Powder your Face with Sunshine, For. 


You, Faraway Places and The Cuckoo Waltz. 
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Dance 


This section has a higher standard than usual 
this month, too. I must give the highest praise 
to Gordon Jenkins’ arrangement of Dark 
Eyes, whichis a real joy (Bruns, 04090), for it 
has taste and colour, with horns, strings and 
solo muted trumpet using a beautiful tone. If 
only all modern dance records were like this ! 
The reverse is a new Irving Berlin song called 
I’m Beginning to Miss You, and it too is quite 
good. Vaughn Monroe has pulled a couple 
out of the hat for H.M.V. BD1247, Red Roses for 
a Blue Lady and a kind of Wild West equivalent 
of The Ride of the Valkyries and The Flying 
Dutchman. It is called Riders in the Sky, and it 
merits a high place in the section, I was rather 
disappointed with Tex Beneke’s record of 
Blue Champagne on H.M.V. BD1248, and the 
vocalist on Tulsa (from the film) has too much 
vibrato to be easy on the ear. The latter song 
has also been done by Jack Kilty on M.G.M. 
196, with the lively Sunflower paired. It’s not 
very wonderful. Neither is Jimmy Dorsey’s 
M.G.M. record (194) of Lillette and a piece of 
incomprehensible jargon, Azusa, Cucamonga and 
Anaheim. I suppose there is a market for these 
childish songs ; Down by the Station seems to be 
catching on, yet it is nothing more than a 
nursery rhyme, for a young lady I know tells 
me a relative used to sing it to her when she 
was about three! There are three versions to 
hand ; Ray Noble’s (Col. FB3493), backed by 
It’s a most Unusual Day from “ A Date with 
Judy” ; Guy Lombardo’s, on Bruns. 04078, 
coupled with Red Roses for a Blue Lady; and, 
best of all, the Squadronaires on Decca 
F9128, who insert a slice of good old Dixieland 
music into it. They do this in Deep Freezer 
Dinah on the reverse, and the whole record is 
crisp and well worth listening to. I wish I 
could say this of Harry James’s Pagan Love 
Song and La Paloma (Col. DB2540). The latter 
is not to hand but the ugly noise that masquer- 
ades as what was once a beautiful waltz has 
proved the most unlistenable of all this month's 
records. Harry Leader and his Band are also 
very loud and rather rough in a killer-diller 
number—pardon the expression—called Astor 
Special, and in a phoney boogie-woogie item 
called Saxe Blue Boogie (Parlo. F2357). But 
another Parlophone, by Geraldo, has a very 
nice vocal by Archie Lewis, who has im- 
proved quite a lot lately, in Another Day ; the 
reverse is Lavender Blue from “‘ So Dear to my 
Heart ”’ (F2359). The Jack Simpson Sextet 
do what they can with two weak tunes, The 
Wedding of Lilli Marlene and It’s You Fust You 
(Parlo. F2360), and a new American small 
group, the Buddy Kaye Quintet, on M.G.M. 
197, It’s Magic (from the film) and that novelty 
number “‘ A” You’re Adorable. They use some 
originality, let it be said. 


There are still pronounced tendencies on the 
part of British and American bands to revert to 
the styles of yesterday and polish them up a bit. 
I thinl: it’s a healthy sign ; by learning from the 
past a more interesting future is assured. 
Progress for its own sake has little to commend 
it, especially when it leads to bop ...! Even 
the tunes themselves have a “ way down 
South”’’ air about them. For example, Put 
Your Shoes On, Lucy is a delightful, catchy 
number, and it is put over with zest and 
amusing patter by Paul Adam and his May- 
fair Music on R.Z. MR3820. The backing is the 
aforementioned The Echo Told Me a Lie, and it 
would be cheap if it cost twice as much. This 
is real value for money, a most satisfying coup- 
ling. Russ Morgan does the Lucy song on 
Bruns. 04086, and this is nearly twice as dear as 
Paul Adam’s version, but not as good ; it’s too 
loud and raucous. The other side, Bar Room 
Polka, is quite amusing. Blue Barron (M.G.M. 
195) and Art Mooney (M.G.M. 198) and 
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their respective sousaphone-infested orchestras 
go out of their way to sound dated ; Barron 
plays Cruising Down the River and A Strawberry 
Moon, and misses the boat; Mooney does 
Beautiful Eyes, which is cheerful and good, and 
Doo De Doo on an Old Kazoo, which doesn’t 
quite get there. Our own Cyril Stapleton 
tries his hand at sounding passe with The Corn 
Belt Symphony (so Hey-Ba-Ba-Re-Bop is “‘ corny ”’ 
now, is it ? Well, well), and a worthy successor 
to Scatterbrain entitled Scalawag (Decca F9134), 
and Harry Roy, not to be outdone, has two 
ragtime numbers on F9145, Leicester Square Rag 
and That Mysterious Rag ; these are much better 
than his Blues in Mayfair and Park Lane Blues on 
Decca Fg125, which are rather de trop. 


But all the above paragraph is devoted to 
intentionally demodé performances, most of 
which are refreshing. It comes as a bit of a 
shock, then, to find on Bruns. 04083 yet a 
fourth edition in this country of the Clyde 
McCoy trumpet horror, Sugar Blues. 1 don’t 
know when this was made, but it must have 
been about 1934, and it was issued less than 
two years ago with a different backing, and this 
1947 issue is presumably still current. 04083 
is backed with Henry Busse’s Hot Lips. This 
wasn’t a good record even in its day, either. 
Let’s have old records, by all means, but let’s 
have those which are so good that age has not 
dimmed their glory. | 


The Continental and Latin dance records 
are quite good ; there are two sides by Roberto 
Inglez on Parlo. R3200, Samba, Samba (this is 
a samba, by the way) and Love, Your Magic 
Spell is Everywhere; Jack Fima’s orchestra “is 
crisp in Samba Caramba and Piano Portraits 
Boogie (M.G.M. 192); there are four by 
Edmundo Ros’s Rumba Band, with the 
usual calypso tune and artless lyrics in Society 
and Js it Yes, Is it No? (Decca F9132), and a 
totally different tune called Js it Yes or is it No? 
backed by Cumana (F9146). Then there are six 
sides by Bernard Hilda and his Orchestra, all 
much of a muchness, sung in French, as follows : 
Du bleu dons vos réves and Si je pouvais (Decca 
Fg130) ; La Seine and Fascination (Fg140) ; and 
Faurats bien donné dix ans de ma vie and C’est tout 
(Fo141). 


Vocal 


Robert Wilson has two more Scottish songs 
on H.M.V. Bg767 ; these are Bonnie Strathearn 
and O Lovely Polly Stewart. The fans of Donald 
Peers have a real feast this month. Being a 
mere man I must admit that I cannot share it, 
but the titles are Maria Elena and Amapola 
(Decca Fg123) ; On the 5.45 and Lavender Blue 
(H.M.V. Bg772), Jt Happened in Adano and A 
Strawberry Moon (Bg9773). Perry Como is 
pleasant enough in “A” You're Adovable and 
Forever and Ever (H.M.V. BD1250), and Jo 
Stafford and Gordon Macrae sound cheerful 
in the former song, which is backed by the 1934 
favourite, J’ll String Along With You (Cap. 
CL13089). Gordon Macrae is more sugary in 
his solo efforts on Cap. CL13085, A Chapter in 
my life called Mary and The ltitle old Church near 
Leicester Square, but I found him preferable to 
the “* Velvet Fog’? of Mel Tormé in Again 
and Careless Hands (Cap. CL13094), the latter 
song being recorded also by Bob and Jeanne 
on Bruns. 04089, with Don’t Gamble with 
Romance, quite well done, on the other side. 
Johnnie Johnston is attractive in his 
M.G.M. record of The Treasure of Sierra Madre 
and The First Time I Kissed You (186), and 
Georges Guétary puts in two more per- 
formances of the kind that have made him 
famous—Bolero and A Night of Romance, both 
from ‘“ Latin Quarter,” on Col. DB2528. 


Billy Eckstine is decidedly depressing in No. 


Orchids for my Lady and Bewildered (M.G.M. 
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189) ; Frank Sinatra is but average in the 
former song and the “ Brigadoon’’ number, 
Almost Like Being in Love (Col. DB2531) ; Bing 
Crosby reminiscences with a 1924 waltz, I’m 
Drifting Back to Dreamland, also Remember Hawaii 
(Bruns. 04105) ; and Jack Smith appears in 
two records, though the choice of material 
isn’t up to his mark—Coca Roca and The Corn 
Belt Symphony (Cap. CL13086), and Cruising 
Down the River and It’s a Big Wide Wonderful 
World (CL13088) with Margaret Whiting ; 
the latter coupling being the better of the two. 
Bill Johnson adds two more average titles to 
his growing list of records, With a Song in my 
Heart and Our Love Story (Col. DB2539) ; 
Josef Locke contributes quite a well-sung 
When the Angelus was Ringing and a rather ill- 
chosen marching song, The Soldier’s Dream, 
based on Le Réve Passe (Col. DB2541) ; Archie 

wis improves on the former title with the 
aid of the Luton Girls’ Choir, with which is 
paired a very good version of Till all our dreams 
come True (Parlo. R3202) ; Bemny Lee seems 
wasted in stuff such as Down in Mexico and Red 
Roses for a Blue Lady (Decca Fg126), which are 
sung with the Keynotes, and Reggie Goff 
gets along quite well with the Beaux and 
Belles in Song of the Rain and Cornival Time 
(Decca F9147). Leo Fuld reappears with two 
of his own numbers. The Windmill Song and 
Love has a Future, neither very thrilling (Decca 
Fg129), but to offset this, Vera Lynn and Sam 
Browne have been blessed with good accom- 
paniments in I don’t see Me in_your eyes any more 
and I’ll keep the Lovetight Burning (Decca F9127), 
the former having been done less successfully 
by Helen Forrest, very tearfully on M.G.M. 
190, and she sounds bored more than indolent 
in Ain’t doin’ bad doin’ Nothin’ verso. Another 
lady who indulges in two lachrymose songs is 
Dorothy Squires, whose In all the World and 
Maybe Someday are on Col. DB2537, after which 
it is pleasant to turn to the less affected con- 
tralto of Anmme Shelton as she sings of The 
Wedding of Lilli Marlene, and with nice accom- 
paniment pleads Hold me just a little Closer, Dear 
(Decca Fo9148). Dinah Shore, I think, 
deserves honours for the best Lavender Blue to 
date ; it is backed by Forever and Ever (Col. 
DB2529). Characteristic is Kate Smith’s Long 
After Tonight, from “ Arch of Triumph,” on 
M.G.M. 193, and A Rosewood Spinet, the coup- 
ling. Petula Clark, young and cheerful, has 
made a sweet record of House in the Sky from 
“The Huggetts Abroad,” and her Put your 
shoes on, Lucy, though a trifle indistinct to start 
with, is quite nice (Col. DB2538). 


All of which rather suggests that the vocals 
this month are not sensational. But there is one 
which towers over them all, leaving no room for 
any doubt as to its superiority. It is Decca 
F9138, by the Johnston Brothers, who with 
Bob Farnon’s excellent orchestra to support 
them, sing Deep as the River and Portrait of 
Jennie. These four manly voices are a perfect 
object lesson to the myriads of unearthly choirs 
who caterwaul on nine out of ten vocal records 
these days. This disc is a treasure, and should 
be heard and bought by all who read this 
column, for in it is music, taste, ability—in a 
word, artistry. 


All that need be said of the Deep River 
Boys, whose Recess in Heaven and It’s too soon to 
Know are on H.M.V. Bg774, is that they are 
copyists of the less attractive aspects of the Ink 
Spots and the Mills Brothers. The Star- 
dusters sound tired in J don’t see Me in your eyes 
any more, and the dance tune backing, Again, 
by Gordon Jenkins and his Orchestra isn’t up 
to his usual high standard (Bruns. 04082). The 
Pied Pipers resurrect two quarter-century-old 
numbers, Yes, we have no Bananas and I'll See you 
in my Dreams (Cap. CL13005), very slickly, and 
the Starlighters try very hard to be funny in 


If 


Sixty-Two Ladies in Sea-Green Pyjamas and Down 
by the Station (Cap. CL13095), The Five Smith 
Brothers are much more entertaining in their 
attempt to make Lucy put her shoes on, and 7 
Cried for You is worth hearing (Parlo. F2361). 


Enter the comedians, actual or alleged. 
Danny Kaye seems to have scored a hit with 
Candy Kisses, though it isn’t worthy of him, 
being musically much the same as You are my 
Sunshine ; the backing has an old-time beat to it, 
and is much better. Thank You is the title ; it is 
a sarcastic love-song indeed (Bruns. 04087). 
Johnny Mercer is at least as good as Danny 
Kaye in his Candy Kisses (Cap. CL13106), and 
the reverse is moderately amusing (Never Make 
Eyes). Talking of old-time beats, if any of my 
readers want the real thing, let them try the 
Andrews Sisters’ records on Bruns. 04085, 
and 04088. All four sides have Dan Dailey as 
well, and the results are very raucous. The 
titles are Take me out to the Ball Game and In the. 
good old Summer Time; and Clancy Lowered the 
Boom! and I had a hat when I came in. Cass 
Daley, on Bruns. 04084, has a similar name 
but a different style—she yells her way through 
A good man is hard to find and All right, Louie, drcp 
the Gun somewhat in the manner of Sophie 
Tucker. Eddie Jackson is billed with Jimmy. 
Durante on Jimmy, the Well-Dressed Man, but 
all he seems to do is sing “‘ He can’t deny it,”’ 
which hardly warrants a mention! This and 
its coupling, Joe Goes Ut—I Come Down, on 
Bruns. 04080, are typical Durante, though 
not, I think, without a sly risqué allusion. 
Arthur Godfrey is much more openly risgué 
in Turkish Delight (Col. DB2530), a side which, 
though mildly funny, is likely to cause offence 


_to many, especially English Muslims. The 


backing, I’m a lonely little Petunia, is not to hand. 
After all this, let us turn to Sam Costa (Decca 
F9143), whose clean fun is welcome in a cynical 
piece of nonsense called Anyone with a Million 
Dollars can be a Millionaire, and a song called 
Etiquette Blues, which is more or less identical 
with The Book of Etiquette, which, sung by a 
Mid-Westerner described as ‘‘ Captain Apple- 
blossom,’” appeared in December, 1931, on 
Parlo. R1o81. It is quite a funny jingle. 


Continental Records 


As is so often the case with these records, 
they have rather a limited appeal this month. 
Janina Gembicka, for example, who sings 
Signorina and Plum! Plum! on _ Decca 
C.16066, does so in Polish ; and Etly Lizette, 
whose flat voice may appeal to some but not 
many, sings En Nat I Mexico City and Mindets 
Melodi in Danish on Cr16070. urice 
Chevalier will please his fans with Mine, Mine 
and Ca va... ga va (C16065) ; I predict a 
measure of popularity for Lale Anderson, in 
her whispering contralto singing Billy and 
Kleines Marchen (C16069), and there may be a 
market for Lys Assia’s medley of popular 
German show tunes—and Ramona—on C16068, 
under the title Schlager, die Man gerne hori ; but 
Wilhelm Strienz takes the prize for his fine 
bass voice in Im tiefen Keller and Heimat, deine 


Sterne (C16067). 


Strict Dance Tempo Records 


jimmy Shand: Scottish Barn Dance and Gay 
Gordons Méuaic; (Parlo. F3386) ; Harry David- 
son: Gay Nineties Veleta (Col. DX1570) ; 
Victor Silvester: The Parrakeet (samba) and 
Sierra Madre (rumba), Col. FB3492 ; In a Shady 
Nook (quickstep) and A Kiss in the Dark (waltz), 
Col. FB3494; J Cried for You (quickstep) and 
Have You Seen Irene? (slow foxtrot), Col. 


FB3495- 
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Louis Armstrong and his Orchestra 

(Am. N.) 

** Savoy Blues (Kid Ory) (Am. Decca 65347). 
April 5th, 1939. 

*#* Ve and Brother Bill (Sweet, Armstrong) 
(V by Louis Armstrong) (Am. 
Decca 65463). April 25th, 1939. 

(Decca F7177—3s. 7 $d.) 

Armstrong (tft) with Charlie Holmes, Rupert 
Cole, Bingie Madison, Joe Garland (reeds); Shelton 
Hemphill, Otis Johnson, Henry Allen (tts); 
Wilbur de Paris, George Washington, J. C. Higgin- 
botham (tmbs); Luis Russell (pno) , Lee Blair (gtr) ; 
George Foster (bass); Sidney Catlett (dms). 

Savoy Blues is one of the old-time jazz classics. 
Although this record of it was made ten years 
ago Louis Armstrong’s trumpet makes an 
otherwise dull performance well worth hearing. 

But you certainly will not find Me and Brother 
Bill dull, whatever else you may think about it. 

Out on a midnight prowl with “ Brother 
Bill,’’ Louis sees something which presumably 
he thinks is a ghost, and from then on he runs 
so fast that even an automobile can’t catch him. 

Louis as vocalist always was great in any 
type of song, and this Old Black Joe dig at the 
superstitions of coloured folk is ideal for him 
and that now beerier than ever voice of his. 
Also the band does right by the song in its 
accompaniment to this all-vocal presentation, 
even to the old-time music-hall trombone vamp 
in the introduction. 


Barney Bigard and his Orchestra (Am. N.) 

*** Frolic Sam (‘‘ Cootie’’ Williams) (Am. 

Variety Lo372) 
*** Tost in Two Flats (Billy Strayhorn) (Am. 
Variety WM1118) 
(Parlophone R3199—4s. 8d.) 
0372—Bigard (clart) with Harry Carney (lar); 
Charles ‘* Cootie’’ Williams (tft); Juan Tizol 
(tmb); Duke Ellington (pmo); Fred Guy (gir); 
Billy Taylor (bass); ‘*Sonny’’ Greer (dnis). 
December 19th, 1926. 

1118—As above, except Rex Stewart (tpt) replaces 
Williams. November 22nd. 1939. 

Barney Bigard will be remembered as the 
clarinet soloist of the Duke Ellington band from 
1928 to round about 1940, and these records 
presented under his name are by one of those 
small groups from the main Ellington band 
which the Duke regularly sponsored for his 
more prominent cornermen. 

The compositions, which are bright, bouncy, 
unpretentious, but catchy little tunes, are 
treated with a simplicity that is not only 
pleasingly melodious, but allow plenty of scope 
for the players to show their paces as soloists. 

Since the days these records were made jazz 
has changed almost out of recognition. There 
was then an amiable intimacy about it, or at 
any rate in these examples of it, that is par- 
ticularly easy on the ear compared with the 
more involved and often more frantic be-bop 
idiom of to-day, and those who are less con- 
cerned with momentary fads and fashions and 
like their jazz tuneful and relaxed should enjoy 
these two simple but cute performances. 


Ray Ellington Quartet 
*** You Can’*t Fudge a Book by The Cover 
(““ Babe’? Wallace, Ray Ellington) (V 
by Ray Ellington) (Parlophone 
CE12514). February ist, 1949. 
***#® Dream For Bass (Coleridge Goode) 
(Parlophone CEr12356). February 
15th, 1949. 
(Parlophone R3198—4s. 8d.) 
Ellington (dms) with Dick Katz (n°); 
Caton (gir); Coleridge Goode (bass). 
You Can’t Fudge a Book is a new psychological 
treatise by “‘ Babe’ Wallace and Ray Elling- 
ton. If neither lyric nor tune is quite the equal 
of such Ray Ellington successes as The Three 
Bears, Five Guys Named Moe, Old Mother 
Hubbard or Ray’s more recent Little Bo(p) Peep, 
at least the song is an adequate vehicle for our 
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Mr. Ellington to indulge in his usual naive 
facetiousness and for pianist Dick Katz and 
bassist Coleridge Goode to treat us to pleasing 
samples of their relaxed and ingratiating solo 
styles. 

More intriguing, however, is Dream For Bass. 

This is an all-instrumental side composed by 
Coleridge Goode and featuring him on his 
string-bass. 

The Parlophone Record Bulletin says, “ To 
anyone who feels that such a record can be no 
more than just another swing trick, we would 
point out that it is very much more than that. 
Devised as a follow up to the first of the 
Quartet’s ‘‘Dream”’ Series, Dream For Per- 
cussion (released last year on Parlophone 
R3104), it is a serious attempt to show that an 
instrument whose function in the ‘dance’ 
band has generally been considered to be con- 
fined to providing the harmonic and rhythmic 
foundation also has unique possibilities as a 
solo ‘ voice.’ The piece not only proves this 
to an extent hitherto believed by many to be 
impossible ; it also shows that in Coleridge 
Goode we have a swing composer of consider- 
able imagination and artistic merit as well as an 
instrumentalist whose technique is second to 
none. ”’ 


With all of which I entirely agree. 


Ella Fitzgerald—Vocaliste (Am. N.) 

**7 Want to Learn About Love (Roberts, Lee) 
(Am. Decca W74300). December 
18th, 1947. 

***# Qld Mother Hubbard (“‘ Babe ”’ Wallace, 
Ray Ellington) (Am. Decca W74687). 
January 14th, 1949. 

(Brunswick 04076—5s. gd.) 

In spite of a great try by Ella, who adds to the 
original lyrics some new words and a scat bop 
chorus, this record of Old Mother Hubbard 
doesn’t compare with Ray Ellington’s own 
version of this song of his on Parlophone R3150. 
Trouble is the arrangement and the accompany- 
ing orchestra. The former sounds as though it 
were rushed and is bereft of ideas ; the latter 
sounds under-rehearsed and trite. 

Learn About Love is even less enticing. Ella 
sings well. But the song isn’t particularly good 
and the record isn’t helped by the rather corny 
vocal group all too aptly described as the 
Day Dreamers. 


Dizzy Gillespie and his Orchestra (Am. N.) 
*** Algo Bueno (Dizzy Gillespie) (Am. Victor 
D7-VB-2932). December 22nd, 1947). 

**# Ool-Ya-Koo (Dizzy Gillespie, Walter 
Fuller) (Scat Bop v by Dizzy Gilles- 

pie and Ken Hagood) (Am. Victor 
D7-VB-3093). December goth, 1947). 

(H.M.V. Bo770—4s. 8d.) 

Gillespie (pt) with Howard W. Johnson, John E. 


Brown (altos); Joe Gayles (ten) ; Cecil Payne (bar) ; 
G. Nicholas (reeds); David Burns, Elman Wright, 
L. Wright, E. Bailey (tffs); William Shepherd, 
Ted Kelly (fmbs) ; John Lewis (pno); Al McKibbon 
(bass); Kenny C. Clarke (dms); L. P. ‘** Chano 
Pozo ** Gonzales (bongoes). 

The more I hear of Gillespie’s big band, the 
more I am forced to the conclusion that it hasn’t 
the musicianship to do justice to its ideas. Both 
these records are spoilt by uncertain intonation, 
poor tone, general roughness of ensemble and 
in the case of Algo Bueno recording that is not 
up to the usual Victor standard. 


Nevertheless, you will seldom find a Gillespie 
record that is not interesting, and these two 
are no exception to the rule. 

Algo Bueno, which means Something Good, is 
a nice tune of what someone more or less 
adequately described to me as the “ misty ” 
type, and if the performance does not help 
greatly in showing its melodic aspects, at least 
there is much in the typically Gillespian 
boppish arrangement, featuring L. P. Gonza- 
les’s bongo, that is worth studying. 

Ool- Ya-Koo, more of Dizzy’s out-and-out bop, 
is conspicuous mainly for the moment of scat- 
bop “‘ vocalising ’’ by Dizzy himself and Kenny 
Hagood. While I wouldn’t suggest that this 
should be taken too seriously, it is nevertheless 
not only a good instance of the be-bop idiom, 
but also a phase of the music that is rapidly 
becoming, if one may judge from the many 
other American bands that are copying it, an 
integral part of it. 

Also this side is more cleanly played than the 
coupling. 


Harry Gold and his Pieces of Eight 

**#4n Eight Piece Band (On a Nine Day 

Cruise) (David, Altman, Shuman) (V 
by Jame Lee) (Decca DR13209) 

*#* Did You Ever Try Fryin’ Snowballs ? 

(Redmond, Ricca) (V by Geoff Love) 
(Decca DR13210). 
(Decca F9137—3s. 74d.) 

Harry Gold (ten) with Ernie Tomasso (clart) ; 
Laurie Gold (ten); Freddie Tomasso (idt); Geoff 
Love (tm); Norrie Paramor (xo); Bert Weedon 
(gtr); Jerry Hawkins (bass); Johnny Wise (dms). 
February 9th, 1949. 


Harry Gold’s Pieces of Eight are a Dixieland- 
style band, and they play that way in these 
records. 

But the numbers are not Dixieland pieces. 
They are novelty songs, and quite good ones at 
that. Eight Piece Band tells about a band on a 
pleasure cruise to Vera Cruz that, much to the 
disgust of the captain of the ship, seldom if ever 
played because the boys were spending most of 
their time trying to date an irresistible named 
Rita. 

On the other side trombonist-vocalist Geoff 
Love tells an anonymous lady that he’ll even 
try to fry snowballs, bounce eggs or perform 
sundry other equally impossible feats if only 
she’ll reciprocate by trying to fall in love with 
him 


Geoff puts the song over with plenty of pep 
and vocalist Jane Lee also does well telling the 
story about the love-sick eight-piece band ; and 
what with the bright, rhythmical playing of the 
band these two records come up as a very 
pleasant change from the current glut of senti- 
mental songs sung by over lush crooners 
accompanied by beatless, over self-conscious 
dance bands. 


Coleman Hawkins and his Orchestra 
(Am. Mixed) 

##*% Half-Step Down, Please (Tad Dameron, 
Coleman Hawkins) (Am. Victor D7- 
VB-2661) 

###* Fumping For Jane (Leonard Feather) (Am. 
Victor D7-VB-2663) 

(H.M.V. Bg771—4s. 8d.) 
Hawkins (ten) with Albert ‘* Bud °*’ Johnson (alto) ; 


Marion Di Veta (bar); Theodore ‘‘ Fats ** Navarro 
(tpt); James Louis Johnson (tm)); Henry ‘* Hank °’ 
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AND HIS ORCHESTRA 


playing 


| Lavendes Blue 


(from film “ So Dear to My Heart”) 


and Another Day 
F 2359 
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SIONEY TORCH 

and his Orchestra 
Spinning Wheel - 
A Song by the Way PR $20! 


HARRY LEADER 
and his Orchestra 
Astor Special - - 
Saxe Blue Boogie - > br 2357 


ARCHIE LEWIS WILLIAM STARR 


and the Luton Girls Choir Serenade - - - - \F 3387 
Till all our dreams come true ; Happy Hours- - - 
While the Angelus was ringin OSCAR RABIN 
R 320 and his Band 
Cherokee - - - - 
ROBERTO INGLEZ a & + =e & he a8 


and his Orchestra 
Samba, Samba — Samba ; Love, 
your magic spell is everywhere 
R 3200 


SUPER RHYTHM STYLE 


—SERIES— 


THE FIVE SMITH BROTHERS 
with Clarinet and Guitar 


Put your shoes on, Lucy; | 
criedfor you - - - F 2361 


BARNEY KESSEL’S ALL STARS 
Atom Buster 
CHARLES MINGUS 
and his Orchestra 
JIMMY SHAND Shuffle Bass Boogie - R3197 
and his Band 

Scottish Country Dances in 
Strict Tempo :—Barn i : 
Gay Gordons - - - F 3386 


THE RAY ELLINGTON QUARTET 
You can’t judge a book by the 
cover ; Dream for bass. R 3198 
JACK SIMPSON 


and his Sextet 
The Wedding of Lili Marlene ; 


It’s you, just you - - F 2360 
THE STARS TURN ON 


“AbLopnont yocst'® 


THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 


BARNEY BIGARD 


and his Orchestra 


Lost in Two vate - 
Frolic Sam_ - > Sr 3199 
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“FT HAVE NEVER 
HEARD ANYTHING 
LIKE IT!” 


How often these words have been uttered by amazed callers 
who were given a demonstration of our ASTRA record and 
radio reproducing equipment ! In actual fact, of course, the 
remark is quite untrue, for they have often heard sounds like 
those coming from the loudspeaker of an ASTRA—in the 
concert hall. What they really meant is that they had never 
heard music reproduced so faithfully before, and that is probably 
correct. 


The reason for this is not far to seek. In an ASTRA you 
will find the finest components produced by specialist manu- 
facturers brought together to form a magnificent whole. 
Nothing second best here, each instrument is hand-built through- 
out with special regard to the individual customer’s require- 
ments. Yet the cost of these instruments is kept well below 
that of some others by concentrating on essentials and fore- 
going any of those frills and gadgets designed “to tempt the 
layman purchaser. We believe in functional design, and an 
ASTRA is a musical instrument, designed to beguile the ear 
and not to offend the eye. It is not intended as a substitute 
for a sideboard, the shape of the main cabinet being determined 
by what it contains and by the greatest convenience of operation. 


Below is a list of components used in ASTRA reproducers ; 
we invite you to cali at ASTRA House for a demonstration, 
when we will gladly quote for a complete instrument meeting 
your exact requirements. 


Pick-Ups : Connoisseur Lightweight .. £ 3.18.10 
Decca ffrr Sapphire oe 6.14. 4 
Lowther Coil (Tungsten Carb. D 14.17. 4 
Lowther Coil (Diamond) .. we 20.47. 2 
Motors : Collaro AC Induction, Var. Speed 5.19. 2 
Connoisseur Variable Speed 18.18. 4 
Decca : Automatic Record Player (Garrard 


unit)... il on .. 25.10. 8 


ASTRA ‘ Junior’ (only few left) 15.0.0 
ASTRA ‘ Standard ’ (only few left) 23. 2. 0 
— 5 watt and Tone Cont. 


Amplifiers : 


30. 0. 0 

; a. "One ’ (H. J. ‘Leak) 32.10. 0 

Radio Units: Lowther 2 wave ‘ Straight ’ 20.10. 6 

Lowther All-wave ‘ SuperFet ’ 21.16. 2 

Lowther All-wave ‘Dual Tuner’ 32. 1. 5 

Loudspeakers : Tridem ‘10 ’ Corner Unit 12. 0. 0 
(incl. Infinite Baffle Corner Deflector 

cabinets) with 12 in. Goodman Unit ... 14. 0. 0 
Tridem ‘12° Corner Console with 

Goodman Unit 21. 0. 0 


Do. with Barker Unit __... 30. 0. 0 
Senior Cabinet Speaker with 


Goodman Axiom 12 Unit _.. 32.10. 0 
Dual Cabinet Speaker with 12 in. 
s, 8 in. treble unit and 

cross-over (H. J. Leak) 55. 0. 0 


The prices quoted above all include Purchase Tax, and individual 
items can be purchased separately. 


ASTRA instruments are manufactured 


Rae b 
“THE GRAMOPHONE EXCHANGE, ‘LTD. 
Astra House 


121-123 SHAFTESBURY AVENUE, LONDON, W.C.2 





| Telephone : TEMple Bar 3007 



















IN A WORLD OF 


QUALITY REPRODUCTION 1% 
THE D.P.4.1S OUTSTANDING > 


SUSPENSION 
By gimbal bearing 
back pivot, with 
counterpoise spring, 
giving one-third ounce 
pressure on needle 
point. 


NEEDLE 
FITTING 
Pick-up head twists to 
allow easy insertion 
of miniature needle, 
which is wedged in a 
tapered hole. The 
arrangement of the 
aperture is such that 
the needle can easily 
be inserted by feel 
\ alone. 


EASY 
REMOVAL 
Pick-up and arm can 
instantly be removed 
from, and replaced 
on, the back pivot, 
without use of tools, 
and without breaking 
or making any wire 
connections. 





The music-lover will find at 
6 Newman Street everything he 
needs for the enjoyment of good 
music well reproduced. There is 
the range of new Davey Instru- 
ments, fine records, sensible 
accessories, books on music, and 
always the co-operation of an 
intelligent and enthusiastic staff. 
Orders can be met by post with 
the help of our well-known 
‘** Monthly Letter.” 


E.M.G. 


HAND-MADE GRAMOPHONES — LIMITED 
6 NEWMAN ST., OXFORD ST., LONDON, W.1I 
Telephone : MUSeum 9971-2-3 


MOVING COIL 
PICK-UP 


jakbewee? 


verueeeeets 
pepee ee rehe 


For music lovers a new pick-up by 
Davey Radio is always an event, and 
the D.P.4 is the most important 
development yet. This moving coil 
pick-up sets a standard well beyond 
that accepted as good today, and the 
listener who has enjoyed good 
quality up till now will find in the 
D.P.4 something even better. The 
D.P.4 can only be coupled directly 
to special high quality high lift 
amplifiers designed for use with 
moving coil pick-ups. With most 
other amplifiers our pre-amplifier 
stage will be necessary, in addition 
to the matching transformer. Intend- 
ing purchasers are recommended to 
give us details of the equipment 
with which they propose to use the 
pick-up and we will gladly advise on 
the best method of bringing in the 
D.P.4. 

The D.P.4 is designed for use with 
Davey Miniature Thorn needles, and 
with special Miniature jewel tipped 
needles made to fit it. The quality of 
reproduction with thorn needles will 
come as a great surprise to many. 
D.P.4 Pick-Up ... ..- £6.10.0 

Pur. Tax £3.5.0 
Matching Transformer... 2.2.0 
Pre-Amplifier Stage ... £5.10.0 
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_ MUSIC FOR 


THE 


MINIATURE SCORES 

Concerto for Violin and Orchestra 
(Op. 61) - - rm - 

Concerto for Violoncello and Orchestra 
(Op. 85) ea i ‘ 

Dream of Gerontius (Op. 38) .. 

Falstaff (Op. 68) .. oa 

Introduction and Allegro for Strings 
(Op. 47) - 7 

Overture ‘ In the South ’ 

String Quartet .. - an 

Symphony No. | in A flat (Op. 55) 

Symphony No. 2 in E flat (Op. 63) 


Variations on an Original Theme (Op. 
36) 


PIANO SCORES 
Concerto for Violin and Orchestra 
(Op. 61) o ae 


Concerto for Violoncello and Orchestra 
(Op. 85) 


TWO PIANOS FOUR HANDS 


Variations on an Original Theme (Up. 
36) 


VOCAL SCORES 


The Apostles - ie 
The Kingdom , 
The Dream of Gerontius 
Caractacus 

The Music Makers 








-—_NOVELLO 


ELGAR 


FESTIVAL 


LONDON . MAY-JUNE . 


1949 


9s. 3d. 


9s. 3d. 
12s. 6d. 
12s. 6d. 


5s. Od. 
9s. 3d. 
5s. Od. 
12s. 6d. 
12s. 6d. 


9s. 3d. 


12s. 6d. 


10s. Od. 


15s. Od. 


10s. Od. 
9s. Od. 
8s. Od. 
9s. Od. 
6s. 6d. 
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Jones (pno); ** Chuck Wayne ”’ (gir); Jack Lesberg 
(bass); Maxwell ** Max *’ Roach (dms). December 
ilth, 1947, 

These two sides come from an American 
Victor Album entitled ‘“‘ Be-Bop’’ and are 
mainly sequences of solos in fastish bop idiom 
by the afore-named players. 

Most of the musicians have already estab- 
lished themselves as leading bop soloists. 

* Bud ”’ Johnson (born Dallas, 1910) plays 
drums and alto saxophone as well as tenor. He 
replaced Dizzy Gillespie as the leader of Billy 
Eckstein’s band and has directed his own combin- 
ations at such places as the Café Society niterie. 

** Fats’? Navarro (born Key West, 1923) is 
the son of a barber, most of whose family are 
musical, He is a cousin of the trumpet star 
Charlie Shavers. He has played with Andy 
Kirk, Billy Eckstein and Coleman Hawkins. 
He is said to have the cleanest execution and 
purest tone of all the newer bop trumpet men. 
The many American records on which he may 
be heard include Benny Goodman’s Stealing 
Apples in the Capitol ‘* Giants of Jazz ’’ album. 

: Johnson (born Indianapolis, 1924) 
has played with Benny Carter, Count Basie 
and Illinois Jacquet. He won the “ Esquire ”’ 
New Star award in 1946. In his new book 
“Inside Be-Bop,” Leonard Feather says of 
him, “ Certainly the fastest and most inspired 
bop trombonist, the pace-setter for the new style 
on this instrument, with technique so phen- 
omenal that listeners to his records frequently 
believe he must be playing a valve-trombone.”’ 

Chuck Wayne (born New York, 1923) 
started life as a lift boy. When 18 met pianist 
Clarence Profit and joined his band. Has also 
played with Joe Marsala at Hickory House and 
Phil Moore at Café Society New York niteries. 
In May, 1946, he joined Woody Herman’s 
famous band, with which he stayed until it 
broke up seven months later. 

Max Roach (born Brooklyn, 1924). He has 
played with Dizzy Gillespie and Benny Carter. 
The outstanding sensation of the recent Paris 
Jazz Festival, he is said to be one of the greatest, 
if not the greatest of all bop drummers. 

Then there is Coleman Hawkins himself. 
Born in Missouri, 1904, he is one of the old 
school. But unlike so many of his contemporaries 
he has moved with the times. Acknowledged as 
the finest of all tenor saxists when he first sprang 
to fame in Fletcher Henderson’s orchestra in 
1924, he is to-day still recognised as one of the 
greatest jazz soloists on the instrument. 

Well, there you have thumb-nail biographies 
of some of the stars who constitute Coleman 
Hawkins’s orchestra on these records, and I 
think you find them for the most part justifying 
their enviable reputations. 


Woody Herman and his Orchestra (Am. ) 

**** Keen and Peachy (Ralph Burns, ‘‘ Shorty ”’ 

Rogers) (Am. Columbia HCQO3046) 
December 24th, 1047, 

***** Hour Brothers (Jimmy Giuffre) (Am. 

Columbia HCO3061). December 27th, 


1947>. . 
(Columbia DB2532—4s. 8d.) 
#@ Herman (clart) with: Herb Stewart, Sam Marowitz 
(altos); John ** Zoot ’’ Simms, Stanley Getz (fens) ; 
Serge Chaloff (bar); Irvin Markowitz, Milton 
Rogers, Stanley Fischelson, Ernest Royal, Bernie 
Glow (tpts); Oliver Wilson, Robert Swift, Farl 
Swope (imbs); Fred Otis (pno); Herbert Sargent 
(gtr); Walter Yoder (bass); Don Lamond (dms). 
keen and Peachy, a tune based on the har- 
monies of the old favourite Fine and Dandy, is a 
semi-bop performance. 

To explain what that means it would be 
necessary to explain fully what bop is. I tried 
to do this once briefly in this column, but the 
more often I read over what I wrote, the more 
fully do I realise, in the light of what I have 
since learnt, how hopelessly I failed. And for 


- person. 
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this reason : bop is not something that has 
suddenly arrived as a new and complete entity, 
any more than it is the “‘ invention ”’ of any one 
It is a development, melodic, har- 
monic and rhythmic, that has come about in 
the evolution of jazz. People like the ex-Count 
Basie tenor saxist Lester Young and guitarist the 
late Charlie Christian were showing traces of 
the ideas which eventually led up to bop as it 
has become to-day, as long ago as the late 
1930's. To trace its evolution since then and so 
show exactly what the finished (if it is yet fin- 
ished) article has become would require a book. 

In the absence of one the matter is not made 
any easier for the seeker after enlightenment by 
the arrant nonsense that is often printed not 





TUITION RECORDS 


Leslie Gilbert—Alto saxophone 
Saxophone Vibrato 
(Technidisc TD101—6s. 6d.+) 
Harry Hayes—Alto saxophone 
Phrasing and Style for Saxophone 
(Technidisc TD104—6s. 6d.*) 
Ralph Sharon—Piano 
** Bop’’ Style for Piano 
(Technidisc TDio2—6s. 6d.7) 
Norman Burns—Drums 
Basic Bop Drumming 
(Tecnidisc TD103—6d. 6d.*) 
Kenny Baker—Trumpet 
Trumpet Tone and Attack 
(Technidisc TD105—6s. 6d.7) 


These records are a new idea in tuition for 
young musicians interested in modern dance 
music, and an excellent one it is. 

The instrumentalists selected as the tutors are 
among the most famous of all British soloists, 
and on these records they give spoken instruc- 
tions followed by musical examples. 

If the records have a fault it is that some of 
them attempt to cram a quart into a pint pot. 
It would be difficult to explain, for instance, 
be-bop on ten 10-inch sides, let alone the two 
given here to each artiste, and unless one 
already knows a good deal of this new and 
complicated idiom it is difficult to appreciate 
exactly what Ralph Sharon is driving at. But 
Mr. Sharon plays such wonderful piano that 
his record is well worth hearing for it alone. 

Also some of the points some of the other 
artistes are trying to get home are not too 
convincingly dealt with. In attempting to 
explain modern phrasing Harry Hayes has 
chosen a phrase which even he seems to find 
it impossible to play stylishly. 

Nevertheless, there is plenty to be learnt from 
all of the records, and it is pleasing to find how 
clearly and well most of the tutors speak their 
lucid and on the whole well-written lines. 

R.G. 


Publications, 31 
and obtainable 


Musical 
W.C.32. 


+ Produced by Fanfare 
Whitcomb Street, London, 
through all record retailers. 





only in the lay, but also in the technical press. 

Reporting on the recent Paris Jazz Festival, 
the London Evening Standard, for instance, came 
out on May 13th last with the extraordinary 
statement that a still newer idiom called Do-or- 
Die had suddenly taken the place of bop. What 
Do-or-Die was all about the writer of the 
article didn’t venture to explain, probably 
because, as seemed all too apparent on reading 
between the lines, in his ignorance he had 
fallen for a meaningless term invented by a 
band leader to try to excuse his failure to appeal 
to the French youngsters who still prefer old- 
time jazz and couldn’t stomach the band 
leader’s more modern (though not the most 
modern) approach. 

Even more deplorable, because it was made 
by an American band leader, one Paul Weston, 
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in one of our own music papers, the Musical 
Express, was the statement that “ the basic 
element of bop harmony is the flatted fifth.”’ 
Actually the flattened fifth is no more than one 
of the many harmonic devices that go to make 
up the bop formula. Because of its obviousness, 
it has already become a cliché. 

Fortunately there has just been published, 
in America, an excellent book on bop which 
deals with the subject first historically and then 
technically, and which is, I understand, shortly 
to be published in this country. It should go a 
long way to counteract all the nonsense that 
has been said and written of bop over here by 
those who have stepped in where angels have 
more wisely feared to tread. 

But to return to Keen and Peachy. Parts of this 
have a strong bop flavour. Other parts are... 
well, just swing. More important, however. 
is that this is a terrific record, whichever way 
you look at it. 

When the famous 1945/6 Herman band broke 
up, everyone said Woody would never again 
equal it. But he seems to have done so. Urged 
forcefully by a rhythm section which, thanks in 
no small measure to Don Lamond’s driving 
drums, is at least the equal of Herman’s pre- 
vious one, the whole band jumps thrillingly 
through a most exciting arrangement. The 
brass is most exhilarating and the _per- 
formances of trumpet player Ernie Royal, 
trombonist Earl Swope, baritone saxist Serge 
Chaloff and the two tenor men Stanley Getz 
and ‘‘ Zoot’? Simms (whose solos dovetail into 
each other so tightly that one has to listen 
closely to recognise where one takes over from 
the other) are superb. 

Equally grand is Four Brothers. 

The piece is so-called because it features 
(both individually and collectively) the four 
leading saxists of the band—altoist Herb 
Stewart, the tenors Stanley Getz and “ Zoot ”’ 
Simms, and baritone player Serge Chaloff. 

They start off by playing a concerted chorus, 
and it is one of the best examples of good tone, 
precision, balance and phrasing I have heard on 
a record by any saxophone team. Then each 
has a solo passage. Behind these four reed 
virtuosi the rest of the band, with the trumpets 
and Don Lamond’s drumming again mag- 
nificent, jump deliciously, and what with the 
good arrangement of a more than averagely 
good tune and recording that is unusally good, 
even for American Columbia, the record can 
fairly be said to be one of the best swing per- 
formances even the Herman herd has 
produced. 

Louis Jordan and his Tympany Five 

*Safe, Sane and Single (V by Louis Jordan) 
(Am. Decca L4887). Recorded Feb- 
ruary 2nd, 1949. 

*You Broke Your Promise (Taylor, Wyle, 


Pola) (V by Louis Jordan) (Am. 
Decca L4889). Recorded February 
and, 1949. 


(Brunswick 04081—5s. 9d.) 


Congratulations to Decca on having shown 
signs of a move to get their American records 
released here with less delay. These titles were 
made as recently as last February, yet they were 
on sale here by early last month. This isn’t too 
bad when one remembers not only that the 
shells have to come from the States, but also 
the work entailed this side in pressing, pub- 
licity, distribution, etc. 

I hope other companies will note this speed-up 
and follow suit. They could do it easily if they 
put out more swing records each month and so 
prevented good performances from piling up 
on their shelves until they became almost too 
out of date to be worth issuing at all. 

The only unfortunate thing about these 
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Louis Jordan’s is that they are not worth the 
effort that was made to rush them to us. 

Both are wild and woolly mountain stuff and 
neither the titles nor the performances are 
likely to be of much interest to anyone reading 
this column. 


Stan Kenton and his Orchestra (Am.) 
*#** Flow am I to Know ? (King, Parker) = 
Capitol 1674) 

** The Spider and the Fly (Myra Taylor) (V by 
June Christy and Ensemble) (Am 
Capitol 8113) 

(Capitol CL13096—5s. 9d.) 
Chorale for Brass Piano and Bongo (Stan 
Kenton, Pete Rugolo) (Am. Capitol 


2275) 
Fugue for Rhythm Section (Pete Rugolo) 
(Am. Capitol 2282) 


2282) 

(Capitol CL13084—5s. gd.) 
2275—Featuring Stan Kenton (fo); Buddy 
Childers (tt); Milt Bernhart (tmb); Jack 


2282?—Kenton (fno); Laurindo Almeida (gtr); 
Eddie Safranski (bass); Shelly Manne (dms); R. 
Touzet (marracas); Constanzo (bongoes). 

How am I to Know ? is not in strict tempo and 
comes under the heading of what is known as 
Progressive Jazz. 

The side opens with Kenton stating the 
theme of this well-known “ standard ”’ rather 
archly on the piano, but the passage is made 
interesting by Eddie Safranski’s bass. His tone 
and intonation are just about perfect. 

It is, however, later that things really begin 
to happen. A lovely trombone choir take over 
the theme, to be flavoured in due course by 
close-harmony trumpets articulating with a 
bite such as is seldom heard except from the 
Kenton band. Following this comes a poignant 
trombone solo and then the brass again take 
over. If you can stand the pierce of the fervent 
Kenton brass you will find this a most imagina- 
tive and enthralling treatment of a tune that has 
long been a favourite among both swing and 
the more conventional dance ban 

As a composition The Spider and the Fly is not 
very outstanding eitber melodically or lyrically, 
nor is it helped by the singing of the ensemble. 
But the biting Kenton brass again adds a 
punch io the proceedings and June Christy 
gets as much out of the few bars she has to sing 
as this rather trite song permits 

The omission of any rating for Chorale for 
Brass, Piano and Bongo and Fugue for Rhythm 
Section is intentional ; for neither of these sides 
is swing jazz or anything else that can be said 
to be even remotely connected with modern 
dance music. 

In spite of the partly Afro-Cuban instru- 
mentation (of which most of us over here know 
little except through its usage in what is gener- 
ally termed “* rhumba ”’ music), and what may 
be described as the composers’ “ modern 
outlook,” the compositions are the .sort 0: 
things anyone who knows what Classical 
chorales and fugues are might expect, and the 
performances are in keeping with the composi- 
tions. 

Inevitably music such as this will arouse 
considerable controversy. For in addition to 
the question of whether it is good of its kind, 
there will be the question of whether the kind 
could ever be the sort of thing that should be 
attempted in such circumstances—that is to 
say, the outlook and functions of the “‘ dance ”’ 
band as distinct from “ straight ’? combinations 
and those who compose and score for them. 

My personal opinion is that, even if experi- 
ence did not make one feel that music like this 
is best left to follow its traditions, it has all been 
done so much better by the great classical 
masters and the “ classical’? combinations for 
which they wrote it, and that these Kenton 
incursions into fields which are foreign to him 
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can only be described as second rate as music 
and too far-fetched to be more than rather 
synthetic as novelties. 


I would, however, very much like to hear. 


what some of our classical authorities have to 
say about the records and I hope the Editor 
will hand them over to one of them for early 
review. The result should be interesting. 


Barney Kessel’s All Stars (Am.) 
#298 dio Buster (Barney Kessel) (Am. Royal 
137A) 
Charles Mingus Orchestra (Am.) 
*** Shuffle Bass Boogie (Charles Mingus) (Am. 
Royal 155B) 
(Parlophone R3197—~4s. 8d.) 
137A—Kessel (gir) with Herbie Steward (reeds) ; 
Johnny White (vib); Dodo Marmarosa 


—= Rayman (bass); Lou Fromm (dms). om, 


155B3B—Mingus (bass) with H. Koker, Willie Smith 
(altos); Eli ** Lucky ** Thompson, Eugene Porter 
(tens); Karl George, John Plonsky (tpts); William 
Baranco (pno); ‘** Buddy’’ Harper (gir); Lee 
Young (dms). Recording date unavailable. 

Guitarist Barney Kessel is something of a 
phenomenon. The youngest but one of six 
children, he comes from a non-musical family. 
As a child he sold papers in the street. His 
introduction to the guitar was when he saw one 
in a pawnbrokers and bought it for five shillings. 
He has never had a lesson in music in his life. 
Yet he is recognised as one of the fastest and 
most musicianly of all American swing guitarists. 


His Atom Buster, which comes from the same 
session as his Slick Chick and The Man I Love 
(Parlophone R3103), is a smartly paced, 
driving performance in be-bop vein. Made with 
a specially selected pick-up combination, it 
features such well-known soloists as Johnny 
White (vibraphone) and Dodo Marmarosa, 
the ex-Gene Krupa-Ted Fio Rito-Charlie 
Barnet-Tommy Dorsey-Artie Shaw pianist, 
and includes the ex-Artie Shaw drummer, 
Lou Fromm, whose driving rhythm does much 
to give the side the fine beat which is one of its 
most outstanding attributes. 


Shuffle Bass Boogie, a good small band swing 
performance by Charlie Mingus’s orchestra, 
presents, in addition to the leader’s boogie- 
woogie-style bass, good solos by pianist William 
Baranco, the famous coloured altoist, late of 
Jimmie Lunceford’s orchestra, Willie Smith, and 
the 1947 Esquire New Star Award winner, 
tenor saxist “‘ Lucky’ Thompson. 


Nellie Lutcher and her Rhythm (Am. N.) 

*#* Alexander's Ragtime Band (Berlin) (Am. 
Capitol 3037) 

“88% FTe Sends Me (Lutcher) (Am. Capitol 


3051) 
(Capitol CL13087—5s. gd.) 
Nellie starts off Alexander’s Ragtime Band with 
a twist on the nursery rhyme “ One, Two, 
Buckle My Shoe.”’ Don’t ask me why, because 
I don’t know. It has not the remotist relation- 





ABBREVIATIONS 
alto .. alto saxophone N_ .. Negro artist(s) 
bass .. string-bass pno .. piano 
bar .. baritone saxophone ten .. tenorsaxophone 
bio .. banjo tpt trumpet 
clart .. clarinet tmb .. trombone 
dms .. drums .. vocal refrain 
fit  .. flute vib .. vibraphone 
gtr .. guitar Voc .. vocalist(s) 
mel .. mellophone vin .. violin 

xyl .. xylophone 

Am. .. American artisve(s) recorded in America, 
t .. Not received at time of closing for press. 
Tt .. Not received at time of closing for press. 


Asterisks (maximum five) are awarded to each per- 
formance to enable readers to ascertain at a glance the 
reviewer’s opinion on the respective merits, as jazz or 
swing, of the various recordings. 


Note: When known the date of recording is given 
either after the matrix number or at the end of the 
personnel. 


June, 1949 


ship to Alexander or his ragtime band. But it 
all adds to fun which Nellie has singing and 
scatting in her own saucy way. 

But I still prefer the waggish Miss Lutcher 
in her own compositions. He Sends Me is another 
sample of them. Except for the line “‘ He sends 
me,’’ the words consist of just a few not very 
ingenious couplets and the tune is so like 
Nellie’s last month’s He’s a Real Gone Guy that 
it might have been better not to have issued the 
two records within such a short time of each 
other. However, the performance is still 
typical Nellie in her most skittish mood, and 
that is all most people will need to know to 
induce them to run round to their dealer and 
get their copy without further delay. 


Ella Mae Morse—Blues Singer (Am.) 
*** Buzz Me (Moore, Baxter) (Am. Capitol 
756) 
Ella Mae Morse and her Boogie Woogie 
Sextet (Am.) 
**Farly in the Mornin’? (Hickman, Jordan) 
(Am. Capitol 2785) 
(Capitol CL13092—5s. gd.) 
756—With acc. by Billy May’s Orchestra. 


Ella Mae Morse is a blues singer and she 
shows up well as such in the typical blues song 
Buzz Me. 

Early in the Mornin’ is not quite so good. This 
one, although superficially another blues song, 
does not, with its quasi-boogie woogie flavour, 
sound so sincere. Also the accompanying 
Boogie Woogie Sextet is nothing like so good as 
Bill May’s orchestra which does the honours for 
Ella Mae on the other side, spoilt as Mr. May’s 
band is by over recording. 


Mark White Presents the Jazz Club 
*** Fazz Club Stomp (Billy Munn) (Decca 
DR13260) 
***Black and Blue (Fats Waller) (Decca 
DR13265) 
(Decca F9136—9s. 74d.) 
13260—Sid Phillips (ciart); Harry Gold es) ® 
Jack Jackson (pt); ‘* Nobhy ** Clarke (‘mb 


Billy Munn (4n0) ; Jack Llewlyn (gir); Will Hem- 
ange (bass); Max Abrams (dms). February 23rd, 
194 


13965—Clift Townshend (clart); Laurie Gold (ten) ; 
rreddy Randall (tpt) ; Geoff Love (tmb); Dill Jones 
(pno); Vic Lewis (gtr) ; ** Hank ** Hobson (bass) ; 
Abrams (dms). Febrnary 24th, 1949. 


Note: The above personnel are correct, irrespective 
of any contrary information given on the record labels. 

B.B.C. “ Jazz Club” devotees should be 
especially interested in these recreations for the 
gramophone of this regular weekly radio series. 

The records, which are of the old-time jazz 
so often heard in the series, and played by 
musicians who were often featured in the pro- 
gramme, were supervised by Mark White, 
producer of the series until he left the B.B.C. 
to become Director of Production to the 
Empress Hall, at Earl’s Court. 

All round Mr. White has done a nice job, for 
by and large the records are good of their kind. 

Most of the players named on the line-up 
take solos. Outstanding in Jazz Club Stomp 
(incidentally a more than usually good tune) 


‘are trombonist “‘ Nobby ”’ Clarke and pianist 


Billy Munn. Billy, a Scot, who first sprang into 
prominence when your reviewer put him into 
the famous Jack Hylton band in 1990, is still 
not only a brilliant musician, but also a fine 
jazz performer. Also Jack (Record Round-up) 
Jackson, another luminary from the old Hylton 
band, still plays good trumpet. 

Cliff Townshend (clarinet), Laurie Gold 
(tenor) and Dill Jones ~— do well in the 
old Fats Waller number, Black and Blue, first 
introduced to us by Louis tlt in his 
grand 1929 recording on Parlophone R1573. 
But the star of this side is undoubtedly trumpet 
player Freddy Randall. 
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TECHNICAL REPORTS 


BY G. HOWARD-SORRELL 


Marconi ARG19A | 
Specification 

Type . - ARG19A Autochanger Radio- 
Gram. 

Long: 900-2,000_ metres 
Medium: 192-570 metres ; 
Short: 16.5-52 metres. 

Glassbase types: X143, 20ff 
W143, DN143, and rectifier 
U143. 

Ten record Autochange unit for 
10 in or 12 in. records un- 
mixed, lightweight pick-up 
switch on playing desk gives 
extended range. 

Loudspeaker - 8 in. Permanent Magnet type. 


Waverange - 


Valves - - 


Gramophone - 


Controls - - Tuning, Wavechange, Radio- 
Gram. Tone, Volume (on 
front panel), Internal-Ex- 
ternal Speaker Switch (on 
back). | Gramophone motor 
Push Buttons and Normal- 
Extended Range Switch (on 
playing desk). 

Power Output - 5 watts moximum. 


Dimensions - 35 by 22 by 174 in. 


Price - - £59, plus £25 11s. 4d. P.T, 
Distributors - E.M.I. Sales and Service Ltd. 
Hayes, Mdx. 


As will be seen from the illustration, the 
ARGI9A bas an attractive modern style, and is 
finished in dark figured walnut. Featured in the 
design is the now popular pull out drawer type 
gramophone unit, in this case at a convenient 
level for operation whilst seated. A large full 
vision dial is fitted into the top sloping position 
of the cabinet and is edge illuminated which 
gives effective lighting even under bright 
external illumination. 

Tested at Harrow for only a short period 
before going to press, we were impressed with 
the good quality obtained from such a simple 
specification, both radio and gramophone 
giving results that we considered well above 
average for this class of reproducer. 

The radio side of the unit uses a conven- 
tional four-valve superhet circuit, which gives 
ample volume from most of the popular con- 
tinental stations as well as from the home 
stations. Selectivity is reasonably sharp without 
being so high as to cause serious sideband 
cutting. Spin tuning is used in conjunction 
with a large illuminated dial, and it was this 
feature that provoked our only major criticism, 
on the model tested the drive was far from 
positive and this made tuning in correctly very 
difficult especially on the short wave band. 

A feature which we liked was the inclusion 
of three additional positions on the wave change 
switch which select three pre-tuned stations: 
two in the medium band and one long wave. 
These three stations can be set up by adjust- 
ment of six screws on the chassis, easily accessible 
when the back is removed. 

As we said above, the quality of reproduction 
was excellent, both speech and music being 
clean and free from major resonances and 
certainly a lot better than a good many radio- 
grams of similar specification which we have 
heard. It is obvious that even a small loud- 
speaker can give good results if properly 
baffled and fed with a clean undistorted signal. 

Due to lack of time and the weakness of the 


tuning mechanism, only a brief test was possible 
on the short waves, but it was obvious that with 
the tuning dial functioning as intended a good 
number of stations could have been resolved. 

On gramophone, the record change unit is 
that fitted to most reproducers manufactured 
by the E.M.I. group, and uses the lightweight 
No. 14 style pick-up. Fortunately on this 
occasion the changer functioned perfectly and 
we had no cause for complaint on this score. A 
fair selection of test records was played and it 
was interesting to find that we were mentally 
comparing the results with those obtained from 
much more elaborate and expensive equipment, 
and finding the comparison not unfavourable 
to the Marconi. 





A switch on the motorboard selects either 
normal or extended range, the former position 
cutting the top enough to allow older records to 
be played without excessive surface noise. Most 
of our tests were, of course, made with modern 
discs in good condition, and using the extended 
range position and here we fotind that the 
upper register was well maintained and that 
such instruments as the triangle came out with 
commendable clarity. The bass also was quite 
well reproduced, provided the record drawer 
was closed to maintain the baffle area, and was 
frec from objectionable boom at all normal 
room volumes. 

Summing up, the results of rather a short 
test, we feel, that the ARG1g9A represents a 
modern reproducer of reasonable price, and 
combines good appearance with reproduction 
qualities that are above average. 


A New Portable Gramophone 


The Parlophone Company announce a new 
portable acoustic gramophone, “ The Odeon,” 
weighing 12% lbs., the unit is covered in black 
waterproof leather cloth, and measures only 
15% by 114 by 64 inches, A newly designed 
soundbox is claimed to give exceptional tonal 
quality and volume. Priced at £12 17s. 4d., 
inclusive of tax, the ‘‘Odeon”’ should prove 
popular with those who like to take their 
favourite discs with them on their travels. 

E.M.I. Sales & Service Ltd., Hayes, Mdx. 


E.M.I. Autochange Unit A.C.100 


A much simp! fed record changer unit is also 
announced. Capable of handling ten records, 
10 or 12 inch (unmixed) at one loading, the 
sequence of operations is controlled by a pre- 
cision moulded cam-wheel, which eliminates 
most adjustments usually found in changer 


ts. 

A single knob controls all operations, and 
the pick-up may be handled without risk of 
damage at any time during the operating 
sequence. Another advantage is the fact that 
single records can be played in the usual 
manner without troubles arising. 

The pick-up used with this model is a light- 
weight moving armature unit similar to that 
used on existing E.M.I. changers. 

Additional details and prices can be had from: 

E.M.I. Sales & Service Ltd., Hayes, Mdx. 


H.M.V. 5302 


Previously only available for export this 
Radiogram is now released for the home 
market. In addition to the normal medium and 
long wavebands three short wavebands give 
coverage from 13.5 to 52 metres. A record 
changer unit with lightweight pick-up is 
included and a switch on the mechanism plate 
gives extended record range at will. 

Priced at 48 gns., plus £21 16s. 1od. P.T. 
The 5302 is available through E.M.I. dealers. 


Barker “‘ Naturai” Loudspeaker 


The Model 148 which has been designed 
primarily for home reproduction is a permanent 
magnet unit incorporating a dual drive which 
endows the speaker with some exceptional 
qualities for a single cone unit. 

The cone of this speaker is cemented to an 
aluminium tube which acts as the high fre- 
quency driver, over this tube is a thin rubber 
sleeve on which is wound the speech coil. At 
low frequencies the system vibrates as a whole, 
the rubber sleeve having practically no effect, 
but as the frequency rises the metal former acts 
as a shorted turn of low inertia which vibrates 
independently of the comparatively heavy 
voice coil, and thus extends the possible fre- 
quency range. 

The 10 in. corrugated cone is made of im- 
pregnated fabric and has a small concave area 
at the centre which acts as the high note 
radiator whilst the edge of the cone is sup- 
ported by a soft surround which is said to act as 
a termination for the cone and prevent reflec- 
tions backwards into the cone. 

Tested in our laboratory, mounted in an 
infinite baffle of six cubic feet capacity we 
found the makers claims to be well founded. 

Driven by our standard laboratory amplifier 
which has an exceptionally good damping 
factor and a frequency response curve which is 
flat to 20,000 c.p.s., we found that it was possible 
to get an appreciable response from the speaker 
up to nearly 16,000 c.p.s., though at somewhat 
reduced level. This may be considered as an 
exceptional performance for a single cone 
speaker. This feature alone would not justify 
the design and using an audio oscillator we 
carefully searched the whole audible range for 
resonances, those found were of small amplitude 
apart from the major cone resonance at about 
90 c.p.s. but even this is of smaller amplitude 
than is usual and can be largely eliminated by 
proper cabinet design. Actually the enclosure 
in use appeared to be larger than optimum, and 
something around 4 cubic feet would be nearer 
the mark. 

Tested on both speech and music over a 
period of several weeks we found the results 
most satisfactory, speech at low volume 
levels was reproduced with exceptional fidelity 
and at above normal volume was commend- 
ably free from boom. 
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Music was noteworthy for the good transient 
response obvious with high frequency per- 
cussion instruments such as triangle and 
cymbals. The overall reproduction was clean 
and well balanced. Some minor criticisms 
arose during our tests, these being some 
evidence of frequency doubling at low fre- 
quencies when driven with a sine wave input at 
fairly high levels, the second point was the use 
of solid wire as the lead out wires from the 
speech coil, these tend to buzz slightly at some 
frequencies and can flap against the cone. 

Although the price of £15 15s. 0. is high for 
a single cone unit, the exceptional qualities of 
this speaker will appeal to those who seek high 
fidelity reproduction. 

Distributed by BOMA/ADU London, W.C.1, 


to which address orders should be sent. 





CONTINENTAL RECORD ISSUES 


Note : These records are listed for the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


OISEAU LYRE 
(Avatiuble as Imports) 
160- see. ae Wohltemperirte Clavier (J. S. Bach}. 


176- oo —The same. 
chord), 


Book 2. Isabelle Nef (harpsi- 


143-——Excerpts from Jephté (Montéclair). O. Turba- 
Rabier (sopr.); Chamber Orch., cond. Désormiére. 
225-7—L’Apothéose de Lulli (C ou perin). Instrumental 


Ensemble, cond. <sorm:ér:. 

219-220 — Trio for Oboe, Clarinet and Bassoon (Saugiet). 
R. Daraux Trio. 

149- -50—Septet for Wind Instruments (C. Keoechlin). 
Ensemble, cond. R. D sormiér . 

151-2— Sonata No. 2 for Clarinet and Orchestra 
(Koechlin). P. Lefebre and Orch., cond. Désormiére. 

207-218— Twelve Sonatas (Purcell). H. Merckel and 
G. Alés (violins); A. Navarra (‘cello); I. Nef 
(harpsichord). 

153-4—Two Suites for Strings, from Venus and Adonis 
(J. Blow). Chamber Orchestra, cond. Anthony 


Lewis. 
FRENCH PATHE 


PDT198-9—Le Festin de l’Araignée (Roussel). 
PDT195—Espafia (Chabrier). Both by Paris Opéra 
Orch., cond. L. Fourestier. 


PDT196—F aust—Avant de quitter .. Rigoletto— 
Cortigiani.... (In French.) 

PDT209.-— Carmen — Chanson du Toréador ; Les 
Pocheurs de Perles—L’orage s’est calmé. All by 
M. Dens (bar.). 

PDT197—-Harmonies du soir (Liszt). J-M. Darré 
(piano). 

PDT201—Féte polonaise, from Le Roi malgré lui 
(Chabrier). Paris Conservatoire Orch., cond. J. 
Giardino. 

PD87 — Le Grand Mogol (Audran) — Selection 


Lamoureux Orch., cond. M. Cariven. 
PDT189—Zampa Overture (Herold). Concerts Colonne 
Orch., cond. Jean Fournet. 


PA2547—Kuss and Schatz Waltzes (J. Strauss). 
Lamoureux | cond. M. Cariven. 
PD83—Preludes Op. 3, No. 2 and Op. 23, No. 5 (Rach- 


maninoff). Je anne-Marie Darré (piano). 

PA2554-5 and 2570—African folk-music, collected by 
The Mission Ogowé-Congo 1946. 

PDT190-4S. Aig petites Liturgies de la Présence 
divine. Messii°n: Female Chorus and Conserva- 
toire “head cond. Désormiére. 


PD84-6—Selections from La Grande Duchesse de 
Gcrolstein (Offenbach). L. Musy, M. Dens, and 
Luciennve Jourfier; Lamoureux Orch., cond. M. 
Cariven. 


FRENCH H.M.V. 


SL128-9 —Concert for 2 ‘cellos (Couperin-Bazelaire). 
2$ sides: Le je-ne-scay-quoy (Couperin); Tam- 
borino and Giga (F. Giardini). P. Tortelier and 
M. Martin-Tortelier. 

SK103—Sonata, A major (Weber-Piatigorsky). P. 
Tortelier (cello) ; T. Janopoulo (piano). 

DB11212-5—Violin Concerto, C sharp major (Hinde- 
mith). HH. Merckel and Lamoureux Orch., cond. 
Désormiére. 

SL130—La Bohere—On Mimi ; 


m’appelle Madame 


Butterfly-—Sur la mer calmée. M. Angelici (sopr.). 
DA5020 -— Passacaglia (Nandel - Béon) Adagio 

(Matielli-Laskine). Lily Laskine (harp). 
DB11204—Otello—Credo. C. Cambon (bar.); and 


duet, Act II Sc. 5-——Si pel ciel. J. Luccioni and 
C. Cambon. 

DA5022—Chanson pour Jeanne (Chausson words 
VUendés); Nanny Op. 2, No. 1 (Chausson). N. 


Pérugia (sopr.); I. Aitoff (piano). 





ERRATUM 


Réaders will no doubt have noticed the unfortunate 
error ir the make-up of this column last month, resulting 
in the confusion of the Danish Tono and Polyphon lists. 
Danish Tono recommences with disc Al37 in columr 2, 
after the note relating to Swedish Decca issues. 


The GRAMOPHONE 


FRENCH COLUMBIA 


LFX855-7— Concerto, D minor (Lalo). A. Navarra 
(cello) ; Colonne Orch., cond. Jean Fournet. 

LF262-5—Selzctions from the film ‘‘ La Belle Meuniére ”’ 
(Schubert, arr. Tony Aubin and M. Pagnol). 
Pasdeloup Orch., cond. Tony Aubin, with Tino Rossi. 


GFX121-3—Violin Sonata No. 3, Op. 25 (Enesco). 
C. Chailley-Richez and the Composer. 
LFX860-1—Suite francaise (Milhaud). New York 


Phil. Sym. Orch., cond. the Composer. 

GFX130—L ohengrin—Pre lude, Act 3; Damnation of 
Faust—Hungarian March. Paris Opéra Orch., 
cond. Fourestier. 


LFX862-5— Pictures at an exhibition (Moussorgsky- 
Ravel). French National Radio Orch., cond. 
Kletzki. 


LFX858-9 —Kinderszener (Schumann). W. 


Gieseking 
(piano). 


FRENCH CLASSIC 


(Another new make) 
— oui *“Dumky,” Op. 90 (Dvorak). 
ste 


Trio di 

2008. ”7-Cello sonata, Op. 6 (R. D. Aifi- 
teatroff and O. P. Santoliquido. 

C2017-9— Quintet for Piano and Wind, K452 (Mozart), 
5 sides. Y. Grima aud and E nsemble, dir. F. Oubra- 
dous ; and Allegro, K8 and Minuet, K3. Y. Grimaud 
(solo piano). 

C2020—Suite for piano, Op. 14 (Bartok). 

C2021-23—Holberg Suite (Grieg). 
Orch., cond. E. Gerelli. 


CORRESPONDENCE 


It has been difficuit to print lengthy letters for 
space reasons. So—short letters, please, so that we 
can give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor 
THE GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 


A Readers Thanks 


As my wife and I listened this beautiful 
Easter Sunday to Beethoven’s Op. 7, played by 
Schnabel on H.M.V. Society records, we could 
not but utter a silent prayer of thankfulness for 
such blessings. In these days of bitter strife 
among the domestic record companies it is a 
pleasure to be able to ignore it all and enjoy 
some of the treasures arriving these days from 


Strauss). 


Jean Germain. 
Milan Angclicum 





France and England. The new Griller Quartet 


recordings for Decca are superb examples of 
recording technique, and as for the Beethoven 
Society records, I think we must all be grateful 
to H.M.V.’s recording engineers for piano 
reproduction that is even more gratifying to 
listen to on modern high fidelity equipment 
than it was on pre-war machines. 

Please, if the opportunity presents, convey 
our sincere thanks to the officers and staffs of 
the H.M.V. and Decca companies for this 
contribution to the cause of the brotherhood 
of man. 

Chatham, N.J., U.S.A. C. L. Luke. 
Recordings Wanted 

It was with a feeling of great satisfaction that 
I read Mr. Sackville-West’s ‘ Quarterly 
Retrospect ’’ in the May issue of ‘THE GRAMO- 
PHONE. At last an adequate list of works which 
the gramophone companies should not allow 
to be passed over for recording has been 
produced in print. I’m sure that there are 
hundreds of other readers who, like myself, 
would like to thank this critic for his considera- 
tion. However, I cannot resist the temptation 
to add to his otherwise admirable list the title 


of Symphony No. 6 by Vaughan Williams. Is . 


it not a disgrace to British music that it cannot 
do better justice than this to this eminent 
modern composer whose symphonies will stand 
for ever as one of the great landmarks in music ? 
Eton. T. T. CRAWLEY. 


May I add my plea to that of W.S. Meadmore 
in his article in the January issue, that we 
should have some recordings of Rubbra’s 
works, particularly his symphonies ? Consider- 
ing that most other modern British composers 
have been so lavishly served by the gramophone 
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companies, the complete neglect of Rubbra 
seems all the more extraordinary. 

I also agree \ ith Mr. Minter in his letter 
in the March issue that recordings of Elgar’s 
** Apostles’? and “The Kingdom ”’ are long 
overdue. 

Kenya. Rene C. 8. FETHERSTON-GODLEY. 

I have just had the misfortune to break two 
of my records of Haydn’s gist Symphony, 
recorded by “ Polydor’’ with the Berlin Phil- 
harmonic Orchestra conducted by Konoye. 

I find that this delicious little sympbony 
(which I have never heard “ live’’) does not 
appear in the English catalogues. It is a charm- 
ing work and a recording of it by, say, Beecham 
and the R.P.O. could not but be a success. 

Other notable works which seem to be 
missing entirely from the catalogues are 
Franck’s Symphonic Poem, “ Psyche,’’? which 
is a favourite on the continent. 

Couldn’t we also have a record of Tosti’s 
L’ Ultima Canzone, which I find much more 
attractive than some of his better known pieces? 

Tehran. Jack L. W. Hosss. 


We have recordings of Vaughan-Williams’ 
‘*On Wenlock Edge,’’ and of two song cycles 
by Britten, but when are we to have a recording 
of one (at least) of John Ireland’s song cycles ? 

It is also high time that some of this com- 
poser’s works for solo piano were recorded ; 
notably the Sonata and Sonatina. 

Dr. Ireland celebrates his seventieth birthday 
in August. Can the recording companies not 
add their good wishes to mine (and, I’m sure, 
those of many others) and give us one or two 
long-overdue recordings ? 

And what about Vaughan-Williams’s Sixth 
Symphony ? 
Malta. L. NoORCROss. 
As an ardent lover of Wagnerian opera, may 
I urgently exhort the powers-that-be to take 
advantage of the Wagner season at Covent 
Garden by giving us some badly needed 
recordings from the “ Ring” and “ Tristan ”’ ? 

Apart from the first two Acts of “ Die 
Walkie ’’ and a handful of miscellaneous items, 
nothing of the “ Ring ”’ remains in the H.M.V. 
catalogue, and it is surely time that considera- 
tion was given to filling the gaps created during 
the war by the deletion of the old “‘ Siegfried ”’ 
and ‘* Gétterdammerung ”’ sets. 

The singers due to appear during the season 
are Flagstad, Hotter and Svanholm, and it 
would appear unlikely that we shall see a 
superior set of artists for a considerable time to 
come. 

By way of making a start, might I suggest a 
recording of the third Act of ** Die Walkiire ”’ 
(Flagstad and Hotter were superb in recent 
performances of this opera at Covent Garden) 
and also the ravishing Love Duet from “ Sieg- 
fried’ ? And, in view of the fact that Mme. 
Flagstad is undoubtedly the finest Isolde of 
to-day, I implore that full advantage be taken 
of one of her rare appearances in this opera at 
Covent Garden by putting as much of it on wax 
as possible. 
N.W. WYATT. 


London, NEVILL G. 





A SUMMER SCHOOL OF MUSIC 
Director : William Glock. 
RYANSTON SCHOOL, DORSET 

August 13—September 3. 
wth Pierre Fournier, Nadia Boulanger, Denis Mat- 
thews, Mon‘que Haas, Mewton-Wood, Richard Lewis. 
Anson: stews. Joan Cross, J. A. Westrup, Alfred 
Deller, R. Thurston Dart. Choirs under Anthony 
Bernard and Antony Hopkins, Amadeus Quartet, etc. 


Prospectus from Secretary, 29 Holland Villas Road, 
London, W.14 
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my A GRAND NEW MODEL 
mi AT A NEW LOW PRICE 
MODEL 49 R.G. A superb quality, auto-change 
ch Radiogram for A.C. mains, 200-250 volts. Takes up 
ite to eight 10-in. or 12-in. records. Incorporates all the 
a well known refinements associated with the world- 
es? famous PYE products. As handsome in performance 
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as in appearance. £52 .13.6 (tax paid) 
me Free delivery within 40 miles of our address. Call for 
ne a demonstration or write for details to Radio Dept. 
_ Ry 
m- 
” CITY SALE & EXCHANGE (1929) LTD. 
we The Leading City Radio Dealers 
ti 90-94 FLEET STREET, LONDON, E.C.4 
Phone : Central 9391 
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~~ Recordings immediately available are as tollows:— 
d > 
THE MERCHANT OF VENICE 
son Act I, Sc. III. Shylock’s bargain with Antonio; an. 
it Act III, Sc. 1. Shylock’s plea for the Jew. (2 records. 
Act I, Sc. 11; Act II, Sc. I, VI, VIII; and Act II! 
" Sc. II. The Three Caskets Scenes. (3 records). Az: 
to IV, Sec. I. The Trial Scene; and Act V, Sc. 1. Lorenz- 
and Jessica. (4 records.) 
ta AS YOU LIKE IT 
°” . Act II. The Forest Scenes. (5 records.’ 
ent ; 
en) HERE AT LAST is the swe Shakespeare . . . fault- HAMLET ee 
cs- lessly acted and superbly produced—presented in recorded (2 records.) | Act IIT, Se. IV, Hamlet rebukes 1- 
a ° oUtner ; n Cc » we. ° 
"of form by Gerald Lawrence Productions. (2 records. 
cen No effort has been spared to ensure that perfect clarity ROMEO AND JULIET 
t Act I, Sc. V. The First Meeting; and Act II, Se. | 
a and quality of speech are attained and the introduction of The Balcony Scene. (2 reconia) 
incidental music and special effects have done much to JULIUS CAESAR 
illustrate the full beauty of these masterpicces of English Act IV, Sc. II, III. The quarrel between Brutu- and 
literature. Many famous artists (content to remain anony- en 
— mous in the belief that the play is more important thin the RICHARD me la ii Tata ia i di ta ine 
personality) have contributed to the success of these out- [II. ‘(2 records.) | 
standing productions which have been specially recorded by HEAR THESE TRULY GREAT RECORDINGS AT YOUR 
E.M.1. Ltd. (Makers of the tamous “‘His Master’s Voice” DEALERS NOW! Price: EACH RECORD 8/8 INC. TAX. 
fat- records). 
red 
ony br “, In addition, the Screen Scene from RICHARD BRINSLEY SHERIDAN’S 
oo GERALD LAWRENCE PRODUCTIONS LTD. # * _“ School for Scandal ”” (3 records) has been recorded. Further scenes (in some 
_— 25, DUKE STREET, MANCHESTER SQUARE, LONDON, W.1 cases the complete work) from many of the great classics will be produced. 






































WHARFEDALE 
WIRELESS WORKS 


BRADFORD ROAD IDLE 
BRADFORD, YORKS. 





fully satisfied. Illustrated catalogue of 18 Wharfedale models 
available upon request. , 


VALLANCE & DAVISON LTD. 
144 BRIGGATE, LEEDS “¢et. 29428-9 


and at SCUNTHORPE HARROGATE & MANSFIELD 
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= . = A new book 
= = “ SOUND 
= a\% a Cc = REPRODUCTION ” 
= = by 
= = G. A. BRIGGS 
= Gp = Bound full rexine. About 
= = 150 pages. Over 100 illus- 
= = __—itrrations. 

: LOUDSPEAKER = 776 «== 
= as supplied to the B.B.C. = be 

= During the last eight years swt Aoanegenrnol 1 = 3rd Edition now ready 
= Wharfedale Golden Speakers have been supple = « 7 
= to the B.B.C. and the G.P.O. The level re- Slee scone 
= nitinieaias sponse of this unit a its outstanding age = G. A. BRIGGS 

= Flux Density ines |” centre The new Alcomax magnet steps up the = ; 

= Coit'2/3 chms or 13/15 ohms. Peak Flux. Density from 10,000 to 12,500 lines, a 
= Input 8 watts, Diameter 10” with improved sensitivity and attack. 7 rs / = 5/= (5/3 post free) 
= . ee = 

= A first class speaker at a moderate price SUUANUUUNUUANAUUNNUUUNNUUEOOUENUUEGUUONOOUNGUUNGULNNLE 
= RESPONSE CURVE Stocked and recommended by 

= a Post us your orders and enquiries. We will gladly send you 

= any Wharfedale Loudspeaker on approval. Terms: Cash 

= Trade inquiries ONLY to the Makers with Order or C.O.D. Your money refunded if you are not 
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THE BRITISH NEEDLE CO. LTD - REDDITCH 
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OXFORD MUSIC 


THE 
‘MUSICAL PILGRIM’ 
SERIES 
each 3s. net 


A series of attractively designed ‘ pocket’ books 
presenting the listeners with programme notes in 
a fuller, better way. The books are most copiously 
illustrated with music examples. 


A new leaflet is now ready, giving a complete 
list of titles available, and copies will be sent 
anywhere on request. 


Various works of the following composers are 
dealt with in the series : 


Bach Mendelssohn Strauss 
Beethoven Mozart Stravinsky 
Brahms Ravel Tschaikowsky 
Debussy Schubert Vaughan Williams 
Franck Sibelius Wagner 

Walton 
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Title ' Artist 
Girl could be a wonderful thing Robin Richmond H.M.V. BDI249 
. Goodnight—Waltz Vera Lynn DEC. F9I59 
— gee ne . be aan Hawaiians aati C16074 
3ran’ma plays the numbers y Oliver BRUN. 04095 
Title A Artist Record No. Great Grandad Four Ramblers DEC. F9150 
a dang adorable _ Como a aang H 
in’t it nice u Preager . 
An Italian Festival Mantovani and J. Lewis (voc.) DEC. 2170 Half step down please Coleman Hawkins H.M.V. B9771 
An old piano plays the blues Hoagy Carmichael BRUN. 04091 Ham track Joe Loss H.M.V. BD6045 
Algo Bueno Dizzy Gillespie H.M.V. B9770 Happy Hours William Starr PAR. 3387 
— - being in love a H.M.YV. a Have you seen Irene ? anet a, ~~ . —_ FB3495 
notner day eraldo PAR. 9 ” ” yy) ick James a ir EC. F9163 
—_ ¢ a mee pe Orch. — oa a Society A@! —_ ay Li - 
stor Specia arry er R, 5 industan ed Hea EC. F9I5 
As sweet as you Freddie Stewart CAP CLI3110 House in the sky Petula Clark COL. 0B2538 
Atom Buster Barney Kessel’s All Stars PAR. 3197 Humble People Robin Richmond H.M.V. BDI249 
Auf und ab Will Glahe and Orch. EC. ©16073 es a Anne Shelton DEC. F9153 
Aw, c’mon Joy Nicho!ls and Benny Lee DEC F9162 Humour is on me now Richard Hayward DEC. F9160 
B i 
Bacchanale from Ballet Philharmonia Orch. (Lambert) COL. DOX1568 : . 
. he Horoscope of . peng —* oom ke eepaaicahees Five Mey ad PAR P2361 . 
ack in your own backyard reddie Stewart P. 110 ey Te : : ° 
Barefoot Blues Mark White and DEC. F9158 | p= + ate your eyes any more Biddy Clark nee COL. DB2534 
eoniiilitiiae ji The ae aa ~~ Ich bin nur ein armer Wandergeselle Marcel Wittrisch DEC. K2182 
Benson's Boogie Lionel slenpens BRUN. 04092 7 — o — senna — ae eee" ce 
Beautiful eyes Billy Cotton DEC. 9164 ee Gracie Fields EC. 
Birthday Waltz The Unitones DEC F9I5S Foie seantt ee Fan tied DEC. 
Bist du’s lachendes Gluck Lisa Della Caso, Helge DEC. 281 epee gana 2 aca ol ny aaa 
Rosvaenge and Tonhalle Orch. ’ , : oy 
— Tex pee H.M.V. BDI248 fe a lonely little Petunia Arthur Godfrey COL. 0B2530 
; m a-tellin’ you, Sam Les Brown COL. 0DB2533 
Blue Danube Florence George with Orch. BRUN. 04099 Im golf von Californien Arizona-Duo DEC. C1607! 
Sive Lagoon Folie Mendelesshen Son aoene Im [Recadienenasy DEC. ©1607! 
ero eorges Guetary , . ~ ’ 6046 
Bonnie Strathearn Robert Wilson H.M.V. B9767 ee ny COL. FB3494 
BORIS GODOUNOV—1 have at- Alexander Kipnis and H.M.V. 0DB6482-3 In all een Dorothy Squires COL. DB2537 
1 lng Fg A ag j R.C.A. Victor Orch. it happened in Adano ay oeeve H.M.V. B9773 
: : : helton DEC, F9153 
Prince Shouisky : Clock Scene le’s a bie. wide. wo or 
g, wide, wonderful world Buddy Clark COL. 0DB2534 
PN eds iin Riaiedites DEC F9150 It’s a most unusual day Ray Noble COL. FB3493 
Bushes and Briars Patrick Shu!dham-Shaw H.M.V. B9775 afi yon ua yo ont can” i 
a nalolig ane Elmer Fudd _ bv ds — A. Q. Bryan <_ ae I've got my love to keep me warm Les Brown COL. DB2533 
By the sleepy Lagoon Se Jenkins H.M.V. B9768 J 
t j , 
eat aad ick Haymes BRUN. C0138 Je t’aime Florence George BRUN., 107 
Cc ome lover, ng 9 eer Orch. yo ag D X1569 
; ohnny get your gir e Modernaires L. 082535 
a — 4 may ge -_ gan a — Jolly Brothers Primo Scala DEC. F9152 
TSLSSS RANGES , ing ~fosey . Jumping for Jane Coleman Hawkins H.M.V. B977I 
ee ~ ee or “¥ a ane Edith Coates, L.S.0. Orch. H.M.V. B9766 Just for now Ink Spots BRUN. 04093 
wes Ve SS oe wee Just in case Sy Oliver BRUN. 04095 
Seville y ; 
sag song A . _ seg Gigli a DAI9I2 
arry me back too irginny ric Connor EC. FE 
Casse-Noisette Lond. Phil. Orch. DEC. AK2148-50 Keen and Peachy Woody Herman COL. 0DB2532 
CHAUCER—Extracts from Pro- Nevill Coghill and COL. DXI572-3 King Herod and the cock Patrick Shuldham-Shaw H.M.V. B9776 
logue to the Canterbury Tales Cecil Trouncer Kiss and a rose Ink Spots BRUN. 04093 
Cherokee Oscar Rabin PAR. 2358 ~ sat Fa laa pre Famer oon rt 
Cherry Tree Patrick Shuldham-Shaw H.M.V. B9775 iss Waltz yril stapleton . 
Chicken-shack Boogie Lionel Hampton BRUN. 04092 , 
oe ay or — — ia — 04094 L 
ppelia ‘‘ Ballet Music ”’ ational Sym. Orch. C. K1294 
Secmrenetens Fa my ) CAP. CLI3108 Larkin the clear air sth O'Duffy AY. +a 
, “ay ; ughing Boy Hoagy Carmichael BRUN. 04091 
Count your blessings Gracie Fields DEC. F9026 Laughing Violin Tom Jenkins H.M.V. B9768 
vender Blue ald Peers H.M.V. 6B9772 
Dan-e Mexicaine Melachrino Orch. H.M.V. ns r — PAR rad 
Dawuing of the day Michael O’ Duffy H.M.V. B9769 Les vieux bateaux Edith Piaf DEC. C16075 
r Rosenkavalier—Suite ae _ COL. LX1183-5 1a0 ae pa ong | ae a. ay ~ngmaae COL. FB349! 
Deux Aquarelles Halle Orch. (Barbirol!i) H.M.V. C3864 Lost ines — ies Bareey Bigard PAR. R319 
Die Fledermaus—Overture “os — COL. ULXI1182 Love, your magic spell is everywhere R. Inglez PAR.  R3200 
Die Meistersinger—Overture ear — Orch. DEC. KI905 M 
nappertsbusch) 
Dixie Mark White and DEC. F9I58 Maskarade—Overture (Nielsen) Radio Sym. Orch., Copenhagen DEC. AK2165 
The Jazz Club (Erik Tuxen) . 
Don’t burn the candle at both ends jouis Jordan BRUN. 04094 Marriage of Figaro Hallie Orch. (Barbirolli) H.M.V. C3864 
— by the ss ax —_ — sorry ate “eager — — 3 orchestra H.M.V. DAI9I2 
own comes the rain illy Cotton . aybe someday rothy Squires COL. 0B2537 
Dream for Bass Ray Ellington PAR. R3198 Melody that haunts my heart Robert Stolz BRUN. 04096 
Dream of Olwen Carmen Cavallero BRUN. 04097 Merry Widow—Waltz Florence George BRUN. 04106 
Dreamer with a penny Margaret Whiting CAP. CLI3109 Monsieur X Edith Piaf DEC. C6075 
Dusk ‘ Cyril Stapleton DEC. F9154 Moon love Frank De Vol CAP. CLI3I0I 
— a yellow Carmen — BRUN. 04125 
£ ore r Lawrence Duchow H.M.V. BDI246 
Echo told mea lie Paul ; 3820 My Hero , ; Florence George BRUN. 04107 
Eres tu - a a eae My mother bids me bind my hair Gwen Catley H.M.V. C387! 
Estrellita Charles Williams Orch. COL. DXI569 
Exsultate Jubilate—Motette Elisabeth Schwarzkopf COL. LX1196-7 N 
(Mozart) Philharmonia Orch. Need you Jo Stafford and CAP. CLI3108 
(Susskind) Gordon MacRae 
Night of romance Georges Guetary COL. 082528 
at ct, Bea 
Falling in love with love C C .° BCEUFAS INO. pin ine eveu wt. 
ae Se and ever. . } rien domey ellaro aT a North Countrie Folk Songs Owen Brannigan H.M.V. C3868 
0 » Dinah Shore COL. 0DB2529 
” ” Gracie Fields DEC. F903! '@) 
Forever mine lan Muzurus DEC. F9165 + ahs : 
Four Brothers Woody ll — a fe) Lieb’, 20 lang du lieben kannst Heddle Nash H.M.V. ©3869 
rolic Sam Barney Bigard PAR, R3199 O lovel . 
- . - y Polly Stewart Robert Wilson H.M.V. B9767 
Funerailles (Liszt) Gina Bachauer H.M. Orei ho visto un eon : Cetra Quartet DEC. C16072 
j iszt dle Nash H.M.V. ©3869 
G Olebapedia ili i 
; ; - ja Kilima Hawaiians DEC. ©C16074 
Galop (Liszt) Philharmonia Orch. COL. DXI568 On Christmas Night Patrick Shuldham-Shaw H.M.V. B9776 
, (Lambert the 5.45 Donald Peers H.M.V. B9772 
Gay Nineties Harry Davidson Orch. COL. OxXI570 Ool-Ya-Koo Dizzy Gillespie H.M.V. 689770 
y Gordons Jimmy PAR. 3386 Our love story Bill Johnson COL. 0B2539 
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Ticle Artist Record No. Title Artist Record No. 
P T 
Pagan Love Song Harry James COL DB2540 Tan erine Donald Peers DEC. F915! 
Parrakeet Victor Silvester COL FB3492 This perfect day Vera Lynn DEC. F9159 
Passacaglia and Fugue (Bach) Fernando Germani H.M.V. €3866-7 Three Bears—Waltz Queen’s Hall Light Orch. DEC. #9157 
Pictures at an Exhibition Radiodiffusion Francaise Orch. COL. LX1186-9 Till all our dreams come true Archie Lewis and Choir PAR. R3202 
_  (Moussorgsky) (Kletzki) 0 0 Me - Dick James and Choir DEC. F9163 
Piet Rose, der Matrose Lale Anderson DEC: 016082 ’Tis the day Webster Booth H.M.V. 689777 
Please don’t let me love you George Morgan COL. 0DB2536 To the Spring (Grieg) Walter Gieseking COL. LXII94 
Portrait of Jennie Carmen Cavallaro BRUN 7 Toccata and Fugue in D (Bach) Philadelphia Orch. COL. LXII8I 
Put your shoes on, Lucy Petula Clark COL. DB2538 (Ormandy) 
. « ea " Pau! Adam REG MR3820 Travelling Salesmen Jo Stafford CAP. CLI3100 
» » * Five Smith Bros. PAR F236! Tex Beneke H.M.V. BDI248 
Two Guitars Ted Heath DEC. F9 
Qa Two hearts in three-quarter time Kostelanetz Orch. COL. DXI57! 
Quecksilber Will Glahe Orch. DEC. ©€16073 Turkish delight Arthur Godfrey COL. DB2530 
Tzigane (Ravel) Ginette Neveu H.M.V. DB6907-8 
R 
Recess in Heaven Deep River Boys H.M.V. B9774 
Rediffusion March Queen’s Hall Light Orch. DEC. F9157 ; Vv ; 
Red roses for a Blue Lady Vaughn Monroe M.V. BDI247 Valse Song from “ Mireille ”’ Janine Micheau 
Richard Rodgers Suite Louis Levy Orch. DEC. AK2179-80 ‘Romeo & Juliet ”’ Paris Conservatoire Orch. } DEC. K2I58 
Riders in the Sky Vaughn Monroe H.M.V. BD1I247 Pa (Desormiere) 
cea oe Bing Crosby BRUN. 04098 Variations on a Nursery Theme Gwen Catley H.M.V. C3871 
ea tot Peggy Lee ’ CAP. CLI3III Vie en rose Gracie Fields DEC. F903! 
Royal Firework Music (Handel) National Sym. Orch. (Sargent) DEC. AKI414-5 Vienna, city of my dreams A. Kostelanetz Orch. COL. OXI571 
Russian Rag Joe Loss H.M.V. BD6045 Vilia Florence George BRUN. 106 
Romeo et Juliette, Op. 17 (Berlioz) N.B.C. Sym. Orch. H.M.V. DB6665-7 Villanelle Lily Pons CL. LXI1195 
(Toscanini) Village Band © Primo Scala DEC. #9152 
Voices of Spring Florence George BRUN. 04099 
Ss 
Samba, Samba, Roberto Inglez PAR. 00 
Saraband for the followers of Virgo Philharmonia Orch. (Lambert) COL. DX1567 WwW 
Saxe Blue Boogie Harry Leader PAR. 2357 Wabash Blues Pee Wee Hunt CAP. CLI3098 
Seeds of love Patrick Suldham-Shaw H.M.V. B977 Water Carrier (Cherubini) Bournemouth Orch. H.M.V. C3865 
Serenade (Heykens) William Starr PAR. 3387 (R. Schwarz) 
Seeneny Lil awe Sunes “ey aa Wedding of Lilli Marlene Jack Simpson PAR. 2360 
scar ! ° W D 
Shuffle Bas —_— Charles Mingus P AR. Ril 97 “(Greg ay at Troldhaugen Walter Gieseking COL. LXII94 
ierra Madre Victor Silvester . j 
_/ Peggy Lee CAP. CLI3! i! Wer uns Getraut (Strauss) a and Helge DEC. K2I81 
imon the Cellarer Owen Brannigan MLV. What did Id 
Sinfonia Espansiva (Nielsen) noe v- iw Copenhagen DEC. AK21I6I-5 emotes ¢ — went inhes GN. Cums 
( rik uxen se ’* se 9° 
Solitary Traveller (Grieg) Walter Gieseking COL. LXI1I94 What will you do, love ? diet a — 
Somebody else—Not me Phil Harris M.V. BDI244 While the angelus was ringing Josef Locke COL. DB254I 
nomen in = aye ee po Wuhrer yo neha gy 7 " a “ Archie Lewis PAR. 
Onata in ozart rtur Schna .M. Whil ’ 
Sonata in A, Allegretto (Schumann) Schneiderhan and Wuhrer COL. LXII93 Windmill — ——— ae Vv. cannes 
ae, Dream josef Locke | . “y — With a song in my heart Bill Johnson COL. DB2539 
idney . Ww F j 
Spider Hop joe Bviano HMV. BDI246 oodland Flowers Jimmy Shand PAR. 3386 
Spinning Wheel Sidney Torch PAR. R320! Y 
Springtime in Vienna Robert Stolz BRUN 6 
Seondiene , The Modernaires COL. DB2535 You can’t judge a book by the cover Ray Ellington PAR. R3198 
Strawberry Moon Donald Peers H.M.V. B9773 You should know : Benny Lee DEC. F9161 
String Quartet in D (Boccherini) New Italian Quartet DEC. AK2173-4 You're gonna miss my kisses Lou Preager COL. FB3496 
Suite No. 2 for Violoncello (Bach) Enrico Mainardi DEC. AK2155-7 ” ” oe Benny Lee : DEC. F916! 
Suspicion Joe Staffcrd CAP. CLI3100 
Sycamore Phil Harris H.M.V. BDI244 
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Symphony No. | (Schumann) National Sym. Orch. 
(Coppola) 


DEC. AK2I51-4 


Zwei Marchenaugen (Kalman) 


Zz 
Marcel Wittrisch with orch. DEC. K2182 





MINIATURE SCORES 

The following pocket scores have been 
received from Messrs. Boosey & Hawkes. 
Mussorgsky’s Night on the Bare Mountain (5s. 6d.) 
and Khovanchichina—Prelude (2s. 6d.), Proko- 
fiev’s Cinderella—Suite No. 1 (12s. 6d.), 
Stravinsky’s Od¢dipus Rex (11s. 3d.), Bela 
Bart6k’s First and Second Rhapsody (5s. each). 





Considered by most people the Best 
Non-Metallic Needle on the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 


ACOUSTIC 
Medium ... pe .. 10 for 2/11 


RADIO PICK-UP 





Red _ we ... 10 for 2/11 
EMERALD 

Full Tone Needles ... 10 for 2/11 

B.C.N. Needle Sharpener 8/8 each 


Prices shown include Tax. 
inquiries to London Office :— 


THE B.C.N. COMPANY 


53 HIGH STREET 
SOUTH NORWOOD, S.E.25 
Tel. : Livingstone 1935 











EDUCATIONAL 


The first supplement to the catalogue of 
Educational Recordings is now available. 
Since the first edition was published in January, 
1948, many new recordings have been issued 
and a number of old recordings deleted. 

As in the catalogue, the supplement includes 
not only records produced specially to meet the 
needs of teachers, but also a number from the 
general lists, both home and overseas. Copies 
can be obtained from the Central Educational 
Office, H.M.V., 363 Oxford Street, London, 
W.1, price sixpence. 





GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federaticn of Gramophone 
Societies, 25 Museum Street, London, W.C. Postal 
Order to the value of sixpence will brinz a circular 
of suggestions and other useful literature. 

Owing to the continued pressure on space it will. 
not be possible to publish the — comprehensive 
list of meetings regularly each month 

Meantime, will reporting Secretaries kindly notify 
us of any change of address. 

Details of the formation of any new Society will 
be published, and we will gladly furnish any reader 
with the mame and address of a Society which may 
be functioning in his or her district. Enquiries 
should be sent to ‘‘ The Gramophone,’’ 49 Ebrington 
Road, Kenton, Middlesex, 





ESSEX.—All interested in the formation of a 
Gramophone Society in the Seven Kings-Goodmayes 
area please communicate with Mr. S. F. Robertson, 
98 Blythswood Road, Goodmayes, Essex. 


The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this +" 
tion at the rate of threepence per word, th 
minimum charge of 3s. Where the advertiser ~ a. 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and charged 
at toe rate of sixpence per word, If a Box Number 
is used an extra 1s. 6d. should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to “ Office’’ address 
as stated below. All advertisements (copy in block 
ietters or typeweitten) should arrive by the 15th of 
any month, and must be prepaid by 4 form of 
postal orders or cheques addressed to ‘‘ The Gramo- 
phone,’’ 49 Ebrington Road, Kenton, eaiddiooex, The 
Proprietors retain the right to refuse or withdraw 
“copy ’’’ at their discretion, and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser not completing his 
contract. 





FOR SALE 


AAA COLLECTORS OPPORTUNITY! Fine Vocal 
Operatic, Classic Instrumental, records for sale at 
your price.—Delano, 349 Lindenwold, Ambler, Penn., 
U.S.A. 








ABDICATION SPEECH by the Duke of Windsor, 
Dec. 





llth, 1936; private recording, £3 10s.—Box 
No. 7633. 
ACERBI, Arnoldson, Boronat, Bon-nsegna, Lit- 


vinne, Plancon, etc., etc. Acoustic and Electrical 
rarities for sale; fine condit‘on.—Box No. 7656. 

ALL FIBRED, COMPLETE.—Sibelius Society Five 
(pre-war album), 50s.; Sibelius Fifth Koussevitsky, 
27s.; Sibelius Seventh Golschmann, 20s.; Britten 
Serenade 14s.; Brahms Third, Krauss, 14s.; Brahms 
Violin Sonata 3, Menges. Samuel, 10s.; Elgar First, 
34s.; Haydn Cello Concerto, Feuermann, 22s.; Bartok 
Quartet 5, 17s.; Smetana Moldau, etc., 13s.; Stra- 
vinsky Petrouchka Ansermet, 28s.; Swan Lake, §s.;: 
Schubert Quartet Op. 29, Philharmonia, 20s.; Falla 
Nigats Curzon, 14s.; Berlioz, Harold, Koussevitsky, 
34s. P, Mytton, 15 Arkwright Road, Sanderstead. 
Surrey. Tel. Sanderstead 1177. 
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ACOUSTICAL QA12/P AMPLIFIER and a Concert 
labyrinth Loudspeaker, together with an unpolished 
oak Record Player, fitted with Garrard motor; reason- 
able offer accepted.—Box No. 6530. 

ALL FIBRED ONLY RECORDS.—Delius Society 
set, Vol. 2, 40s.; Rimington set Maggie Teyte 
French Songs, four records, album, 30s.; Telefunken 
recording Dvorak Cello Concerto, Cassado, Berlin 
Philharmonic, 45s.; Brahms Symphony No. 1, Phila- 
delphia and Stokowski, H.M.V., 35s.; Elgar Cello 
Concerto, Squire and Halle, Col., 28s.; Symphony 
No, 4, Brahms, B.B.C. orch. and Bruno Walter, 30Cs.; 
Symphony No. 39, Mozart, P.O. and Weingartner, 
Col, 18s.; Emperor Piano Concerto, Beethoven, 
Schnabel and L.S.O,. H.M.V. 27s. 6d.; Chopin Piano 
Concerto No, 2, Cortot and Sym., H.M.V., 22s. 6d.; 
Brigg Fair, Delius, Beecham, Col. 12s.; Fire Bird, 
Stravinsky, Orchestre Symphonique, con. Stravin- 
sky, Col. 22s. 6d.; Schumann Piano Concerto, Fanny 
Davies and R.P.O., 10s.—Gerrard, Flat 5, 2a Dawson 
Place, London, W.2. 

ALL KINDS Classical Records. 
Column Announcement.—-K. 8S, 
Middlesex. Ruislip 2518. 

AMERICAN WEBSTER Wire Recorder, Model 180, 
110 volts, as new, offers; also quantity American 
Record Albums, 12 in. and 10 in., new; imitation 
leather, gold lettering, hold 10 records, 15s., 12s. 
respectively.—Holmes, 39 Redhill Drive, Eastville, 
Bristol 

AMERICAN VOCALS: Albanese, Traubel, C.R.S., 
etc.; Italian—Ponselle, Rethberg, Martinelli, etc.; 
French—Samson (complete); Joan of Arc at the 
Stake.—Details, write or phone: Gledhill, 24 Green- 
gate, Green.ord. Middx. Wembley 188%. 

AMPLIFIER, ‘i watts. 2-rPA4 catnode foliower out- 
put, bass, treble controls in cathode follower circuit; 
25 millevolts input, also radio input; 9 valves, Lon- 
don, £10.—Box No. 7628. 


~ AMPLIFIER, » A.C./D.C. Mains, 5 watts output, 
separate input mic. gram., independent bass and top 
controls, 3, 8, 15 ohm output; first class reproduc- 
tion for the home or concert hall; 10 gns.; bargain. 
Box No. 7573. 

ANY REASONABLE OFFERS aa for fibred 
Bloch Ist Quartet, Beethoven 5th, 6th, Eroica (all 
Toscanini), Schubert C Major (Walter), Op. i6l 
(Qte. Busch), Tallis Fantasia, etc.—Holland, 87 
Norman Place Road, Coventry. ave 

AUTO-CHANGE RADIOGRAM (Murphy), paid 
£108 last year, offers? Also Records, sale include 
Rachmaninov playing 2nd Concerto, Stoxowski con- 
ducting ‘‘ New World.’’—Marshall, ‘‘ Sillwood,’’ Asp- 
ley Guise. Bletchley, Bucks. Phone Woburn Sands 
3223. 


AUTO-CHANGER with Connoisseur Pick-Up Head 
in fine walnut Pedestal Caibnet, £15; pre-Amplifier, 
4-6 volt filament transformer, 70s.—12, Wendan Road, 
Newbury. 


AUTO R.C, UNIT.—Marconi, A.C./D.C. motor with 
adjustable resistance to suit all mains, motor board, 
fixing brackets and magnetic pick-up; perfect condi- 
tion, £15.—McDowell, 34 Meadow Road, Hanworth, 
Middlesex. 


BEETHOVEN Somita Soc‘ety Volumes 1-5; Haydn 
Quartet Society Volumes 1-5; each 35s. per volume.— 
Box No. 7591. 


BEETHOVEN SYMPHONIES 3 (Sabata) (auto), 
35s.; 4 (Toscanini) 24s.; 9 (Weingartner) 48s.; Eroica 
Variations (Krauss) 20s.; Septet, Op.20, 40s.; Bizet 
Symphony 1 (Goehr) 16s.; Brahms Symphonies 1 
(Furtwangler) (auto) 37s. 6d.; 3 (Beinum) 25s.; 
Dvorak Cello Concerto (Gendron) 25s., Symphonies 
4 (Talich) 25s.; 5 (Karajan) (Meisterklasse) 48s.; 
Violin Concerto (Prihoda) (Meisterklasse) 40s.; Liszt 
Concerto 2 (Petri) 18s.; Mozart Concertante Sinfonie 
(Sammons, Tertis) 24s.; Concerto K218 (auto) 
{Heifetz) 20s.; K365 (auto) (Schnabels) 18s.; K491 
dauto) (Fischer) 24s.; Society Vol. 2, 33s.; Purcell 
Dido (H.M.V.) 28s.; Schubert Schéne Miillerin 
4Husch) 48s.; Symphony 6 (Beecham) 21s.; Schumann 
Dichterliebe (Panzera) 18s.; Quartet, Op. 47 (Ney) 
30s.; Shostakovitch Symphony 4 36s.; Sibelius Sym- 
phony 2 (Koussevitzky) 33s.; Petrouchka (Ansermet) 
35s.; Tchaikowsky Symphony 6 (Rodzinski) 20s. 
Madrigals (Cambridge) 48s.; Prokofieff * Alexander 
Nevsky ”’ 30s. Registered postage 1s. 1d. extra; pack- 
ing (returnable) 4s.—Box No. 17331. 


BRUCKNER 9%th SYMPHONY.—Munich Philhar- 
monic, played three times only, 6s. per record; 
‘*Gramophones,”’ 1941, 1947.—Neve, 21 Claremont 
Avenue. Woking. Tel. 1209. 


COLLECTORS.—What offers? Pink Label Caruso 
Record: ‘“‘O Sole mio,’ original.—Tindale, The 
‘Glendale Café, Wooler, Northumberland. 


COLLARO ELECTRIC GRAMOPHONE for sale; 
perfect condition with records; £15 or offers.—28 
Aviemore Way, Backenham, Kent. 


COLLARO MICROGRAM, perfect, “ or nearest; 
Gerontius 45s.; Tchaikovsky 6, 36s.; 4, 25s.; Fan- 
‘tastique 27s.;- Schumann Piano Concerto 24s.; Rach- 
maninov Concerto 3, 29s.; all records scarcely played; 
ordinary couplings. —-Box No. 7440. 

COLLECTOR WILL EXCHANGE Twenty- five dup- 
licate I.R.C.C. records for other I.R.C. C. records 
wanted; “"¥ exchange only, no cash transaction. 
—-Box No. 











See our Trade 
Holman, Ickenham, 
























































8 ORLIAN as new, £25; owner has bought Beau- 
Decca.—Barnard, Brockencote Lodge, Chaddesley, 
Kidderminster, Worcs. 








DECOLA for Sale, with Radio Unit; “_ condition, 
£210 or near offer; any trial.—Gardner, 0 Ilminster 
-Road, Taunton, Somerset. 


The GRAMOPHONE 


DELETIONS, American Recordings, etc. Brahms: 
Op.34, 34s.; Horn Trio, 34s.; Op.51/2 (Lener), 20s.; 
2nd Concerto (Backhaus), 36s.; Beethoven: Septet, 
42s. 6d.; Op.70/1, 25s.; Op. 135 (Budapest), 27s.; 
Society Vol. 6, 42s.; Vol. 10, 36s.; Mozart: K.387 
(Lener), 15s.; K.428 (Busch), 36s.; K.575 (Kolisch), 
16s.; K.590 (Lener), 25s.; Lalo: Concerto 20s.; 
Sibelius: Vol, 1, 35s.; Till Eulenspiegel—Vinylite, 30s.; 
Schumann: Quintet (Flonzaley), 14s.; many others, 
some leaf albums extra. American Record Guide, 
Record Book (Hall).—Goyder, Trevellis, Santers Lane, 
Potters Bar, Middx 

EAS f-LIGHT RECORD CABINET, H.M.V. Fort- 
ables; Quantity records, light and classic; no lists; 
=a. invited; s.a.e. details.—3c Grove End House, 


EDISON CYLINDRICAL RECORDS, 600, expert’s 
collection; Home Fhonograph, grand condition; what 
offers?—Elvey, Conway Crescent, Faignton, S. Devon. 

EKCO RADIOGRAM, 1948 model; all wave and 
television sound; superb condition, £55.—Phone: 
Bat 7516 

E.M.G, Mark XB Gramophone, with A.C. electric 
motor, £18; table with storage 350 recorls, £9.— 
Wilcox, ‘‘ Two Trees,’’ Claygate 

«&.M.G, Mark 1UA and 120 records, £40.—Worthen, 
94, Ducks Hill Road, Northwood. 

E.M.G. Mark IX Acoustic Gramophone; clockwork 
motor; completely overnauled, £15 or offers; view 
by appo:ntment.—Box No. 7455. 


LAPéda lt SENIOR Oax Cabinet. Stand; A.C. motor 
£18.—12 Wendan Road, Newbury. 

FIBRED and in perfect condition: 60 complete 
Albums; Beethoven 1, 2, 3, 4, 5 and 9 Symphonies; 
Brahms 1, 2, 3, 4; Many Piano and Violin Concertos, 
Tosca with Gigli, Rigoletto with Stracciari and many 
loose vocals; some deletions, and all in good condi- 
tion; all or part.—Box No. 7332. 


FIBRED.—Lyric Suite (Alban Berg), Grieg Sonata, 
Kreisler, Rachmaninov, Beethoven Quartets, E Flat 
(Album), A Minor, Beethoven Archduke Trio; reason- 
able offers. Following 4s 6d record, Fibred, Sche- 
herazade DB2522-7; Beethoven 7th Sym. (Toscanini) 
auto; Beethoven 3rd Piano Con.; Grieg Piano Con. 
(Backhaus); Sibelius 2nd Sym. (Kajanus), 7th Sym. 
(Golschmann); Mendelssohn Violin Con, (Kreisler); 
Mozart Violin Con. D. Major (Kreisler); many 
otners.—Box No. 17638. 

FINE VOCALS: Zanelli, Cortis, Pertile, Tamagno, 
Po .  Franci, Tassinari, Pinza.—BM,/GFLZ, 
London. 

FONOTIPIAS and Odeons, Maurel, Litvinne, Zena- 
tello, Bonci, Anselmi, De Luca, Lehmann.—Box No. 


7720 


















































FOR SALE.—E.M.G. Mark XB Universal Motor; 
first-class condition, £20.—Harnersley, on view.— 
E.M.G.. 6 Newman Street, London. W.1. 

FOR SALE.—Fibred, latest recordings, ‘lales hoff- 
man (16), Pelleas et Melisande (20), Heldy in Thais, 
Carmen, Louise, Leider Gotterdammerung; offers.— 
Box 7572 

FOR SALE.—Bach Wedd.ng Cantata, Chausson 
Poem Menuain, Tschai. 5, Celidebache, Mozart, Jupiter 
(Walter); s.a.e.—Henneman, 107 Tottenhall Road, 
Palmers Green, London. 

FOR SALE.—‘‘ Expert ’’ Gramophone; new condi- 
tion; perfect reproduction; minus speaker; £40; write 
details.—Cripwell, 15 Montfort Crescent, Sherwood, 
Nottingham. 

FOR SALE.—Many operatic and orchestral records 
including: Ernani, Favorita, Elisir D’Amore, Mignon, 
etc. (Abridged Operas); details on application.—Box 
No, 7544. 

FOR SALE.—Collaro A.C.47 motor, new at Xmas; 
perfect, 70s.; also good H.M.V. douwble-spring motor 
(12-in. turntable), 30s.—Carr, 40, Roscoe Street, 
Scarborough. 

FROM 1930’s.—H.M.V. Connoisseur’s Hot Rhythm 
and Duke Ellington Albums; many other dance 
records; Brahms 3rd Symphony; Beethoven ditto and 
orchestral records.—Martin, ‘‘ Glenfirs,’’ Chanters 
Road, B'deford, Devon. 

GARRARD Universal Gramophone Motor (AC/DC), 
£10.—Box No. 7580. 

GARRARD AUTO-CHANGER in portable case (By 
Decca); plays 8 mixed records; new and hardly 
used. £20, or nearest.—Smith, 5 Cromer Terrace, 
Leeds 



































‘**GRAMOPHNE,” Jan., 1945 to Dec., 1948 (Feb., 
1946 missing), offers? —Box No. 7468. 

** GRAMOPHONE,” June, 1935 to Dec., 1945; com- 
plete; good condition, £5.—Meadows, Exeter College, 
Oxford. 

‘* GRAMOPHONE,” April, 1944 to December, 1947, 
30s.—Smith, 13, Peel Green Road, Eccles, Lancs. 

** GRAMOPHONE.’’—1942, 1943, 1944, complete 
vols., excellent condition, offers or records accepted 
in part exchange. Wanted Haydn’s Harpsichord 
Concerto and Mendelssohn’ s ‘‘Calm Sea ’”’ Overture, 
Parlo. recordings of Conchita Supervia.—Box No. 
7182. 

HONEGGER.—Joan d'Arc; Menotti—Medium and 
Televhone; many fine American Records.—BM/GFLZ, 
London. 

H.M.V. 163 Oak Cabinet. Gramophone, with 5A 
soundbox; perfect condition, price £10; can be seen 
at J. & M. Stone, 37 Balham High Road, S.W. 

H.M.V. ELECTROGRAM—3,000; periect (tecnnical 
report ‘‘ Gramophone,’’ June, 1948) ; Gloucestershire; 
cost £399; offers?—Box No. 17679. 

H.M.V. AUTO-CHANGE UNIT for sale. From 
Radiogram ‘bought last October; owner changing to 
hand-control; offers?—Box No, 7676. 
































_ Album (new), 52s.; H.M.V 
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H.M.V. RECORD PLAYER, D.C.; pre-war table 
model in beautiful oak cabinet; condition as new: 
offers to Kurzman, 35, Suffolk Road, London, S.W.13. 
Tel. Riverside 5910. 

I.R.C.C, 3018, 3031, 3030, 3027, 234, 301, 3u3z, 3u14: 
C.R.S. 34, 37, 36, , 28, 44. Also various 
Danish Tono and Polyphon. —Box 7620. 

JAZZ RECORDS EXCHANGE, sale; wanted various 
1925-1933; s.a.e.—White, 17 Addington Road, San- 
derstead. Surre?. 

KLEINS GOLDEN AGE, 27s. 6d., Thirty Years, 
17s. 6d., Puccini’s Letters, 10s., Faust Score, cloth, 
10s. 6d --Box No. 7592. 

LARGE COLLECTION, approximately 4,000; society, 
symphonies, concertos, complete operas; Vocals: 
Gracie Fields, Ronald Frankau, Nellie Wallace. 
George Robey, Harry Weldon, etc. Further details 
on application. Voigt corner with two matched 
speakers either side.—Edge, 46, ooment Ruad, New- 

castle-on-Tyne 

- LATEST MODEL H.M.V. adioavams (Model No. 
1608 with auto-change), best offer over £80—cost 
se 13 Bg months ago; still under guarantee.—Box 

oO. 0. 

~ LOUDSPEAKER, 12-in. Twin Cone, high fidelity, in 
acoustic chamber; suitable fitting Radiogram cabinet, 
as new, £12.—Chillon, 12 Tongdean Road, Hove. 

MADAME ANGOT (Lecocq), Beecham Light Opera 
Company (Acoustic); Columbia L1370-L1377—special 
album; good condit‘’on; offers?—Box No. 17635. 

MAHOGANY COLOURED Steel Record Capinet: 
capacity, 400 12-in, records, price £5 10s.—Box 
No. 7578. eect 

NEW DECOLA RADIOGRAM; latest model, walnut 
frame; excelent condition; cost £310, take £265.— 
Box No. 7330. 

PAM AMPLIFIER, Player and two Speakers; per- 
fect condition, £45, or offer—Box No. 7519. 

PORTOGRAM Electric Gramophone, in new con- 
dition; a.c. mains, £16.—Franklin, 72 Prestbury 
Road, Macclesfield, Cheshire. 

RECORD PLAYER, h . eeee automatic; new this 
year, £7.—Box No. 76 

RECORD RACK, aT hold 1,400; can be seen any 
— after 6 p.m.—43 Manor Way, Barnehurst, 

en 

SACRIFICE.—Owner going abroad. A Record Re- 
producer and Radio for the connoisseur; housed in 
three handsome units, walnut and mahogany; com- 
prising playing desk, fitted Garrard silent motor, 
wooden turntable, Voigt moving coil pick-up, per- 
manent diamond stylus; amplifier and radio in centra] 
bookcase cabinet, specially wound Hartley Turner 
speaker in insulated walnut cabinut, £150 This 
equipment can be heard by svpo'ntment with E. G. 
Fisher, 492 Reading Road, Winnersh, Berks. 

SOLID OAK RECORD CABiNeé?r (ou) arranged ior 
twin turntables; motor board undrilled, provision 
amplifier, perfect, £36.—Willetts, 48 Holly Avenue, 
Walton-on-Thames, Surrey. 

TELEFUNKEN.—Brahms ist Symphony (Jochum) 

A a ** Choral ”’ 







































































(Stokowski), 42s.; "Schubert Major, 33s. 64.; 
Brahms 2nd Piano Heeewitay. 33s.; Dvorak Ist 
Sa neg — .» Stravinsky “‘ hong aoe ~~: 2 

4s. Polydor Kreutzer Sonata, 26s.. 


Columbia Prokofiev ** Alexander Nevsky ”’ (Ormandy) 
27s, 6d.; all guaranteed fibred.—Box No. 7652. 

TORRISDALE ELECTROGRAM, Portable Electric 
Gramophone, as new; perfect condition; with sap- 
phire, £25, or near offer.—Whiting, 9 Lymeborne 
Avenue, Exeter. 

¥-®M«5SCS and 16 in. Transcriptions, classical, swing, 
variety. Westerns.—59 Pennine Road, Southampton. 

20-VALVE PHILCO RADIOGRAM without cabinet; 
5 wavebands, 3 speakers, magnetic tuning on multi- 
dial as well as hand tuning; Garrard auto-changer; 
lovely, condition; perfect quality; suitable connoisseur: 
deafness reason sale.—Dr. Morey, Minister Yard, 
Lincoln. 




















WANTED 
A BIG PRICE PAID by Collector for Myra Hess 
deletions, H.M.V. 3B8758, Columbia LX497-500; 


Brahms Trio; Columbia L2119-2121 Schubert Sonata. 
— 47 Cadogan Gardens, Woodford. Wanstead 
8152. 


—_——— 


A FEW COLLECTIONS of Classical Vocals re- 
quired; collected from anywhere; best prices paid. 
Ward, 2 24 ; Gaynes H Hill Road, Woodford, Essex. 

AMERICAN DECORDINGS OR  V-DISCS, by 
Sammy Kaye Orch.; in good condition.—Hart, 17 
Darley Avenue, Farnworth, Lancs. 

BE&THOVEN OPUS 131 on Telefunken T.E2590-4, 
Beethoven Opus 13 on Decca Polydor 7016-8; good 
fibred condition only.—Box No. 17700. 

“CHURCHILL WAR SPEECH DELETIONS.—Box 
No. 7569. 

~ CINEMA ORGAN RECORDS.—Box No. 7567. 

COMP.ETE SET OF THE SORCERER or separate 
records.—Branson, Thornhill, Oak Lane, Sevenoaks. 

CONCERTO Schumann (Menuhin) DB3435-8; 
Poeme, Chausson (Menuhin) DB1961-2; Ciaconna, 
Vitali *(Thibaud) DB2799; Siegfried (Easton-Melchior) 
DB1710-13. Boxes available; any indices to 17 (5s. 
offered). Early ‘‘ Gramophones,’’ bound, unbound.— 
Evans, Station Road, Alford, Lincolmshire. 

DELETED CELLO SONATAS, CONCERTOS 
(Casals); mint; details, prices. Record Albums for 
sale.—Box No. 17647. 
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GENEROUS OFFER for ay 4 a an 
tity, including libraries—Box N — 
GERALD GRIFFIN AND Ton BURKE tenors.— 
56 Gloucester Avenue, Siough. 
GILBERT AND SULLIVAN.—‘ Iolanthe ”’ and 
ae ** (auto, DB7522-30); all details to Box 
re) 
HIGH PRICE PAID for Fibred Copies.—H.M.V. 
Wilvu3z Frozier-Marrot (Lestroyens). Mozart Sere- 
r (Fiedler). DB1305 Crabbé (Alexan- 
ds Ria Ginster. DBI1714, 
i L899/900 Idomeneo 
Choruses, Bach. C1596 Leeds Festival. DB4939/41 
Peasant Cantata. C2345/6 Respighi Airs. DBi639,’41 
Beethoven Quintet, Op. 16. Columbia LF139/40 Stra- 
vinsxi Serenaae D16436/8. Monteverdi Lagrime 
D’Anante. 8866 Loiellet. DFX42 Telemann. DFX43 
Charpentier. VFX194 Ferroud. LFX148/9 Mozart Trio. 
LFX331 Pierne, LFX199/200 Tansman Suite 
L»386/7 Florent Schmitt Quintet. 
el, Pathe X96133/4 Gretry Danses 
Viillazeo ss. Jsyul. etc., Handel Judas Maccabeus 
excerpts. Lully Danses, Ceremonie Turque, Diver- 
tissement Finai, Decca, Mozart Divertimentos CA8143, 
CA8083. N.G.S., Vaughan Williams Phantasy Quintet. 
—Cirton. 7/ St. George’s Drive, London, S.W.1. 
H.M.V. RECORD FILING CABINET, must be in 
good condition; mahogany preferred poll. G. Attewell, 
‘Ramah,’’ Bloomfield Road. Bath. 











Divertissement. 
LB20 Handel 











~ INDICES to “ The Gramopnone,”’ vols. 21-25; any 
reasonable price paid for copies in good condition. 
—Sharpe, 61 Streathbourne Road, London, S.W.17. 

JOHUN IRELAND SONATA, cello and »piano 
L2314-7, res _——- Waltz, A Flat Op. 42 (de 
Gr udillas Albeniz (de Greef) 
H.M.V —Philip 7, ‘61 Buckingham Rc Rd., Aylesbury. 

LINGUAPHONE GERMAN COURSE w wanted, com- 
plete with text books; good condition.—Box No. 7434. 

LIZA LEHMANN.—Songs from or complete record- 
ings of “‘ Persian Garden ’’ urgently needed; any re- 
cording or artists.—Wilson, 37 Rectory Gardens, 
London, N.&. 

MARTINELLI DELETIONS.—IRCC 58 and 126; ~~ 
H.M.V. ‘‘ Cest Toi,’’ ‘‘ Lultimo Canzone ’”’; 
from ‘‘ Werther,’’ ‘‘ Gioconda,”’ ‘‘ Cavalleria P/E os 
Victor Numbers 8111, 8159, 6581, 6602; fibred condi- 
tion essential. Partic rs.—Derek Aylward, Cri- 
terion Theatre, London. Quote prices. 

MOZART PIANO CONCERTO (K271), Gieseking: 
— auto, Col. LX8291-4; quote price.—Box No. 




















PARSIFAL, ACT I PRELUDE (D1400-01 or 
DB3445-46); good condition essential.—Box No. 7454. 

PARSIFAL, ACT III (D1537-44); good condition 
essential.—Box No. 7453. 

R.G.D. RADIOGRAM.—Age, description and price 
required to Box No. 17721. 

RUFFO DB175, 176, 502, De Luca; acoustic; state 
prices—Hickman, 5 Kings House, 396 Kings Road, 
Chelsea, 8.W.10. 

“SHE Had to Go and Lose it at the Astor’”’ 
B9035, Florence Desmond; in good condition; please 
state price.—Robert Morley and Co. Ltd., 75 High 
Street, Lewisham. -Lee Green 1099. 

~ URGENT.—Recording of ‘“‘ Trooping the Colour ”’; 
state price.—Murray, ‘“ Erin Farm,”’ Middelburg, 
Cape Province, S.A. 

- URGENTLY.—Berger DB4414; Rethberg DB1461, 
DB1517, DB1341, DB1458; good price for fibred 
copies.—Box No, 7545. 

URGENTLY WANTED.—Parlophone E11075, E11076; 
high price paid if in good condition.—Druce, 7 Corner 
Hall Avenue, Hemel Hempstead, Herts. 

URGENTLY WANTED.—Columbia DB1409, Gospel 
According to Cricket, Patrick Hanna; state price.— 
Box No. 7747 

~ WANTED.—“ Portrait of a London Charwoman ”’ 
recording by Emlyn Williams; state price.—Jones, 
‘* Brandlehow,’ Heenan Road, Old Colwyn, North 
Wales. sen’ 

WANTED.—H.M.V. Record B4285, Dennis Barthel 
singing ‘‘ Jerusalem.’’ Apply D. Biggs, ‘‘ Hopes Gap,”’ 
Lydwell Road, Torquay. 

WANTED.—Fibred H.M.V. D1468-70 Schubert Mass, 
Schubert Grand Fantasia (Busch-Serkin); Mistin- 
guette, Cest Mon Homme, wis Smirn6ffs. _— 
Carton, 77 St. Georges Drive, S.W.1 

WANTED.—Crosby: Brunswick 01197, 01297, 01308, 
01326, 01344, 01349, 01397, 01423, 01503, 01531, 01557, 
01577, 01667, 01669. Dorsey Brothers “e Let’s It. 

“ Spell of the Blues.’’ Sam “ome ood Orchestra: ‘“‘ tt 
I had you,”’ ‘‘ Susiana,’”’ ‘‘I’m Crazy Over You.” 
Ipana Troubadours: I'll Get By,’’ ‘‘ Rose of Man- 
dalay.”” Paul Whiteman: Columbia DB5556, DB282, 
5702, 5655. 5241, 5331, 5560, 5388, 5457, CBI117. 
“Wrap Your Troubles in Dreams’’ H.M.V. BD470. 
The following vocals: ‘‘ Auf Wiedersehen, My Dear,’’ 
‘**Her Name is Mary,” “Singing in the Rain,”’ 
**Goodnight Vienna.” Jack Buchanan recordings 
also wanted. Full details, including price, to Stephen 
Newton, 18 Hassall Avenue, Withington, Manchester. 
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WANTED.—Deleted Crosby, Astaire, Louis Levy’s 
Orchestra.—Harris, mh mr. Upton-on-Severn, 
Worceste 

WANTED = ne German — complete; 
Please sts state lowest price.—Box No. 7539 

~ WANTED.—10 in. Leat Albums in — for 

Coil Pick-up and Transformer, 
ar 1946-47-48 *‘ Gramophone ”’ magazines, or sale.— 

. Gardner, 8 Westhead Rd., Cookley, Kidderminster. 

Saniep ——Wolf, First Volume; Haydn Quartets, 
First and Second. —Snell, Arundale, Letchworth. 

WANTED.—Final Record Act I ‘‘ Madam Butter- 
fiy.”” H.M.V. C1955.—N. Peters, 23 Margery Road, 
Hove, Sussex. 

~ WANTED URGEN URGENTLY.—tTristan and Isolde, com- 
plete, Bayreuth recording; fibred only; write Air Mail, 
Stating price to W. Martin, 485 Military Road, 
Largs North, South Australia. 

WOULD OWNER Welte Mignon, Duo Arte Rolls 
by Busoni, or Player, communicate with advertiser. 

10 in. RECORD, Grinzing Waltz and Isle of Capri 
(B6519), wanted, mew or secondhand; write C. N. 
Marston, Marlborough nh College, V Wilts. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

A FIRST RECORDING.—The Neglected Master- 
Pieces Recording Company has pleasure in presenting 
its first issue: Serenade No. 3, K.185 (Mozart), 
played by the Orchestre Symphonique de Chambre, 
Paris, conducted by Oubradous. Three 12-in. records, 
32s. 6d. (hitnerto unrecorded). It is our policy to 
issue unknown works of quality each month. Al 
suggestions will be welcomed and given most careful 
consideration. No work will be excluded on grounds 
of obscurity, nor included on grounds of popularity. 
Nevertheless, it is hoped that our programme will 
appeal not merely to the dilettante, but also to the 
average music lover in search of something unusual. 
The Cherubini Society will continue to function as an 
independent entity. many interesting works being 
planned for the future. All those desirous of hear- 
ing the Serenade are cordially invited to our Regis- 
tered Office, 362 City Road, London, E.C.1 (near the 
Angel). A descriptive leaflet will be sent on receipt 

Postage and packing, 2s. 6d. (In- 
land); abroad, 5s. Hours of opening: 11.0-6.0 week- 
days; 10.0-1.0 Saturdays. 

ALLAN’S GRAMOPHONE LIBRARY is a high- 
class Subscription Library of 4, —. Lr postal 
service; latest records; s.a.e—Box No. 42. 

AN EXCELLENT Postal Record Service; prompt des- 
patch in safe, non-returnable boxes of perfect second- 
hand Records at reasonable prices (monthly catalogue 
6d. in‘tially, free to customers) and all new Deccas, 
Columbias and Parlophones (special list of these, 6d., 

uring June.—EK. S. Holman, 143 Greenway, 
Ickenham, Middlesex. Ruislip 2518. 
BARKER CONCERT SPEAKER, H.M.V. Record 
Player, £7 10s.; W. and W. P U., complete with 
ormer, Scratch Filter, £5 10s. Amplifier, 
Gorrar tor - U.. Wharfedale Speaker, £20. 
as. _AC/DC Aangtiier, “io 10-in. speakers, in 
ius. Eleven Valve Public Ad- 
Gress Equipment, Decca ‘Reco Record Player, Jenson Con- 
ert Snerser mike. £35. Marconi P.U., £1. Shefi 
Coil P.U., 37s. 6d. 100 various Valves, new, in 
makers’ boxes. Write for wants. 100 Swing Records, 
200 Classical, also various others to clear. 18 Valve 
Midwest, Six wave-band, new condition, 12-in. 
speaker. Stentorian Senior Speaker, walnut cabinet, 
yolume control, matching transformer, new, 
maker’s carton, £4 15s. Philips Public Address 
equipment, complete with two Flare speakers, mike, 
record player, £55. All above must be clea 
offers invited—Please write or call, Carter, 54 John 

Street. Hinkley. nr _ .Leicester. 

CHARLES BRITAIN RADIO LTD.—Specialise in 
Quality Amplifiers. 

MODEL D5/6—Designed for the home, this model 
gives exceptionelly good quality where a large 
amount of volume is ssary. £10 10s. complete 
with 8-inch Rola Speaker; 6 watts push-pull output. 

MODEL D5/8.—Similar to above, complete with 
10-inch Rola Speaker; giving a larger output and 
better bass reproduction. £12. 

MODEL $5/10.—This model is designed for the 
Gramophone Societies, — a large distortionless 
output when needed. watts push-pull output. 
eoute with Vitavox or a. s 12-inch Speaker. 
£18 


MODEL D7/12,—Duo-Channel. This model is 
designed for the connoisseur. It is actually two 
amplifiers on the same c . The output to each 
speaker can be varied, thereby increasing the bass 
or treble as desired. Price, complete with two 
speakers, £24. 

Please send for descriptive leaflet ‘‘G’”’ giving the 
technical details of our various models. 

Charles Britain Radio Ltd., 11 Upper Saint Martins 
Lane, London, W.C.2. Telephone: Temple Bar 0545. 
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COMPREHENSIVE SELECTION of Fibred Classics; 
=. anes: spasms PD a 8.8.e. for 
pson, ufton Street. 
Birkby, Huddersfield. = 
HERBERT WILCOX, H.M.V. Radio and be na 
Service Engineer, undertakes repairs to all 
of receivers, amplifiers, etc., high quality coulnenent 
modernised, rebuilt, overhauled, etc.; receivers and 
amplifiers designed and built to specification. —27 
Pyecombe Corner, Woodside Park, N.12. Hillside 7076. 
LARGE SELECTION of Records for Sale, includ- 
ing Symphonies, Concertos, Operas, and single items; 
ali at less than tax-free prices; many hundreds of 
deletions at er prices. Write for list if 
you cannot call.—H 4 








. Business hours: Monday, Tuesday, 
Wednesday, Friday, 11 a.m. to 5.30 p.m.; Saturday 
10 a.m. to 5 p.m Thursday, closed all day. 

MONOMARKS —Permanent London address; letters 
re-directed; confidential; 5s. p.a.—Write BCM 
MONO6K " ra 

NATIONAL RADIO SERVICE and Television Co.. 
specialists in the construction, maintenance and ser- 
vicing of high quality amplifiers and radio receivers: 
let us modernise your present equipment by fitting 
=~ own specially designed high quality amplifier. 

Prices on application.—63 High Street, St. John’s 
Wood, N.W.8. Primrose 6725. 


ODD PARTS OF COMPLETE WORKS ! The 
Gramophone Exchange have an extensive stock of 
odd parts of complete works, all in good condition— 
orchestral, chamber music and instrumental. Should 
you, therefore, have a quartette, a symphony or a 
concerto, minus one or more of its records, we 
may be able “ supply the missing recordis), even 
if deleted. Write to us, stating the catalogue num- 
ber(s) of the record(s) required. Please note that 
our stock of odd parts consists only of the C, D, 
and DB series of His Master’s Voice and the DX 
and LX series of Columbia.—The Gramophone Ex- 
change Ltd., 121-123 Shaftesbury Avenue, London. 
W.C.2. Tem. 3007. 

PRIVATE LIBRARIES of Classical Records pur- 
chased for cash to any amount; fair and generous 
prices given for fibred discs '—The Collector’s Shop. 
20, 20, Newport Court, London, W.C.2. Gerrard 8589. 

~ RECORDS WANTED—Classical and ps aepear — 
must be gritty end high prices given.—H. 
Harridge, 3 Lisle Street, W.C.2, Phone Gerrard 7108. 

SYKES (MUSIC) 1 ID for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place, Leeds 1. 

THE RECORD COLLECTOR.—Slightly used re- 
cords bought and sold; deleted vocals and operatics 
our speciality; stocks of instrumental and 
symphonic; ‘‘ Wants’”’ list given our prompt atten- 
tion. Send for Current lists to Ross, Court & Co., 
92 Trafalgar Street, Brighton. Tel. Brighton 8886. 

YORKSHIRE GRAMOPHONE LIBRARY, 168 
Briggate, Leeds, provides a Postal Library Service of 
Classical Records; details free; compre net 2s. Se. 

5-WATIT AMPLIFIER.—Incorpora 
treble tone controls, £14 10s. c-Watt , 
Amplifier, 20-20,000 — response, gns. 2HF 
aay Radio Feeders, 8 gns. Local Statien Feeder, 









































gns.—Electro-Acoustic Development, 18 Broad 
Road. Willingdon, Sussex. 
MISCELLANEOUS 
DELIGHTFUL FURNISHED -ROOM, overlooking 


Hampstead Heath, in a ——, household; suitable 
for_vyoung bachelor.—Box No. 
uit tea OF BRITAIN. oie Seana of Indus- 
have opened a 1951 Stock List to 
 . “—— invite manufacturers to send photo- 
graphs or drawings of their best products. Address 
to: Stock List, Council of Industrial Design, Tilbury 
House, Petty France, London, S.W.1. 

Young couple = accommodation 
greater London area; would share house other couple 
similar tastes; large collection, orchestral, instru- 
mental.—Gunner, 65 Heythorp Street, London. S W.18. 

HOLIDAY ACCOMMODATION.—Mr. and Mrs. 
Fowler, ‘‘ Oak Mount,’’ 3 Seamer Road, Scarborough. 
Board residence; open all the year round. Tel. 1498. 

KEEN YOUNG MAN, 24, seeks position in Record 
trade; interested all types music.—Box No. 7686. 

TWIN TURNTABLE USERS are invited to com- 
municate with W. L. Dixon, Esq., 4 Beulah Hill, 
London, S.E.19, and to say whether they think some 
representations should be made to recording com- 
panies to arrange couplings more suitably for twin 
turntable use. 

YOUNG LADY (28) seeks we in Record 
trade; north-eastern area.—Box No. _744 

YOUNG MAN (20), Gramephile, Goacarlgoer de- 
sires to meet young man similar interests, Bristol 
area.—Box. No. 17678. 



































MAINSPRINGS 


Wholesale Only 
George Emmott (Pawsons) Ltd. 


OXENHOPE, Near KEIGHLEY 


TH 


SHOP 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


FOR SLIGHTLY. 
USED RECORDS 


Catalogues issued Regularly 
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ORMANE 


Introducing the R22/12 
20 WATT, 12” P.M. Loudspeaker 


MORE POWER-STILL GREATER 

EFFICIENCY - the ultimate develop- 

ment of the famous T2. 

Available with two types of Cone :-— 

Cone Type “* 1205 ”’*— 

Fundamental Resonance 75 c.p.s. 
(Designed for Pustic ADDRESS.) 

Cone Type “* 1206 ”°— 

Fundamental Resonance 55 .c.p.s. 

(Designed for Bass REPRODUCTION.) 


FULLY DUSTPROOF 
Write for descriptive leaflet L.69 


ee INDUSTRIES LTD., Lancelot Road, Wembley, Middlesex 


: WEMbley 1200 (8 lines) Telegrams : Goodaxiom, Wembley 

















What’s in a name ? 


For thirty years two names have been closely 
associated with every advance in high quality 
Record and Radio reproduction, and whose 
products have been accepted as a standard by 
which all others have been judged—Mr. E. 
M. Ginn and Mr. D. Phillips—these two 
names are still behind every Expert sent out. 


Newcomers to the *‘ Trade ” are legion, 

but they lack the thirty years of experi- 

ence of catering to the special needs of 

the highly critical listener enjoyed by 
the people behind the Expert. 


Play Safe—Order an 


Ge 


—L— 9 


Full details from : 

EXPERT HANDMADE GRAMOPHONES LTD. 

Ingerthorpe, Great North Road, London, N.2 
Telephone ; Mountview 6875 





PICKUP 





DESIGNERS 
choose STARR 


One famous designer szid to us the other day— 
“Other needle materials have had 
their day. I’m convinced one gets better 
results with sapphire. After trying all 
kinds, I find yours the best.” 

STARR resources are recognised as unique in the 

service of manufacturers of reproducers for all 

kinds of record, including Microgroove. 

Laboratory tests show STARR points to be unequal- 

led. And the price is right for the maker of limited 

numbers of specialised equipment, or for the 
popular market at home and abroad. 
Write now for details. 


,r™ © Am 
ential pot oe 


STARR NEEDLES 


for quality 











STARR BRITISH PRODUCTS 
Dept. GI8,8 Dartmouth Park Ave., London, N.W.5 
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Something 


in amplifiers 





NEW 
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THE CONCERTO 
AMPLIFIER 
The most famous high-fidelity 
amplifier for home or music 
society. Designed for ‘moving 
coil or miniature moving iron 


pick-ups. PRICE £27.10.0 
Dust cover with bottom plate 


THE R.A. TUNING UNIT 


A really fine design with 
lasting high performance. R.F. 
stage on all wavebands. High- 
fidelity superhet or T.R.F. 
performance. Suitable for any 
amplifier and ready to plug 
into our amplifiers. 

PRICE 13 gns., 


The GRAMOPHONE 


At aR bp pe j ~ ety 


NOCTU 


THE SMALLEST 8 VA 
FIDELITY sacle | 


- 


THE K.I. AMPLIFIER 
A seven-valve amplifier especi- 
ally designed for the light- 
weight high fidelity type pick- 
up. Independent bass and 
treble controls. 
PRICE complete 17 gns. 
or in kit form 13 gns. 


KNE g 


ALVE High: 
UE WORLD 
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Charles Amplifiers Ltd. are proud to announce a great 
new advance in amplifier design. The ‘ Nocturne’ is 
the smallest high-fidelity amplifier of its type yet offered 
to the public, and the first to use miniature valves. Its 
full-sized rectifier gives a wide margin of safety, and the 


Fi 


37/6 extra. Blueprint available oy 


plus £3. 0.8 tax. 


ALL INSTRUMENTS ARE GUARANTEED FOR TWO YEARS 

‘ LIVING MUSIC ”—a fully illustrated catalogue of all 
amplifiers and tuning units. Write for your copy today, 
enclosing 5d. in stamrs. 






full-sized output valves ensure distortionless repro- 


duction. It is designed primarily for moving coil or 
miniature moving iron pick-ups or moving coil micro- 
phone and its 8-valve circuit is based on the highly 
popular “‘ Concerto.”” Separate bass and treble controls 
ensure complete control of tonal balance. The hand- 
some metal case eliminates the usual “ laboratory ” 





*?tone: 














THE TRICORNE SPEAKER 335) look. Sockets for tuning unit, H.T. and L.T. are fitted. 
" {CHAMBER “ A M a L | & : a Fe 6 6 watts output. Size 9} in. high by 6 in. wide by 8 in. 
r optimum acoustic f- 
Sormance with any good 12-in. / / deep. Price £2 3 On 
speaker. Labyrinth con- LTD how 
cen ot PRICE £10. 10. Q Our units can also be seen at UNIVERSITY RECORDING Co., 16 Burleigh 
plus £1 deposit for crate. IG PALACE GATE, KENSINGTON, LONDON W.8 Place, Cambridge. Phone : Cambridge 54947. wit 
FOR THE UTMOST REALISM FROM RECORDS AND RADIO ma 
per 
Always at tn 
Just a few of the unusual items on 
Your use 
” CORNER m 
Service COLLECTORS 
mei 
OR nearly 60 years Levy’s have been serving Special List 7 
te lovers of music—from the days of the old sul 
‘cylinder’ record to the modern era of elec- CX3  HONEGGER:: Sonata for Clarinet and Piano inp 
trical recording, and the marvels of radio and (8/74) Cahuzac and Jensen 
television. PX1027 MOZART : Fantasia and Sonata, K.475 and 457 cor 
For over half a century, a visit to Levy’s has been (34/6) Lili Kraus (piano). 4 records 
a passport to personal service, unvarying civility CX263 STRAVINSKY : Histoire du Soldat Cor 
and incomparable value. (25/103) Ensemble under the composer 
C31 CLAUDIA MUZIO (soprano) ava 
> 4 Gramophone Records (5/9) Trovatore : Tacea la notte and Boheme: Mimi’s tec] 
Comprehensive stocks, select and listen in comfort. Farewell 
: PXi3 LINA PAGLIUGHI (soprano) the: 
% Gramophones and Playing Tables (5/9) Gazza Ladra (Rossini). 2 arias 
Only modern reproducers can do justice to modern P153 CONCHITA SUPERVIA (mezzo) ofte 
recording. Come and hear the difference. (17/3) 7 Popular Spanish Songs (Falla). 3 records ; 
. d Radi C8 CARLO BUTI (tenor) picl 
4 Radios and Radiograms (4/8) Bella regazza dalle trecce bionde and Sul Lungarno 
You are cordially invited to come and inspect our any 


A limited edition by MARK RAPHAEL singing “ Arie 
Antiche ”’ 


range of modern instruments. Renew your radio 
and bring your listening up to date. 


ye CC2 ‘* Vergin tutt’ amor ”’ (Durante) 
*, Television (14/-)  ‘* Vado, ben spesso (Salvator Rosa) and ‘‘ O bellissimi 
Demonstrations of all the leading makes gladly cappelli ”’ (Falconieri) 
arranged without obligation. CCc3 ** Affani del pensier ’ ’ (Handel) 
Send stamped addressed envelope for free Speed Tester. (14/-) “Se ben crudel ’ (Caldara) and © Affe * (Cavalli) 


NEW AND ENLARGED SPECIAL LIST 

NOW IN PREPARATION. PRICE 6d. 

ORDER YOUR COPY NOW FROM 
** COLLECTORS’ CORNER ”’ 


211 SHAFTESBURY AVENUE, LONDON, w.c.2 
(Mon.-Fri., 10.30-6 p.m.; Sats., 19-1 p.m.) 


The Home of Music 


19 High Street, Whitechapel, E.!. ROYal 4656-7 
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Hines eas —_ Socom || EAward Elgar | 


with the technical aspect of high quality, that the | 
QA12/P amplifier will provide the highest possible SERENADE for STRING 
ORCHESTRA Op.20 


The GRAMOPHONE XV 








standard regardless of cost. That the standard is in 
fact governed by the limitations of the loudspeaker, 


records, pickup and other factors external to the amplifier. FULL SCORE - . - . . . 5/- 
Those concerned will find much else to praise—the String Parts (5) - - - - each 8d. 
mechanical design—the unique circuit developments—the MINIATURE SCORE - : ’ " - 2/6 
standard of workmanship. That is why you find PIANO DUET ARRANGEMENT . - 3/6 

it used by the B.B.C. and Government laboratories LARGHETTO (2nd Movement) transcribed 
concerned with sound quality. That is why it is for the ORGAN by C. H. TREVOR - 2/- 








used by leading recording engineers, manufacturers 
of quality loudspeakers and pickups and indeed all 


applications requiring amplification above reproach. 


Where some have failed 


One word of advice—the QA12/P is designed to feed the 
loudspeaker with a replica of the input applied to it 
with a very high degree of accuracy. Since different 
makes and types of pickups give different 


SONATA in G major, Op. 28, forthe ORGAN  5/- 


LA CAPRICIEUSE, Op. 17, for VIOLIN 
and PIANO - - - - - - 3/- 








Published by 


BRITISH & CONTINENTAL 
MUSIC AGENCIES, LIMITED 


125 Shaftesbury Avenue, London, W.C.2 








performances, we provide for the addition of correction 


circuits between pickup and amplifier. In view of this it is 
useless to connect a pickup directly to the amplifier. 


If the degree of accuracy is to be maintained then 


“‘. . reproduction was flawless.” 


. an amplifier which was claimed and demonstrated to 
be almost distortionless. It was subjected to a drastic test .... 








. f i flawless... .”” 
meticulous care must be taken in the technical design of the accuracy of reproduction was Mawtess 


Extract from a technical report in the “‘ Kinematograph Weekly °’ 
(May 23rd, 1946, p. 49) of a lecture and demonstration given by 
H. J. Leak, M.Brit.I.R.E., to the British Kinematograph Society, at the 
G.-B. Theatre, Film House, Wardour Street, W.1. 


The amplifier used was the original 12W. ‘*‘ POINT-ONE.” 


The NEW 12 watt ‘‘ POINT-ONE ”’ TRIPLE LOOP FEEDBACK 
AMPLIFIER is an improvement on this earlier ‘* POINT-ONE ”’ 
model. Now available. 


TL/12 TRIPLE LOOP FEEDBACK AMPLIFIER Price £25.15.0 
RC/PA REMOTE CONTROL PRE-AMPLIFIER Price £6.15.0 


suitable pickup correction so that source impedance 
input impedance, level and other characteristics are 
correct for the particular make of pickup to be used. 
Complete correction and filtering units are 

available for specific pickups and these require no 
technical knowledge to install. We strongly recommend 
these units in place of the “ hit and miss ’’ compensation 
often attempted. The QA12/P can be used with any 
pickup, but you are advised to write to us if you are in 








Those seeking the highest available standard of 
record reproduction are invited to write for 


any doubt. & our booklet which contains much interesting & 
information for the technician and the amateur 
enthusiast. 








WRITE FOR BOOKLET “G’’ 
H. J. LEAK & COMPANY LIMITED 


(Established 1934) 
BRUNEL ROAD, WESTWAY FACTORY ESTATE 
| LONDON, W.3 
Phone SHEpherds Bush 5526. Telegrams : Sinusoidal Ealux London 
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[) DS GRAMOPHONE RECORD INDEX 


with a foreward by 
25 BY “Ge Re Eo 


John Culshaw 
HIGH FIDELITY reproduction has for many years 
been a major speciality with WEBB’S and we demonstrate 
the leading makes of amplifiers, loudspeakers, radio feeder units 
and pick-ups. 


We invite you to hear and compare : 











Allows for cross index- 
ing of 800 records 
under “Titles,’’ 
‘* Composers ’’ and 
“Artists.” 15/14 inc. 
tax. Obtainable from 
all first class dealers or 
direct from:— 

















LEAK ‘* POINT ONE” LOUDSPEAKERS 
AMPLIFIER. ‘ _ , - of elth that Me a yy ~ aos e° 0 THE CONRAD 
cannot be technically faulted either on ordaunt “*‘ Duplex ” i ns. 
its measured performance or engineering Wharfedale “‘ Corner ”’ £48.10.0 LIMITED PRESS 
ee me ~~y —— amply — = ‘Sale ” TS .. £15.15.0 
confirms the maker’s claims un es ** Phrase 
Price £25.15.0 Inverter ” .. £12.10.0 | 193 SLOANE STREET, LONDON, S.W.lI. SLO ANE 6151 
(Separate LEAK remote control pre- Acoustical “‘ Labyrinth ” .. £19.10.0 
amplifier Price £6.15.0 Wharfedale W15CS £11.10.0 
Also—Rola G12—Wharfedale W12CS 

ACOUSTICAL ——e 4 oodmans Axiom—BTH R.K.— 
** QA/12/P ” A > n- tc. 
excelled for high-quality combined with PICK-UPS ALL ROUND VALUE 
—— ~*~ —— a = .. ees ae onset 
n pre-amplifier giving base and treble oving-Coi ‘ - .10. 
control, the size is 10}” x 84” x 7”. Brierley “Ribbon” |. £10.14.9 FOR UNWANTED 

“ a £30. .0.0 my al es Iron +4 + : 
Hew these (and other good amplifiers, ecca Type 
such as Charles, Webbs “ MC/QA,” This is only a selection from probably the 34 t  . o be D A 
Sound Sales, Ftc.) working with speciality largest and most varied stock of “ High 
equipment. Fidelity ’’ apparatus in the Country. 


Webb’s extended payment scheme available on all equipment. 





If you purchase your new Records from The Gramophone 
WHY NOT HEAR AND DECIDE FOR YOUR- Exchange, Ltd., 121 and 123 mabey Maes, 


SELF IN OUR DEMONSTRATION ROOMS ? Tar a iecoriapld coed pe = 











BARGAINS, at less than pre-tax prices, are always available 
in our used Record Dept., either for sale or in -¥ exchange. 
These are for Callers only, no lists aes issued 


TAM CLL LLL OZ 


Telephone: Gerrard 2089. Shop Hours: 9 a.m.—5.30 p.m. Sats.: 9 a.m.—I p.m. 


THE COLLECTORS’ SHOP Ch 


ELECTRICAL a ELEC RIC DEVELOPMENT 
INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20 Newport Court, W.C.2. Phone: GER. 8589 
WE BUY RECORDS OF CLASSICAL MUSIC, SYMPHONIES, 


CHAMBER MUSIC, CONCERTOS, FOREIGN OPERATIC 
VOCALS, ETC., ETC. BEST PRICES GIVEN. 


WE HAVE A CONSTANTLY CHANGING STOCK OF ALL 
KINDS OF SECOND-HAND RECORDS. PLEASE CALL IN 
AND LOOK AROUND. 


MANY DELETIONS. NO LISTS. Callers only. 
Rare Records of Famous Vocalists Bought & Sold 
































av® 


PRSEISE ww es 


THE DISTORTIONLESS CONTRAST 
EXPANSION UNIT. Suitable for 
use with all high fidelity amplifiers. 
Secures truly amazing realism from 
records and is an absolute necessity 
for the enjoyment of orchestral and 
organ recordings. 


Full particulars of this and other 
productions on application. 


HUBERT STREET, ASTON, BIRMINGHAM 6 


Tel. Aston Cross 2440 





























ENCYCLOPEDIA OF - RECORD STORAGE SHELVING 
RECORDED MUSIC roetatemagtecneenal 


The 1948 Edition 25/- plus I/- postage. RONALD BURNS (BOOKS) LTD. 
Send NOW to id di intment. 12-13 HENRIETTA STREET, STRAND, LONDON, W.C.2 
& The gry oma is now completely out of na Temple Bar 2845-6-7 








Subscriptions for the 1949 issue of our RECORD 
SUPPLEMENT now being accepted, 6/- yearly. 
Remittance to The Gramophone, 49 Ebrington Road, 


Kenton, Middlesex. ae The GRAMOPHONE 99 
The Gramophone Shop, gnc. STROBOSCOPIC SPEED TESTER 


for accurately setting turntable s 
(No branches anywhere) y s pene 


1/3 post free 
18 EAST 48th STREET, NEW YORK 17 N.Y. 49 EBRINGTON ROAD, KENTON, MIDDLESEX 


























QUERY COUPON.—This coupon must be cut 
out and attached to any enqu.ry, togetner with a 
stamped addressed envelope if a personal reply is 
desired relating to matter Editorial or Technical. 
it does not refer to display or classified adver- 
tisements. Available until June 20th. 
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... but there is a difference in r¥ave= 
' The GP1 Pressure Type sound equipment 

Loudspeaker Unit is an 

outstanding example of 

advanced design and crafts- 

manship. Compact with 

high power handling capa- 

city, efficient and economic 

in weight and cost, the GP1 

Unit emphasises the quality Retail Price : 

of VITAVOX sound equip- €9.10.0 

ment. 





a mal 
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VITAVOX LTD., WESTMORLAND ROAD, LONDON, N.W.9 | Telephone: COLindale 8671 


Co onnoisse 


-— A 
(  Gramapherng tO" i 


At last a gramophone motor to 
Hy match the performance of the 
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famous Connoisseur Pick - up. 


Specification 
Voltage : 200-250 volts A.C., 
50 cycles. Rim drive with 
speed variation. No 
governors and no _ gearing. 
Heavy non-ferrous turn - 
table, machined to run dead 
true, fly - wheel action — no ' ‘ ; : . 
“WOW.” Main turn - finish, running in special phosphor bronze bearings. Motor 
table spindle hardened uns in needle-point, self-adjusting bearing. Motor Board }-in. 
ground and lapped to mirror plastic. Pressure on Drive-Wheel released when not in use, to 
obviate forming flats and noisy action. 


. Made b Retail price complete with pick-up £15 190, plus £6 18 2 P.T. 
4 ry Retail price without pick-up £135 0, plus£5 1410 P.T. Coupling transformer when required 13.- 


A. R. SUGDEN CO. (ENGINEERS) LTD., Brighouse, Yorks 
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‘Recording Exclusively for 
OLUMBEBIA 
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Philadelphia Orchestra 


CONDUCTED BY 


EUGENE ORMANDY 


THESE ARE THEIR LATEST RECORDINGS 








ymphony No. 2 in D Major — Sibelius Op. 43. - - LX 1175-79 
Auto couplings - LX 8661-5 : 


ance of the Seven Veils— Tales from the Vienna Woods 
ichard Strauss. LX 1172 Johann Strauss. LX 1180 


Toccata and Fugue in D Minor — Bach. Two parts. LX 1181 
Overture “‘Die Fledermaus”—J. Strauss. Two parts. LX 1182 


Suite from “‘Der Rosenkavalier’’— Richard Strauss. LX 1183-5 
Auto Couplings - LX 8666-8 
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